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Though Shakespeare's sonnets are imequal in literary General 



merit) many reach levels of lyric melody and meditative energy 
which are not to be matched elsewhere in poetry. Numerous 
lines like 

Gilding pale streams with heavenly alchemy 
or 

When to the sessions of sweet silent thought 

seem to illustrate the perfection of human utterance. If 
a few of the poems sink into inanity beneath the burden of 
quibbles and conceits^ others are almost overcharged with the 
mellowed sweetness of rhythm and metre, the depth of thought 
and feeling, the vividness of imagery, and the stimulating 
fervour of expression which are the finest fruits of poetic 
power.' 

' This preface mainly deals with the bibliographical history of the sonnets, 
and the problems involved in the circumstances of their piblication. In 
regard to the general significance of the poems — ^their bearing on Sbake- 
speare's biography and character or their relations to the massive sonnet 
literature of the day, at home and abroad — ^I only offi:r here a few remarks and 
illustrations supplementary to what I have already written on these subjects 
in my Lifr tf SbakesfiMn^ fifth edition, 1905:, or in the Introduction to tiie 
EHzMiefiam SmmitSy lyo^ ^Constable's reissue of Arber's Ei^lish Garnerj. 
The abundant criticism wnich has been lavished on my already published 
comments has not modified my fititii in the justice of my general position 
or in the fiiiitfiilness of my general line of investigation* My friend Canon 
Beecfaing has, in replv to my strictures, ablv restated the ^ autobiographic' 
or ^literal' thecMy in nis recent edition of tlie sonnets (1904.), but it seems 
to me that he attaches insufficient weight to Shakespeare's lubit of mind 
elsewhere, and to the customs and conventions of contemporary literature, 
especially to those which nearly touch the relations commonly subsisting 
among Elizabethan authors, patrons, and publishers. Canon Beeching's 
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SONNETS OF SHAKESPEARE 



The inter- 
pretation. 



Shake- 
speare's 
dramatic 
habit of 
mind. 



The sonnets^ which number 1^4^ are not altc^;ether of 
homogeneous character. Several are detached lyrics of im- 
pec^nai A|>|>lH^Mon. But the majority of them are addressed 
to' "'a ftatf/ while more than twenty towards the end are 
adidl'e^ed-jto i JVfjinan/ In spite of the vagueness of inten- 
tion which envelops some of the poems, and the slendemess 
of the links which bind together many consecutive sonnetSi 
the whole collection is well calculated to create the illusion 
of a series of earnest personal confessions. The collection 
has consequently been often treated as a self-evident excerpt 
from the poet's autobiography. 

In the bulk of the sonnets the writer professes to 
describe his infatuation with a beautiftil youth and his 
wrath with a disdainful mistress, who alienates the boy's affec- 
tion and draws him into dissolute courses. But any strictly 
literal or autobiographic interpretation has to meet a for- 
midable array of difficulties. Two general objections present 
themselves on the threshold of the discussion. In the first 
place, the autobiographic interpretation is to a large extent in 
conflict with the habit of mind and method of work which 
are disclosed in the rest of Shakespeare's achievement. In 
the second place, it credits the poet with humiliating 
experiences of which there is no hint elsewhere. 

On the first point, little more needs saying than that 
Shakespeare's mind was dominated and engrossed by genius 
for drama, and that, in view of his supreme mastery of dramatic 

comments on textual or critical points, wiuch lie outside the scope of the 
controversy, seem to me acute and admirable. 

' It is not clear from the text whether all the sonnets addressed to a man 
are inscribed to the same person. Minded, too, with those addressed to 
a man, are a few which oner no internal evidence whereby the sex of the 
addressee can be determined, and, when detached from their environment, 
were invariably judged by seventeenth and eighteenth-century readers to 
be addressed to a woman. 
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power, the likelihood that any production of his pen should 
embody a genuine piece of autobic^^phy is on a priori 
grounds small. Robert Browning, no mean psychologist, went 
as fiir as to assert that Shakespeare < ne'er so little' at any 
point of his work left his < bosom's gate ajar', and declared 
him incapable of unlocking his heart ^with a sonnet-key'. 
That the energetic fervour which animates many of Shake- 
speare's sonnets should bear the living semblance of private 
ecstasy or anguish, is no confutation of Browning's view. 
No critic of insi^ has denied all tie of kinship between the 
fervour of the sonnets and the passion which is portrayed in 
the tragedies. The passion of the tragedies is invariably the 
dramatic or objective expression, in the vividest terms, of 
emotional experience, which, however common in human annals, 
is remote from the dramatist's own interest or circumstance. 
Even his two narrative poems, as Coleridge pointed out, 
betray < the utter aloofness of the poet's own feelings from 
those of which he is at once the painter and the analyst ^ 
Certainly the intense passion of the tragedies is never the 
mere literal presentment of the author'^ personal or sub- 
jective emotional experience, nor does it draw sustenance 
from episodes in his immediate environment. The personal 
note in the sonnets may well owe much to that dramatic 
instinct which could reproduce intuitively the subtlest thought 
and feeling of which man's mind is capable. 

The particular course and effect of the emotion, which 
Shakespeare portrayed in drama, were usually sugg^ted or 
prescribed by some story in an historic chronicle or work 
of fiction. The detailed scheme of the sonnets seems to 
stand on something of the same footing as the plots of 
his plays. The sonnets weave together and develop with 
the finest poetic and dramatic sensibility themes which 
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had already served, with inferior effect, the purposes of 
poetry many times before. The material for the subject- 
matter and the suggestion of the irr^;ular emotion of the 
sonnets lay at Shakespeare's command in much literature by 
other pens. The obligation to draw on his personal exp»i* 
ences for his theme or its development was little greater 
in his sonnets than in his dramas. Hundreds of sonneteers 
had celebrated, in the language of lov^ the charms of young 
men — ^mainly by way of acknowledging their patronage in 
accordance with a convention which was peculiar to the 
period of the Renaissance. Thousands of poets had described 
their sufferings at the hands of imperious beauty. Others 
had found food for poetry in stories of mental conflict 
caused by a mistress's infidelity or a friend's coolness.' The 
spur of example never £iiled to incite Shakespeare's dramatic 
muse to activity, and at no period of literary history was 
the presentation of amorous adventures more often essayed 
in sonnets than by Shakespeare's poetic contemporaries at 
home and abroad during the last decade of the sixteenth 
century. It goes without saying that Shakespeare had his 
own experience of the emotions incident to love and friend- 
ship or that that experience added point and colour to his 
verse. But his dramatic genius absolved him of the need 

' The conflicts between the ckims of friend and mistress on the affec- 
tions^ and the me6 incident to tiie transfer of a mistress's attentions to 
a friaid— reconmte topics wMcb are treated in Shakeq)eare's sonnets — seem 
no uncommon themes of Renaissance poetry. Clement Marot, whose work 
was very familiar to Spenser and odier Elizabethan writers, in complicated 
verse headed <A celle qi " 
sien Amy* WSwvrfSy lytfy?, ^ 
that whidi Shakespeare assigns' 
in tore by his comrade's mistress, Marot warns her of the crime against 
friendship to wiiich she prompts him^ and, less complacent than Shakespeare's 
<fnend% rejects her invitation on ttie ground that he has only half a heart 
to offer her, the other half bdi^ absorbed by friendship. 




Digitized by 



Google 



SONNETS OF SHAKESPEARE ii 

of seeking his cue there exclusively. It was not in his nature 
(to paraphrase Browning again) to write merely for the purpose 
of airing his private woes and perplexities. 

Shakespeare acknowledged in his plays that <the truest 
poetry is the most feigniI]g^ The exclusive embodiment in 
verse of mere private introspection was barely known to his 
era^ and in these words the dramatist paid an explicit tribute 
to the potency in poetic literature of artistic impulse and 
control contrasted with the impotency of personal sensation, 
which is scarcely capable of discipline. To few of the sonnets 
can a controlling artistic impulse be denied by criticism. 
The best of them rank with the richest and most concentrated 
efforts of Shakespeare's pen. To pronounce them, alone of 
his extant work, free of that ^feigning', which he identified with 
Hhc truest poetry', is tantamount to denying his authorship of 
them, and to dismissing them from the Shakespearean canon. 

The second general objection which is raised by the The alleged 
theory of the sonnets' autobiographic significance can be stated ^^^^ 
very briefly. A literal interpretation of the poems credits the 
poet with a moral instability which is at variance with the 
tcme of all the rest of his work, and is rendered barely 
admissible by his contemporary reputation for < honesty'. Of 
the < pangs of despised love ' ^r a woman, which he professes 
to sufier in the sonnets^ nothing need be said in this connexion. 
But a purely literal interpretation of the impassioned pro- 
testations of affection for a < lovely boy ', which course through 
the sonnets, casts a slur on the dignity of the poet's name 
which scarcely bears discussion. Of friendship of the 
healthy manly type, not his plays alone, but the records of 
his biography, give fine and touching examples. All his 
dramatic writing^ as well as his two narrative poems and the 
testimonies of his intimate associates in life, seems to prove 

B a 
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12 SONNETS OF SHAKESPEARE 

him incapable of such a personal confession of morbid 

in&tuation with a youth^ as a literal interpretation discovers 

in the sonnets. 

The com- It is in the light not merely of aesthetic appreciation but 

snSy rf ^^ contemporary literary history that Shakespeare's sonnets 

sonnet must be Studied, if one hopes to reach any conclusions as to 

lireratiire 

their precise significance which are entitled to confidence. 
No critic of his sonnets is justified in ignoring the con- 
temporary literary influences to which Shakespeare, in spite 
of his commanding genius, was subject throughout his extant 
work. It is well to bear in mind that Elizabethan sonneteers, 
whose number was legion, habitually levied heavy debts not 
only on the great masters of this form of verse in Italy 
and France, who invented or developed it, but on con- 
temporary foreign practitioners of ephemeral reputation. Nor 
should it be forgotten that the Elizabethan reading public 
repeatedly acknowledged a vein of artificiality in this natural- 
ized instrument of English poetry, and pointed out its cloying 
tendency to fantastic exaggeration of simulated passion.' 
Tasso and Of chief importance is it to realize that the whole vocabu- 

of^l^cf ^** lary of affeaion — ^the commonest terms of endearment— often 
carried with them in Renaissance or Elizabethan poetry, and 
especially in Renaissance and Elizabethan sonnets, a poetic 
value that is wholly diflerent from any that they bear to-day. 
The example of Tasso, the chief representative of the Renais- 
sance on die continent of Eurc^ in Shakespeare's day, shows 
with singular lucidity how the language of love was suffered 
deliberately to clothe the conventional relations of poet to 

' Impatience was constantly expressed with the literary habit of ^Oiling 
a saint with supple sonneting', which was held to be of the essence of the 
Elizabethan sonnet (c£ J. D/s EfiprMmmes^ 1598, Sonnet II at end, headed 
^ Ignoto', and the other illustrations of contemporary criticism of sonnets in 
my life tfShmku forty pp. iii->ia)« 
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a helpful patron. Tasso not merely recorded in sonnets an 
apparently amorous devotion for his patron, the Duke of 
Ferrara, which is only intelligible in its historical environ- 
ment, but he also carefully describes in prose the precise 
s^itiments which, with a view to retaining the ducal favour, 
he sedulously cultivated and poetized. In a long prose letter 
to a later ftiend and patron, the Duke of Urbino^ he wrote 
of his attitude of mind to his first patron thus' : <I confided 
in him, not as we hope in men, but as we trust in God. . . . 
It appeared to me, so long as I was under his protection, 
fortune and death had no power over me. Burning thus with 
devotion to my lord, as much as man ever did with love to 
his mistress, I became, without perceiving it, almost an idolater. 
I continued in Rome and in Ferrara many days and months 
in the same attachment and faith.' With illuminating frank- 
ness Tasso added : <I went so fer with a thousand acts of ob- 
servance, respect, affection, and almost adoration, that at last, 
as they say the courser grows slow by too much spurring, so 
his [i.e. the patron's] goodwill towards me slackened, because 
I sought it too ardently.' There is practical identity between 
the alternations of feeling which find touching voice in many of 
the sonnets of Shakespeare and those which colour Tasso's con- 
fession of his intercourse with his Duke of Ferrara. Both 
poets profess for a man a lover-like idolatry. Both attest the 
hopes and fears, which his favour evokes in them, with 
a fervour and intensity of emotion which it was only in the 
power of great poets to feign. 

That the language of love was in common use in £liza« Poedc 
bethan England among poets in their intercourse with those ofbrrfor" 
who appreciated and encouraged their literary genius, is con-<>Bcn 
vincingly illustrated by the mass of verse which was addressed 
' Tasso, Ofir^y Pisa, iSii-^ji, vol. xiil, p. 198. 
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to the greatest of all patrons of Elizabethan poetry — ^the 
Queen. The poets who sought her £ivour not merely com- 
mended the beauty of her mind and body with the semblance 
of amorous ecstasy j they carried their professions of < love * 
to the extreme limits of realism. They seasoned their notes 
of adoration with reproaches of inconstancy and infidelity, 
which they couched in the peculiarly intimate vocabulary that 
is characteristic of genuinely thwarted passioa 
Sir Walter Sir Walter Raleigh ofiers especially vivid evidence of the 

^'*'8^- assurance with which the poetic client offered his patron the 
homage of varied manifestations of amoristic sentiment. He 
celebrated his devotion to the Queen in a poem, called 
Cynthiay consisting of twenty-<me books, of which only the 
last survives/ The tone of such portion as is extant is that 
of ecstatic love which is incapable of restraint. At one point 
the poet reflects 

[How] that the eyes of my mind held her beams 
In every part transferred by lovers rwift thought*^ 

Far off* or near, in rvaJUnjr or m dreams 
Imannation strong their lustre brought. 

Such force her angelic appearance had 
To master distance^ time or cruelty. 

Raleigh's simulated passion rendered him 

intentive, waktful^ and dismayed, 
In fears, in dreams^ in feverous jealousy.* 

' The date of Raleigh's ccnnposition is uncertain ; most of the poem was 
probably composed about 1594.. < Cynthia ' is the name commonly given the 
Queen oy her poetic admirers, Spenser, Bamfield, and numerous other poets 
accepted the convention. 

' With some of the italicized words, passages in Shakespeare's sonnets 
may be compared, e. g. : — 
XXVII. 9-IO. • • • my soul's imaginary si^t 

Presents thy shadow to my sightless view. 
XUii.ii-ii. When in dead night thy hiir imperfect shade 

Through heavy sleep on sightless eyes doth stay. 
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The obsequious dependant and professional suitor declares 
himself to be a sleepless lover, sleepless because of the cruelty 

xuv. i-i. If the dull substance of my flesh were thought. 

Injurious distance should not stop my way. 
Lxi. i-i. Is it thy will thy image should keep open 
My heavy eyelids to the weary night? 

Similarly Spenser wrote of Queen Elizabeth in i^r^i in his Colm Clouts came 
bmmi sgmmt with a warmth that must mislead any reader who closes his ears 
and eyes to the current conventions of amorous expression. Here are some 
of his assurances of r^rd (11. 4.71-80) : — 

To her my thoughts I daily dedicate. 

To her my heart I mghily martyrize: 

To her my love I lowly do prostrate. 

To her my life I wholly sacrifice : 

My thought, my heart, my love, my life is she. 

And I hers ever only, ever one : 

One ever I all vowed hers to be. 

One ever I and others never none. 

As in Raleigh's case, Spenser draws attention to his sufferings as his patron's 

lover by ni^t as well as bv day. To take a third of a hundred instances 

that could be adduced of me impassioned vein of poetic addresses to Queen 

Elizabeth, Richard Barnfield wrote a volume of poems called (like Raleigh's 

poem) CynfUay in honour of his sovereign (published in iS9S)* ^ ^ prefatory 

address lie calls the Queen <his mistress'. Much high^rung pan^yric 

follows, and he reaches his climax of adoring afFection in a brier ode 

attached to the main poem. There he describes how, after other adventures 

in the fields of tove, < Eliza ' has finally written her name on bis heart ^ in 

characters of crimson blood '. Her fair eyes have inflicted on him a fiital 

wound. The common note of familiarity in a poef s addresses to patrons is 

well illustrated by the fluency of style in whidi Barnfield professes his afiection 

for the Queen :— u •-.. • ^^ t. ¥ 

^^ Her it IS, for whom I mournc; 

Her, for whom my life I soome ; 

Her, for whom 1 weepe all day; 

Her, for whom I sigh, and say. 

Either She, or els no creature. 

Shall enioy my loue : whose feature 

Thouffh I neuer can obtaine. 

Yet shall my true loue remaine: 

Till (my body turned to day) 

My poem soule must passe awav. 

To the heauensj where (I hope) 

Hit diall finde a resting scope: 

Then since I loued thee (alone) 

Remember me when I am gone. 
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of his mistress in refusing him her old favours. In vain he 
tries to blot out of his mind the joys of her past kindness 
and to abandon the hopeless pursuit of her affection. He is 
<a man distract^, who, striving and raging in vain to free 
himself from strong chains of love, merely suffers < change of 
passion from woe to wrath \ The illusion of genuine passion 
could hardly be produced with better efiect than in lines like 
these: — 

The thoughts of past times, iiie flames of hellj 

Kindled afresh withm my memory 

The many dear achievements tnat befell 

In those prime years and infancy of love. 

It was in the vein of Raleigh^s addresses to the Queen 
that Elizabethan poets habitually sought, not her countenance 
only, but that of her noble courtiers. Great lords and great 
ladies alike — the difference of sex was disregarded — were 
repeatedly assured by poetic clients that their mental 
and physical charms excited in them the passion of love. 
Protestations of affection, familiarly phrased, were clearly 
encouraged in their poetic clients by noble patrons/ Nashe, 
a typical Elizabethan, who was thoroughly impregnated 
with the spirit and temper of the times, bore (in ifpy) 
unqualified witness to the poetic practice when he wrote of 
Gabriel Harvey, who religiously observed all current con- 
ventions in his relations with patrons: — 

Harvey's * I haue pcrused vearses of his, written vnder his owne 

teTe-pocDM hand to &r Philip Sidney^ wherein he courted him as he were 
Mdney!^ ^ another Cyparissus or Ganimede j the last Gprdian true loues 
knot or knitting up of them is this : — 

' The two sonnets which accompanied Nashe's gift to the young Earl of 
Southampton of an obscene poem called The cboesmg rfValenthuSy sufficientlv 
indicate the tone of intimacy which often infected < the dedicated words whi^ 
writers used' when they were seeldng or acknowledging patrons' favours. 
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Sum iecur, ex quo te primum^ Sydneie, vidij 
Os oculosque regit, cogit amare iecur. 

Jll liver am /, Sidney, since I saw theej 

My mouth, eyes, rule it and to loue doth draw mee." 

All the verse, which Elizabethan poets conventionally 
affirmed to be fired by an amorous infatuation with patrons, 
was liable to the like biting sarcasm from the scoflFer.* But 
no satiric censure seemed capable of stemming the tide of 
passionate adulation, in what Shakespeare himself called 
<the liver vein', which in his lifetime flowed about the 
patrons of Elizabethan poetry. Until comparatively late in 
the seventeenth century there was ample justification for 
Sir Philip Sidney's warning of the flattery that awaited those 
who patronized poets and poetry : <Thus doing you shall be 
[hailed as] most fair, most rich, most wise, most allj thus 
doing, you shall dwell upon superlatives; thus doing, your 
soul shall be placed with Dante's Beatrice.' There can be 
little doubt that Shakespeare, always prone to follow the 
contemporary ^shion, yielded to the prevailing tendency and 
penned many sonnets in that < liver vein ' which was especially 
calculated to fiiscinate the ear of his literature-loving and 
self-indulgent patron, the Earl of Southampton. The illusion j 
of passion which colours his verse was beyond the scope of other / 
contemporary ^idolaters' of patrons, because it was a manifesta- ( 
tion of his superlative and ever-active dramatic power. 

' < Have with you to Saflfron-Walden ' (O 3 verso), in Nashe's Worksy ed. 
McKerrow, vol. iii, p. ^i. 

"" On the conventional sonnet of adoration Shakespeare himself passed 
derisively the same sort of reflection as Nashe when, in Urve's Lahmr s Lost 
(iv. 3. 74. seq.), he bestows on a love^sonnet the comment : — 

TUs is the liver vitm^ which makes flesh a deity, 

A green goose a goddess; pure, pure idolatry. 

God amend os, God amend! we are much out of the way* 

C 



Digitized by 



Google 



iS SONNETS OF SHAKESPEARE 



n 

Date of the It IS not kiiowii for Certain when Shakespeare's sonnets 

**'"**^* were written. They were probably produced at various 
dates, but such external evidence as is accessible assigns 
the majority of them to a comparatively early period of 
Shakespeare's career, to a period antecedent to if 98. In- 
ternal evidence is on this point very strongly corroborative 
of the external testimony. The language and imagery of 
the sonnets closely connects them with the work which is 
positively known to have occupied Shakespeare before 1J9J 
or irptf. The passages and expressions which are nearly 
matched in plays of a later period are not unimportant, but 
they are inferior in number to those which find a parallel 
in the narrative poems of 1^93 and 15-94, or in the plays 
of similar date. Again, only a few of the parallels in the 
later work are so close in phrase or sentiment as those in 
the earlier work/ 
Thepkafer Two leading themes of the sonnets are very closely 

mamage. associated with Shakespeare's poem of Venus and Adonis and 
the plays that were conq>osed about the same date. The 
first seventeen poems, in which the poet urges a beautifiil 
youth to marry, and to bequeath his beauty to posterity, 
repeat with somewhat greater exuberance, but with no 
variation of sentiment, the plea that Venus thrice fervently 

' Almost every play of Shakei^>eare offers some parallels to expressions 
in tbe sonnets. Canon Beechlng (pp. xxv-xxvii) has collected several (whidi 
are of great interest) from Kewry TV and Hamlet ^ but they are not numerous 
enough to justify ai^ very large conclusion. It does not seem to have been 
noticed that the words < Quietus ' {Kamht^ ilL i. 77, and SmmH CXXVL ii) 
and <My prophetic soul ' {fUmkt^ u f.40^and SmmHQSM. i) come in Kamltt 
and the sonnets, «xd novrherc else* The sonnets in which they occur may be 
of comparatively kte date, but the evidence is not oondusive in itself. 
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urges on Adonis in Shakespeare's poem (cf. U. 129-32, 
itf2-74> i7fi-6t). The plea is again developed by Shake* 
speare in I(pmeo andJuRet^ i. i. 21S-28. Elsewhere he c»ily 
makes slight and passing allusion to it — vxl. 'm Mi's Well^ 
\. 1. ii6y and in Trvelftb Ni^ty u f. %7i-S* The bare 
treatment) which the subject receives in these ccmiparatively 
late plays, notably ccmtrasts with the fidlness of exposition 
in the earlier passages.' 

An almost equally prominent theme of Shakespeare's The 
sonnets — ^the power of verse to < eternize' the person whom ^^jw^ 
it commemorated — ^likewise suggests early composition* The Tene. 
conceit is of classical origin, and is of constant recurrence 
in Renaissance poetry throughout Western Europe. The 
French poet, Ronsard, never tired of repeating it in the 
odes and sonnets which he addressed to his patrons, and 
Spenser, Daniel, and Drayton, among Elizabethan poets, 
emulated his example with energy. Shakespeare presents 
the theme in much the same fashion as his English con- 
temporaries, and borrows an occasional phrase from poems 
by them, which were in print before 1^94. But the first 
impulse to adopt the proud boast seems to have come from 
his youthful study of Ovid. Of all Latin poets, Ovid gave 
the pretension most frequent and most frank expression. 
Sonnet LV, where Shakespeare handles the conceit with 

* Nothing was commoner in Renaissance literature tlian for a literaiy 
client to urge on a patron the duty of transmittix^ to future ages his charms 
and attainments. The plea is versified in Sir Hmip Sidneys AnsMs (bk. iii^ 
in the addresses of the old dependant Geron to his master Prince Histor, and 
in Guarini's Fmst^ Vld§ f i;8;) in the addresses of the old dependant Linoo to 
his master the hero Silvia Chapman dwells on the theme in an address to 
his patron the Duke of Lennox, in his translation of Homer's iRsd (of which 
the publication began in xfyS) : — 

None ever lived bjr self-Jove; others* good 
Is th* object of our own. They living die 

That buiy in themselves their fortunes^ brood. 

C % 
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gorgeous efibct^ assimilates several lines from the exultant 
outburst at the close of Ovid's Metamorphoses. To that book, 
which Shakespeare often consulted, he had especial recourse 
when writing Fenus and Adonis. Moreover, a second work 
of Ovid was also at Shakespeare's hand, when his first 
narrative po^n was in process of composition. The Latin 
couplet, which Shakespeare quoted on the title*page of Fenus 
and Adonis^ comes from that one of Ovid's Amores (or 
<£l^es of Love') in which the Latin poet with fiery 
vehemence expatiates on the eternizing fistculty of verse.' 
Ovid's vaunt in his <£l^es' had clearly caught Shakespeare's 
eye when he was engaged on Fenus and Adonis^ and the 
impression seems to be freshly reflected in Shakespeare's 
treatment of the topic through the sonnets.^ 
The sonnets No internal evidence as to the chronolc^cal relations 

x^o^ V ' ^^ *^^ compositions from the same poet's pen is open to 
^w^ less dispute than that which is drawn from the tone and 

texture of the imagery and phraseology. The imagery and 

' To the many instances I have adduced of the handling of this topic by 
Spenser and other Elizabethan poets, may be added this stanza from Roydon's 
EUpt on Sir Philip Sidney, where he refers to the sonnets which Sidney, 
in the name of Astrophel, addressed to Lady Rich, in the name of Stella : — 
Then Astrophill hath honoured thee [i.e. Stella] ; 
For when thy body is extinct. 
Thy graces shall cternall be. 
And live by vertue of his inke; 
For by his verses he doth give 
To short-livde beautie aye to live. 
' Cf. Mortale est, quod quaeris, opus; mihi fama perennls 
Qwieritur, in toto semper ut orbe canar, 

(Ovid's « Amores', i. xv. 7-8.) 
The Vmus and Adorns motto is inmiediately preceded in Ovid's ^ Amores ' 
(i. XV. 35-^ by these lines: — 

Eigo cum silices, cum dens patientis aratri, 

I>epereant aevo, carmina morte carent 
Cedant carminibus reges regumque triumphi, 
Cedat et auriferi ripa benigna TagL (3i-4«) 
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phraseology of great poets sufier constant flow. Their stores 
are continually replenished in the course of their careers. 
Whenever, therefore, any really substantial part of the 
imagery and phraseology in two or more works is of 
identical tone and texture, no doubt seems permissible that 
they belong to the same epoch in the poet's career. Appli- 
cation of these principles to Shakespeare's sonnets can lead to 
no other result than that the bulk of them are of the same 
date as the earliest plays. 

Probably Shakespeare's earliest comedy, Lxrv^s Labour V 
Losty offers a longer list of parallels to the phraseology and 
imagery of the sonnets than any other of his works/ The 
details in the resemblance — the drift: of style and thought — 
confirm the conclusion that most of the sonnets belong to 
the same period of the poet's life as the comedy. Longa- 
ville's regular sonnet in the play (iv. 3. tfo-73) closely 
catches the tone that is familiar to readers of Shakespeare's 
great collection. Like thirty-four of Shakespeare's collected 
quatorzains, it b^^s with the rhetorical question: — 

Did not the heavenly rhetoric of thine eye, 
'Gainst whom the world cannot hold argument, 
Persuade my heart to this false perjury? 
Vows for tnee broke deserve not punishment. 

But apart from syntactical or metrical forms, the 
imagery in Lovers Labour ^s Lost is often almost identical 
with that of the sonnets. 

The lyric image of sun-worship in Sonnet VII. 1-4 : — 

Lo, in the Orient when the gracious light 
Lifts up his burning head, each under eye 

' Cf. Mr. C. F. McCIumphft's papers on the relation of the sonnets (i) 
with Love's Lahmr^s Lost^ and (i^ with 'Rsmeo and Julisty respectively, in 
Modem LamgMMgt Netes^ vol. xv. No. 6y June, i5K>o, pp. Jjy-^^, and in 
Sbakesftiore'-JabrhKby xl. pp. 187 seq. (Weimar, 1^4.). 
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Dod) hwuife to his new-appearing sig^t^ 
Serving with looks his sacred majesty^ 

reappears in heightened colour in Biron's speech in LovPs 
Labour^s Lost (iv. 3. 221-8): — 

Who sees the heavenly Rosaline^ 
That like a rude and savage man of Inde^ 
At the first opening of the gwgeous Easty 
Bows not bis vassal head^ and strucken blind 
Kisses the base ground with obedient breast? 
What peremptory eagle-sighted eye 
Dares look upon the heaven of her brow^ 
That is not blinded by her majesty? 

Only here and in another early play — Borneo and Juliet — 
is the imagery of sun-worship brought by Shakespeare into 
the same relief.' 

Another conceit which Shakespeare develops persistently, 
in almost identical language, in both the sonnets and Lov^s 
Labour ^s Losty is that the eye is the sole source of love, the 
exclusive home of beauty, the creator, too, of strange 
delusions in the minds of lovers.* 

' Cf. Bmim tmd Jnliety i, i. 1x4.-5 * 

the Vi9rsbiff*d mm 
Peer'd forth the goUem windove of the east. 
» Cf. Semtet xiv. p : 

But from tbb$$ eyes wj kma^dedge I derive. 
L. JUL. iv. 3* 350: 

Bwm v)emen*s eyes this dactritse I derivey Scct 
Semset xvii. ]r-6 : 

If I could write the ieemty of your efes 
And in fresi mttmiers number all your graces. 
L. L. L* iv. 3. 310-3 : 

Such Jierf numters as the prompting eyes 
Of hemafs tutors have enriched you with. 
Cf. ftgtin Semmet cxrv. x-7 with Z- X.. X.. v. i. 770^^. For a curious parallel 
use of the law terms < several' and ^common' see Smmet cxxxvu. 9, 10, and 
JL* In In iL X. 113. 
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Furthermofe, the taunts which Biron's friends address 
to him on the black or dark complexion of his lady love^ 
Rosaline^ are in phrase and temper at one with Shakespeare's 
addresses to his < dark lady ' in the sonnets. In the comedy 
and in the poems Shakespeare plays precisely the same 
fantastic variations on the conventional controversy of 
Renaissance lyrists, whether a black complexion be a sign 
of virtue or of vice/ 

' Htrdly briefer is the list of simikiities of phrase and imace oflR^red by 
Shakespeare's earliest romantic tragedy Rm90 at$d Juliet. The following 
four examples are representative of many more : — 

Sm* XXV. 5-^ : tMr fmr hmvis spread 

But as the marigold ai the smfs eye. 

Hm. imi Jul. u I. i)r7-8 : 

[bud] can sfresd bis svseet haves to the air. 
Or dedicate his beauty te the suss. 

Sem. xcvnu 1-3 : 

When freud^fied Afril^ dress'd m all Us trim. 

Hath put a sfirit ef yeatb in everything. 
Rem. and Jul. u i. ^6^^ : 

Such comfort as do lusty yeamg mem feel 

Wbem vselUafparelFd April . . • 

Sam. cxxxvx. 8-^ : 

Amemg a numter me is reckeefd nanei 
Them in tie tmmber let me pass umteld. 

Rem. amd Jul. i. %. 31-} : 

W^cb em meere view ef nsamyy mme teimg erne 
May St amd im mmm i e r^ tbemgb im reekemmg meme. 

^<i». LXXXIV. 5-^: 

Lean penury within tbat pem doth dwell 
That te Us subject lemds met seme smsall glery. 

Rem. amd Jul. \. 3. 70-1 : 

Tbat beet in many eves detb share the glery 
That in gold clasps locks in the golden stery. 

One of tiie most perfect utterances of the sonnets (XXXIII. 4), the description 
of the glorious morning sun^ 

Gildimg pale streams with heavenly alchemy. 
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Words At many points, characteristic features of Siakespeare's 

w^ttlnd vocabulary in the sonnets are as intimately associated with 
early plays, the early plays as the imagery. Several uncommon yet 
significant words in the sonnets figure in early plays and 
nowhere else. Such are the epithet ^datekss', which is 
twice used in the sonnets — ^XXX. 6 and CLIII. 6y and is 
only used twice elsewhere, in two early plays, J^tchatd 11^ i. 3. 
I f I, and 'R^mto and Juliet^ v. 3. 1 1 j* ' j the two words ^compile' 
(LXXVm. 9), or < compUy ' (LXXXV. 2), and < filed ^ (in the 
sense of < polished \ which only appear in the sonnets and in 
Lov^ J Labour^ s Lost (ly. 3. 134; v. 2. yi and Sjtf; v. i. i2)j 
the participial < Out-worn^ in sonnets LXIV. 2 < Out-worn 
buried age', and LXVIII. i Mays out-worn', which is only 
met with in Lucrece^ i3fo, <the worn-out age', and 1761^ 
<time out-worn'; the epithet * world- without-end ', Sonnet 
LVn. f, which is only found elsewhere in LovPs Labour ^s 
LostyV. 2. 799 J < wires' for «hair' (CXXX, 4), a favourite 
word with Elizabethan sonneteers between 1^90 and 1^97, 
which is only found elsewhere in the epithet <wiry' for 
< hairy' in I^gjohn^ iii. 4. <f4j and < idolatry' (<Let not 
my love be called idolatry') in CV. i, which is used else- 
where in five plays * — one alone, Troilus and Cressida (ii. 2. jd), 
being of later period. 

is dosely akin to the lines in yet another early play, Midsimmer ISgl^s Dream^ 
iii. a. ;9i-3, where we read how 

the £astern gate, all fiery red. 
Opening on Neptune with fair blessed beims, 
Titms int9 yellow gold tis salugreen streams. 
* Cf* Som. XXX. 6 : 

For predous friends hid in death^s dauUss night. 
Bam. mUJuL v. )• 115: 

A daieltss bargain to engrossing deathl 
■ Viz. Tv)0 Gemtlememy iv. 4*. 207; Love's JLahur*s Jjott^ iv. 3. yyj 
A Midsummer Nigbfs Dream^ i. i • 1 09 ; Jtar#» msd Juliet^ ii. a. 1 14. ; and JYoilus 
tmd Cressida,^ iL x. 5^, 
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Three rare words which testify to Shakespeare's French 
reading — < rondure' (XXI. 8), <couplement' (XXL s)y and 
*carcanet', i.e. necklace (LII. 8)— are only found elsewhere 
respectively in Isjngjobny ii. i. 25-9, in Lovi?s Labour^ s Lost^ 
V. 2. ^is^ and in Comedy of Errors^ liu i^ 4. 

One or two quotations or adaptations of lines of the Early 
sonnets in work by other pens, bring further testimony to J^^^^* 
the comparatively early date of composition. In these in- sonnets, 
stances the likelihood that Shakespeare was the borrower 
is very small. The whole line (XCIV. 14) — 

Lilies that fester smell far worse than weeds 

appeared before 1^9 j- in the play of < Edward III ^ (ii. i. 4^1), 
together with several distinctive phrases/ The poet Bamfield, 
who, in poems published in that and the previous year, 
borrowed with great freedom from Fenus and Jdonts and 
LucrecBy levied loans on the sonnets at the same time.* 

' Two are espedally noteworthy, viz. < scarlet ornaments % of the lips or 
cheeks {S^n. CXLIII. 6 and EJhs. lily ii. i. 10), and < flatter', applied to the 
cfiect of sunlight (S^m. XXXIII. % and EJw. Ill, i. 1. 141). 

' In Sowtet LXXXV Shakespeare uses together the rare words ^compiled' 
and ^ filed ' (in the sense of ^ polished ') when he writes of 

comments of your fraSsey richly compiledy . . . 
And precious phrase by all the Muses filed. 
Bamfield^ in his Cassundroy which was readv for publication in January, IT9T9 
writes on the same page of his heroine's lover that < his tongue eampslet her 
ftittst % and subsequently of < htv filed tongue '. The collocation of the expres« 
sions is curious. Barnneld's descriptions in his Afftetimate Sbepbesrd (1^94.) 
of his youth's < amber locks trust up in golden tramels \ < nidiicb dangle aaowne 
his louely cheekes *, with the poef s warning of *th* indecencie of mens long 
haire ', and the appeal to the boy, < Cut o£F thy Locke, and sell it for eold wier * 
{Affectionate Sh^heardy I. ii ; II. xix, zxiii), may comment on Shakespeare's 
sonnet LXVIII, where the youth is extravagantly complimented on the beauty 
of his ^golden tresses', which < show iaise art what beauty was of yore*. In 
Shakespeare's sonnet XCVIII, lines %^\x — 

Nor did I wonder at the lily's ^hitey 
Nor praise the deep vermilhm in the row; 
They were but sweet, but figures of delight. 
Drawn after you, you pattern of all tbose, 
D 
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In two sonnets (published in Jan. it9t) Bamfield depre- 
ciated the beauty of heroes of antiquity compared with his 
own fair friend. Sonnet XII b^^s: — 

Some talke of Ganymede th* Idalian Boy 
And some of faire Jdonis make their boast, 
Some talk of him [i.e. Castor], whom louely Laeda 
[i.e. mother of Helen] lost • . . 

Sonnet XVII opens : — » 

Cherry-lipt Adonis in his snowie shape, 

Might not compare with his pure luorie white. 

Both seem crude echoes of Shakespeare's sonnet LIII : — 

Describe Adonis, and the counterfeit 
Is poorly imitated after you. 



Ill 

The All occasional poetry, and especially poetry for patrons 

b*riratc ^^^ ^^ ^^^^^ vcin ^ was usually <kept in private' in the 

circulation, j^g^jy ^^g^^ Barnfield's Unes in the Affectiamstt SbepbearJ (I. iii) :— 

His luary^wUte ftad Alabaster skia 
Is staind throughout with rare VtrmlUm red. 
But MS the Ullie tad the blushing Bose^ 
So white and red on him in order grows. 
It is curious to note that this is the only place in all his works where Shake* 
speare uses the word ^yermilion'. It is not uncommon in Elizabethan literature; 




century French and Italian poetry (ytrmeil and vermg£o). It is used in all 
the early Italian poems concerning Venus and Adonis which wei€ accessible 
to Shakeq>eare. Cf. Dolce's La FavoU JPAdme^ iv. 7 : — 
Quivi tra Gigli le vtrmgllt Rose 
Si dimostrano oga' hor liete e rezzose. 
In both Dolce's JL« VavoU JtAJUme (8). 8) and Tarchagnota's VAdme (71. 6 
and 74* a) Adonis' dead body is metamorphosed into < uno nfermgBo fiore ' or 
< quel fior vermigth \ the flower assuming < vermglk color del sangue *• 
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Elizabechstn era. It was ^held back from publishing'. It 
drculated only among the author's or the patron's friends. 
The earliest known reference to the existence of any collec- 
tion of sonnets by Shakespeare indicates that he followed the 
fashion in writing them exclusively for private audiences/. 

In 1/98 the critic, Francis Meres, by way of confirming 
the stateipent that <the sweet, witty soul of Ovid lives in 
mellijQuous and honey-tongued Shakespeare ', called to ^witness 
his Foius and Adonis^ his Lucrece^ his sugared Sormtts among 
his private friends etc' There can be little question that 
Meres refers to sonnets by Shakespeare which were in circula- 
tion among his private friends, and were^ in the critic's mind, 
chiefly distinguished frcxm Shakespeare's two narrative poems 
by being unpublished and in private hands.^ Meres' lan- 
guage is too vague to press very closely. The use of the 
common and conventional epithet < sugared' suggests that 
Sukespeare's sonnets were credited by the writer with the 
ordinary characteristics of the artificial sonneteering of the 
day.' 

■ Of the spedmens of ftdulatory vetse to which reference has been made 
above, neither the work of Raleigh, nor of Nashe, nor of Harvey was printed 
in the authors' lifetime. Harvey's confession of love for Sir Philip Sidney is 
not J^nown to be extant. The manuscript copies in whidi Raleigh's and 
Nashe's verse declared their passion for thdr patrons were printed for the 
first time in our own day. 

* Manuscript poems written for and drculatii^ among an Elizabethan 
poefs friends rarely reached his own hand again. £1 1^93 the veteran poet, 
Thomas Churdiyard, when enumerating in h& Chalkngt unpublished pieces by 
himsdf which had been ^gotten from me of some such noble frtends as I am 
loath to oflfend ', includes in his list ^ am htfimte tmmUr rf other Songes and 
Samets^ g^uen where they cannot be recouered, nor purchase any fiuiour when 
they are craued '• 

^ The conventional epithet f sugared' was often applied to poetry for 
patrons. In the Betmmf frmm F^msssus (itfoo?^, a poveity-stricken sdiolar, 
who seeks the favour of a rich patron, is counselled to give the patron < some 
sMgmr €mtdj teanns' (U. 1377-8]^ while to the patron's son < shall thy piping 
poetry and s^^r. ei^des of verses be directed '. (L I4a|.). In the same piece 
(1. 14.3) Daniel was congratulated on his ^sugmrtd sonneting'. Cf.^/ff^rn/ 

D 2 
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Meres^ evidence as to the < private 'circuktion of 
a number of Shakespeare's sonnets in 15-98 received the best 
possible corroboration a year later^ when two sonnets^ which 
were undoubtedly by Shakespeare^ were printed for the first 
time in the poetic miscellany, The Passionate Pilgrim. That 
volume was compiled piratically by the publisher, William 
Jaggard, from ^private' manuscripts, and although its contents 
were from various pens, all were ascribed collectively to 
Shakespeare on the title-page. 

There are indications that separate sonnets by Shake- 
speare continued to be copied and to circulate in MS. in the 
years that immediately followed. But ten years elapsed before 
Shakespeare's sonnets were distinctly heard of in public again. 
Then as many as 1 5*4 were brought together and were given 
to the world in a quarto volume.* 
ThepubUca- On May 20, itfo9, the grant of a licence for the publica- 

tion of the ^Jqjj q£ Shakespeare's sonnets was thus entered in the Registers 

sonnets. * o 

of the Stationers' Company : < Entred [to Thomas ThorpeJ 
for his copie vnder th' andes of master Wilson and master 
Lownes Warden, a Booke called Shakespeares sonnettes vj*.' 

A knowledge of the career and character of Thomas 
Thorpe, who was owner of the copyright and caused the 
sonnets to be published, is needful to a correct apprehension 

talk*, Fletcher's Lida^ lyjj, Sonnet ja, 1. i ; ^sugred terms*, R. L/s DlelU^ 
lyytf. Sonnet 4.; « Master Thomas Watson's tugred Amintas' in Nashe's 
preFace to Greene's Mem^b^m^ IT^^* ^Sucr^* is similar^ used in French 
literature of the same date. 

' Eleazar Edgar, a small publisher, who took up his freedom on June K^, 
iyp7, obtained from the Stationers' Company on Januarjr }, 1^00, a licence 
for the publication of ^AmmtrSy bjr J. D., with Certen Of (i.e. other) sonnetes 
hj W* &' No book corresponding to this title seems to have been published. 
There is snuU ground for identifying the W. S. of this licence with Shakespeare. 
There was another sonneteer of the day, William Smith, who had poblished 
a collection of sonnets under the title of Cbkris^ in i^yS. Edgar may have 
designed the puUkation of another collection by Smith. 
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of the manner in which they reached the printing-press or to 
a right apprehension of the order in which they were pre- 
sented to the reading public. The story has many points of 
resemblance with that of William Ja^ard's publication of 
The Passionate Pilffim in 1T99. 

Thorpe, a native of Bamet in Middlesex, where his father Thorpe's 
kept an inn, was at Midsummer, 1^84, apprenticed for nine ^^^^y^- 
years to an old-established London - printer and stationer^ 
Richard Watkins, whose business premises were at the sign of 
Love and Death in St. Paulas Churchyard. Nearly ten years 
later he took up the freedom of the Stationers^ Company. 
He seems to have become a stationer's assistant. Fortune 
rarely favoured him, and he l^ld his own with difficulty for 
some thirty years in the lowest ranks of the London publish- 
ing trade. 

In 1600 there fell into his hands a < private' written His owner- 
copy of Marlowe's unprinted translation of the first book of ^ j^^crii^ 
Lucan. Thorpe, who was not destitute of a taste for litera- of Marbwe's 
ture — ^he knew scraps of Latin and recc^ized a good MS. ^^^^ 
when he saw one — ^interested in his find Edward Blount ', then 
a stationer's assistant like himself, but with better prospects. 
Through Blount's good offices, Peter Short printed Thorpe's 
MS. of Marlowe's Lucan^ and Walter Burre sold it at his shop 
in St. Paul's Churchyard. 

As owner of the MS., Thorpe chose his patron and Hii 
supplied the dedicatory epistle. The patron of his choice ^^^r^ 
was his friend Blount. The style of the dedication was Edward 
somewhat flamboyant, but Thorpe showed a literary sense ,500. 

' Blount hod already achieved a modest success in the same capacity of 

Jrocurer or picker-up of neglected * copy *. In 1^98 he became proprietor of 
.iarlowe's unfinished and unpublished . H^^tv smJ I^amJery znd found among 
better-equipped friends in the trade both a printer and a publisher for his 
treasure^^rove. 
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when he designated Marlowe < that pare elemental wit \ and 
a good deal of dry humour in offering to <his kind and 
true friend^, Blount^ <some few instructions' whereby he 
might accommodate himself to the unaccustomed rSIe of 
patron. Thorpe gives a sarcastic description of a typical 
patron. <When I bring you the booV he advises Blount^ 
<take physic and keep state* Assign me a time by your 
man to come again. • • • Censure scornfully enough and 
somewhat like a traveller. Commend nothing lest you dis- 
credit your (that which you would seem to have) judgment. 
. . . One special virtue in our patrons of these days I have 
promised myself you shall fit excellently^ which is to give 
nothing.' Finally Thorpe, adopting the conventional ton^ 
challenges his patron's love < both in this and, I hope^ many 
more succeeding offices '. 

Three years later he was able to place his own name on 
the title-page of two humbler literary prizes — each an in- 
significant pamphlet on current events. Thenceforth for a 
dozen years his name reappeared annually on one, two, or 
three volumes. After 1^14 his operations were few and far 
between, and they ceased altogether in 1^24. He seems to 
have ended his days in poverty, and has been identified with 
the Thomas Thorpe who was granted an alms-room in the 
hospital of Ewelme, Oxfordshire, on December 3, 1^5 f* 
Character of Thorpe was associated with the publication of twenty- 
Us business. ^^^ yolumcs in all, including Marlowe's Lucan^ but in almost 
all his operations his personal energies were confined, as in his 
initial enterprise, to procuring the manuscript. For a short 
period in x6oi he occupied a shop, the Tiger's Head, in 
St Paul's Churchyard, and the fact was duly announced on 
the title-pages of three publications which he issued in that 
year. But his other undertakings were described on their 
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title-pages as printed for him by one stationer and sold for 
him by another, and when any address found mention at all^ 
it was the shopkeeper^s address, and not his own. He merely 
traded in the <copy% which he procured how he could — ^in 
a few cases by purchase from the author, but in more cases 
through the irregular acquisition of a < private' transcript of 
a work that was circulating at large and was not under the 
author^ < protection'.' He never enjoyed in permanence the 
profits or dignity of printing his < copy ' at a press of his own, 
or selling books on premises of his own. In this homeless 
£ishion he pursued the well^-understood profession of procurer 
of < dispersed transcripts ' for a longer period than any other 
known member of the Stationers' Company. 

Besides Thorpe^ there were actively engaged in the The primer 
publication of the first edition of Shakespeare's sonnets the ^^^P ^^ 
printer George Eld and two booksellers, John Wright and 
William Aspley, who undertook the sale of the impression. 
The booksellers arranged that one-half of the copies should 
bear one of their names in the imprint, and the other half 
should bear the other's name. The even distribution of the 
two names on the extant copies suggests that the edition was 
precisely halved between the two. The practice was not un- 
common. In 1606 the bookseller Blount acquired the MS. 
of the long unpublished jf Discourse ofCivili Lifty by Lodowick 

' Very few of his wAres does Thorpe appear to haye procured direct from 
the authors. It is true that between 160^ and 1611 there were issued under 
his auspices some eight volumes of genuinely literary yalue^ including, besides 
Shakespeare's sonnets, three plays by Chappian fof which the text is very bad), 
four works of Ben Jooson Twhich his old friend Blount seems to have procured 
for him), and Coryat's OdcamUan Banquet, a piratical excerpt from Coryat's 
Crudities. Blount acquired the copyright of Ben Jonson's Sefsmn on November a, 
ido4, ^^^ assigned it to Thorpe on August 6^ 160^. Thorpe did not retain 
the property long. He transferred his right in Sejmnts^ as well as in Jonson's 
Fbifme^ to Walter Burre on October 3, i^io. 
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Bryskett, the friend of Spenser and Sidney. One-half of the 
edition bore the imprint, < London for Edward Blount,' and 
the other half, < London for W. Aspley.' ' 

Thorpe's printer, Eld, and his bookseller, Aspley, were 
in well-established positions in the trade. George Eld, who 
liad taken up his freedom of the Stationers' Company on 
January 13, x5oo, married in 1^04 a widow who had already 
lost in rapid succession two husbands — ^both master-printen. 
The printing-press, with the office at the White Horse, in 
Fleet Lane, Old Bailey, which she inherited from her first 
husband Gabriel Simson (d. itfoo), she had handed over next 
year to her second husband Richard Read (d. 1504). On 
Read's death in 1^04, she straightway married Eld and her 
press passed to Eld. In 1607 and subsequent years Eld was 
very busy both as printer and publisher. Among seven copy- 
rights which he acquired in 1607 was that of the play called 
The Puritainey which he published with a title-page fraudu- 
lently assigning it to W. S. — initials which were clearly intended 
to suggest Shakespeare's name to the unwary. 
William Aspley, the most interesting of the three men engaged in 

booklrflcn producing Thorpe's venture, was the son of a clergyman of 
Royston, Cambridgeshire. After serving an apprenticeship 
with George Bishop, he was admitted a freeman on April 1 1, 
IT97. He never owned a press, but held in course of time 
the highest offices in the Company's gift, finally dying during 
the year of his mastership in 16^0. His first shop was at the 
sign of the Tiger's Head in St. Paul's Churchyard, where 
Thorpe carried on business temporarily a few years later, but 
in itfo3 he succeeded Felix Norton in the more important 
premises at the sign of the Parrot in the same locality. It was 

' There are two Cc^ics in the British Museum with the two different 
imprints. 
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there that half of Thorpe's edition of Shakespeare's Sonnets was 
offered for sale in I <f 09. Aspley had already speculated in Shake- 
speare's work. He and a partner, Andrew Wise, acquired in 
I tf 00 copyr^hts of both the Secwd Part of Henry IV and Much 
Ado about Nothings and published jointly quarto editions of the 
two. In the grant to Aspley and his friend of the licence for 
publication of these two plays, the titles of the books are 
followed by the words <Wrytten by master Shakespere'. There 
is no earlier entry of the dramatist's name in the Stationers' 
Company Registers. In i <f 2 3 Aspley joined the syndicate which 
William Ja^ard inaugurated for printing the First Folio 
edition of Shakespeare^ P^^y^ ^^ h^ ^ived long enough to be 
a member of the new syndicate which was formed in 1^32 to 
publish the Second Folio. Aspley had business relations with 
Thorpe, and with Thorpe's friend Blount, long before the issue 
of the Sonnets^ and probably supplied Thorpe with capital.' 

John Wright, the youngest of the associates in the John 
enterprise of the Sonneu^ had been admitted a freeman per b^ljellcr. 
patrimonium on June 28, 1602. His business was largely 
concerned with chap-books and ballads, but he was fortunate 
enough to acquire a few plays of interest. The most inter- 
esting publication in which he took part before the Sonnets^ 
was the pre-Shakesperean play on the subjea of IQng Lear^ 
the copyright of which he took over from a printer (Simon 
Stafford) on May 8, itfof, on condition that he employed 

' Oa June 13, idoo, Thorpe and Aspley were granted jointly a provisional 
licence for the publication of < A leter written to ye governors and assistantes 
of ye EMst Indian Merchantes in London Concerning the estat[e] of ye e[a]st 
Indian ttete etc/ The licence was endorsed : ^This is to be their copy gettmge 
aucthority for [it].' The book was ultimately published by Thorpe, and was 
the earliest publication on the title-page of which his name figured. A similar 
provisional licence, granted to the two men on the same day, came to nothing, 
being afterwards cancelled owing to the official recognition of another 
publisher's claim to the copy concerned (of. Arber's Bepsters^ iii. 37). 

E 
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SCafibrd to print it) which he did. In 16 ii he published 
a new edition of Marlowe's Faustus^ which came ftom 
Eld's presS) and bore the same imprint as his impression of 
Shakespeare's sonnets. At a later period — on May 7> ^6^6 — 
he joined the printer, John Haviland, in purchasing the 
copyright of Shakespeare's Fenus and Ad%ms. His residence, 
described as <at Christ Church Gate', was near Newgate. 
After itfi2 he removed to the sign ot <the Bible without 
Newgate'. 
The There are many signs^ apart from the state of the text, 

shal*^* which awaits our inquiry, that Shakespeare had no more 
spearc's dircct concem in Thorpe's issue of his iy4 sonnets in 1^09, 
than in Ja^;ard's issue of his two sonnets^ with the other mis- 
cellaneous contents of The Passionate Pilgim^ ten years before. 
The exceptionally brusque and commercial description of 
the poems^ both in the entry of the licence in the Stationers' 
Company R^[ister, and on the title-page, as < Shakespeares 
Sonnets' (instead of < Sonnets by William Shakespeare'), 
is good evidence that the author was no party to the 
transaction.' The testimony afforded by the dedication to 
<Mr. W. H. ', which Thorpe signed with his initials on the 
leaf following the title-page, is even more conclusive/ Only 
when the stationer owned the copyright and controlled the 
publication, did he choose the patron and si^ the dedica- 
tion. Francis Newman, the stationer who printed ^ dispersed 
transcripts ' of Sir Philip Sidney's sonnets for the first time in 
I j-y I, exercised the customary privilege. Thorpe had already 
done so himself when issuing Marlowe's iMcan in idoo. 

' The nearest parallel is in Uie title of Brlttwf B^wre of DeSghts (1^91)9 
a poetic miscellanv piratically assigned to the poet Nicholas Breton by the 
publisher Richard Jones. See PsssioMote Filgrim^ Introduction, p. 16. 

* Initials, instead of full names, were comnH>nly employed when the 
dedicatee was a private and undistinguished friend of the dedicator. 
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There is no grouiid for the common assumption that Thededica- 
^ T. T.^ in addressing the dedication of Shakespeare's sonnets ^ ^^ ^ 
to < Mr. W. }i.\ was transgressing the ordinary law afiecting 
publishers' dedications, and was covertly identifying the 
^lovely' youth whom Shakespeare had eulogized in his sonnets. 
A study of Elizabethan and Jacobean biblic^aphy can alone 
interpret the situation aright. In all probability Thorpe 
in the dedication of the Sonnets followed the analogy of his 
dedication of Marlowe's Lucan in i5oo. There he selected 
for patron Blount, his firiend-in-trade, who had aided him in 
the publication. His chosen patron of the edition of Shake- 
speare's Sotmets in itfop was doubtless one who stood to him 
in a similar business relation. 

Althoi^h Thorpe's buoyant and self-complacent per- 
sonality slightly coloured his style, his dedicatory address 
to < Mr. W. H. ' followed, with slight variations, the best 
recognized and most conventional of the dedicatory formulae 
of the day. He framed his salutation of < Mr. W. H.' into 
a wish for his patron's ^ all happiness ' and < eternity '.' < All 

» The formula was of great antiquity. Dante employed it in the dedica- 
tion of his Divima C^mrneJidy which ran : ^ Domino Kani Grandi de Scala 
devotissimus suus Dante Aligberius . . . vitam optat per tempora diuturna 
felicem, et gloriosi nomtnis in perpetuum incrementum.' Tm Elizabethan 
dedicator commonly ^wisheth' his patron ^all hairiness' and /eternity' 
(or periphrases to that effect) by way of prelude or heading to a succeeding 
dedicatoiy epistle, but numerous examples could be adduced where the dedi- 
cator, as in Thorpe's case, left the < wish ' to stand alone, and where no epistle 
followed it. Thorpe's dedicatory procedure and choice of type was obviously 
influenced by Ben Jonson's form of dedication before the first edition of 
his y0lpamey which Thorpe published for Jonson in 1^07 and which Eld printed. 
On the first leaf, following the title, appears in short lines (in the same fount of 
large capitals as that used in Thorpe's dedication to <Mr. W. H.*) these 
words: «To the Most Noble | and Most Aequall | Sisters | The Two Famovs 
Vniversities | For their Love | And I Acceptance | Shewn | TohisPoeme | in 
the Presentation | Ben: lonson | Tne GratefvU Acknowledger | Dedicates | 
Both It and Himselfe | / In very small type, at the right-hand corner of the 

£ 2 
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happiness\ * health and etemall happmesse\ <all perseverance 
with soules happiness\ * health on earth temporall and higher 
happiness etemalP^ *the prosperity of times successe in this life, 
with the reward of etemitie in the world to come^ are variants 
of the common form, drawn from books that were produced 
at almost the same moment as Shakespeare^ sonnets. The 
substantives are invariably governed by the identical inflexion 
of the verb — < wisheth ^ — ^which Thorpe employed. 
The promise By attaching to the conventional complimentary mention 

o eternity. ^^ cetemity ' the ornamental phrase « promised by our ever- 
living poet' (i.e. Shakespeare), Thorpe momentarily indulged in 
that vein of grandiloquence of which other dedications from his 
pen furnish examples. * Promises ' of eternity were showered 
by poets on their patrons with prodigal hands. Shakespeare 
in his sonnets had repeated the current convention with 
much fervour when addressing a fair youth. Thorpe's 
interweaving of the conventional ^wish' of the ordinary 
bookmaker, with an allusion to the conventional * promise ' 
of the panegyrizing poet, gave fresh zest and emphasis to 
the well-worn phrases of complimentary courtesy. There 
is no implication in Thorpe's dedicatory greeting of an 
ellipse, after the word * promised', of the word 'him', i.e. 
<Mr. W. H.' Thorpe < wisheth' <Mr. W. H.' < eternity', 
no less grudgingly than 'our ever-living poet' oflfered his 
own friend the ' promise ' of it in his sonnets. 
Thorpe's Almost every phrase in his dedicatory greeting of 

hm^^ze *^^* ^' ^'^ ^ ^ technical significance, which has no bear- 
ing on Shakespeare's intention as sonneteer, but exclusively 
concerns Thorpe's action and position as the publisher. In 
accordance with professional custom, Thorpe dubbed himself 

page, below this dedication, are the words : < There follows an Eplsth if | you 
dare venture on | the length.' The Epistle begins overleaf. 
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<the well-wishing adv^iturer in settii^ forth ^ and thereby 
claimed sole and exclusive responsibility for the under- 
taking. His fellow-publisher^ William Barley, called himself 
his patron^s < faithful rvell'willer^ when, in if^s^ he dedicated 
a book, the manuscript of which he had picked up without 
communication with the author, to Richard Stapar, a Turkey 
merchant of his acquaintance.' Similarly, when the dramatist 
John Marston vx 1606 undertook to issue for himself his play 
named < Parasitaster or the Fawne \ he pointed out in a prose 
preface that he (the author) was the sole controller of the 
publication, and was on this occasion his own * setter out ' : 
^Let it therefore stand with good excuse that I have been 
my own setter out? 

To the title which Thorpe bestows on Mr. W. H., < the ^xhc onUc 
onlie better of these insuing sonnets,' a like professional ^^^^^^' 
significance attaches. In this phrase Thorpe acknowledges the 
services of < Mr. W. H.' in * procuring ' and collecting in his 
behalf the « private' transcripts, from which the volume 
was printed. To < Mr. W. H.'s ' sole exertions the birth of 
the publication may be attributed. * Mr. W. H.' filled a part 
which is familiarly known in the history of Elizabethan 
publishing as < procurer of the copy '. In Elizabethan English 
there was no irr^;ularity in the use of ^b^etter' in its 
primary sense of < getter ' Oi ^ procurer ', without any implica- 

' Barley saluted his patron (before Richard Haslcton's report of his * Ten 
years' Travels ia foreign countries ') thus : ' Your worship's faithful welUwiller, 
W[illiam] Barley, wisheth all fortunate and happy success in all your enter- 
prises, with increase of worldly worship j and, after death, the joys unspeak- 
able.* A rare copy of the tract is at Britwell. It is reprinted in Arber's 
Gamer. The stationer Thomas Walklcy in i(fai, in his preface to the 
Second Quarto of Beaumont and Fletcher's VbiUster^ wrote that *he had 
adventured to issue a revised edition knowing how many well^^sbers it had 
abroad'. Another < stationer', Richard Hawkins, who puUished on his own 
account the third edition of the same |day in i<fi8, described himself in the 
preliminary page as ^ acting the merchant adventurers part '. 
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tion of that common secondary meaning of < breed ^ or 
^ generate \ which in modern speech has altogether displaced 
the earlier signification/ 

* * Beget ' came into being as an intensive form of * get % and was 
mainly employed in Anglo-Saxon and Mediaeval English in the sense of 
< obtain', it acquired the specialized signification of 'breed' at a slightly 
later stage of development, and until the end of the seventeenth century it 
bore concurrently the alternative meanings of * procure' (or * obtain') and 
* breed ' (or ^ produce '). Seventeenth-century literature and lexicography recce* 
nized these two senses of the word and no other. < Begetter' might 
mean ^father' (or ^author*) or it might mean ^procurer' (or ^acquirer*). There 
is no suggestion that Thorpe meant that Mr. W. H, was « author ' of the 
sonnets. Consequently doubt that he meant < procurer' or « acquirer' is 
barely justifiable. The following are six examples of the Elizabethan use 
of the word in its primary significance of < procure':-— 

(i) The mightier [sc. the] man, the mightier is the thing 

That makes him honour'd, or iegets [i.e. procures] him hate. 

(tjfcrecey 1004.-5:.) 
(i) We could at once put us in readiness^ 
And take a lodging fit to entertain 
Such friends as Time in Padux shall ieget [i.e. procure]. 

{Taming of the Sbrewy u I. 43-5-) 

()) <In the very torrent, tempest, and, as I may say, the whirlwind of 
passion . . . acquire and ^eget a temperance.' (Ham/efy iii« i. 6.) Hamlet in 
this sentence colloquially seeks emphasis by repetition, and the distinction of 
meaning to be drawn between ^acquire' and < beget' is no more than tlut 
to be drawn between the preceding * torrent ' and * tempest' 

(4.) ^ I have some cousins german at Court [that] shall ^get you (i.e. 
procure for you) the reversion of the Master of the King's Revels.' (Dekker's 
SatiromaitiXy i6ci j cf. Hawkins' Orlpn cf English Dramay iii. 1^6.) 

(t) * [This play] hath tegf^ itself (i.e. procured for itself or obtained) 
a greater favour than he (i. e. Sejantts) lost, the love of £0od men.' (Ben Jon- 
son's dedication before Sejanuty itfoy, which was published by Thorpe.) 

(6) [A spectator wishes to see a hero on the stage] ^ kill Paynims, wild 
boars, dun cows, and other monsters ; ^get him (i.e. get him) a reputation, 
and marry an Emperor's daughter for his mistress '• (Ben Jonson's Magnetic 
LaJ/ (itfji), Act i, Epilogue.) 

it should be borne in mind that in the Variorum edition of 1811 James 
Boswell the vounger, who there incorporated Malonc's unpublished collec- 
tions, appended to T. T.'s dedication the note : ^ The word tegetter is merely 
the person who gets or procures a thing, with the common prehx te added to 
it' After quoting Dekker's use of the word as above (No. 4), Boswell adds 
that W. H. probably < furnished the printer with his copy '. Neither Steevens 
nor Malone, who were singularly well versed in Elizabethan bibliography. 
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A very few years earlier a cognomen almost identical * First 
with < better ^ (in the sense of procurer) was conferred in ^SJIII^" 
a popular anthology, entitled Belvedere or the Garden of the ^^^'^"^ 
Musesy on one who rendered its publisher the like service 
that Mr. W. H. seems to have rendered Thorpe, the publisher 
of Shakespeare^s Sennets. One John Bodenham, filling much 
the same r6/e as that assigned to Mr. W. H., brought together 
in 1600 a number of brief extracts ransacked from the 
unpublished, as well as from the published, writings of con- 
temporary poets. Bodenham's collections fell into the hands 
of an enterprising < stationer \ one Hugh Astley, who published 
them under the title Belvedere or The Garden of the Muses. After 
an unsigned address from the publisher <To the Reader^ 
in explanation of the undertaking, there follows immediately 
a dedicatory sonnet inscribed to John Bodenham, who had 
brought the material for the volume together, and had 
committed it to the publisher's charge. The lines are signed 
in the publisher's behalf, by A. M. (probably the well-known 
writer, Anthony Munday). Bodenham was there apostro- 
phized as 

First causer and coUectour of these floures. 

In another address to the reader at the end of the book, 
which is headed ^ The Conclusion ', the publisher again refers 
more prosaically to Bodenham, as <The Gentleman who 

recognized that ^ begetter ' could be interpreted as ^inspirer' — ^an interpreta. 
tton of which no example has been adduced* Daniel used the word ^ begotten % 
in the common sense of < produced', in the dedicatoiy Sonnet to the 
Countess of Pembroke, before his collection of sonnets caued DetU {i^^). 
He bids his patroness regard his poems as her own, as ' ttfftttn by thy band 
and my desire' ; she is asked to treat them as i^ they were literally /ra^iM^r^ 
by, or bom of, her band or pen« at the writer's request. The countess was 
herself a writer of poetry, a circumstance which gives point to Daniel's 
compliment. The passage is deprived of sense if < begotten by thy hand' be 
accorded any other meaning. 
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was the cause of this Collecti<Mi^ (p. 23 f). When Thorpe 
called ^Mr. W. H.* <the onlie begetter of these insuing 
sonnets', he probably meant no more than the organizers 
of the publication of the book called Belvedere^ in idoo, meant 
when they conferred the appellations < first causer' and ^the 
cause' on John Bodenham, who was procurer for them of 
the copy for that enterprise." 



IV 

State of the The corrupt State of the text of Thorpe's edition of 

1 509 fully confirms the conclusion that the enterprise lacked 
authority, and was pursued throughout in that reckless spirit 
which infected publishing speculations of the day. The 
character of the numerous misreadings leaves little doubt that 
Thorpe had no means of access to the author's MS. The 
procurer of the <copy' had obviously brought together 
^dispersed transcripts' of varying accuracy. Many had 
accumulated incoherences in their prepress from pen to pen.* 
The < copy ' was constructed out of the papers circulating in 
private, and often gave only a hazy indication of the poet's 

' What was the name of which W. H. were tbe^initials cannot be stated 
positively, I have given reasons for believing them to belong to one William 
Hal^ a freeman of the Stationers* Companv, who seems to have dealt^in un- 
published poems or ^ dispersed transcripts^ in the early years of the seven- 
teenth century and to have procured their publication ; cf. Lifr of Shakespeare^ 
p. 4.18 seq. 

^ Like Sidney's sonnets, wliich long circulated in < private' MSS., 
Shakespeare's collection < being spread abroad in written copies, had gathered 
much corruption by ill writers (i.e. scriveners)'. Cf. the publisher Thomas 
Newman's dedicatory epistle before the first (unauthorized) edition of Sidney's 
Astrepkel amd Stella (ly^i). Thorpe^s bookselling friend, £dward Blount, 
when he gathered together, without the author's aid, the scattered essays bjf 
John Earle, which Bbunt published in 167A under the title of Micro-cosmo^ 
grapbie^ described them as <many sundry dispersed transcripts, some very 
imperfect and surreptitious'. 
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meaning. The compiler had arranged the poems roughly in 
order of subject. The printer followed the manuscript with 
ignorant fidelity. Signs of inefficient correction of the press 
abound > and suggest haste in composition and press-work. 
The book is a comparatively short one^ consisting of forty 
leaves and 2,1 ftf lines of verse. Yet there are probably on 
an average five de&cts per page or one in every ten lines. 

Of the following thirty-eight misprints, at least thirty Muprims. 
play havoc with the sense: — 

XII. 4. And sable curls or siluer^ ore with white : 
(for all). 
xxin. 14. To heare rvU eies belongs to loues fine wibt: 

(for tpith and imt). 
XXVI. II. And puts apparrell on my uttered louing: (for 
tattered). 
XXVIII. 14. And night .doth nightly make greefes /engtb 

seeme strcmger : (for strength). 
XXXIX. 12. Which time and thoughts so sweetly dost 
deceiue : (for doth). 
XL. 7* But yet be blam'd, if thou this selfe deceauest : 
(for thy). 
xLiv. 1 3. Receiuing naughtr by elements so sloe. 
xLvii. II. For thou nor ferther then my thoughts canst 
moue : (for not or no). 
LI. 10. Therefore desire (of perfect/ love being 
made). 
Liv. 14. When that shall vade^ hy verse distils your 

truth: (for my). 
Lvi. 13. jfs cal it Winter, which being fill of care: 

(for or). 
Lxuu 2. With times iniurious hand cbrusbt and ore* 
wome : (for crusted). 

F 
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Misprints. Lxv, 12. Or who his spoile ^ beautie can forbid 

(for of). 
Lxix. 3; All toungs (the voice of soules) giue thee that 
end: (for due). 
LxxiiL 4. Bare m^wd quiers^ where late the sweet birds 

sang: (for ruined). 
Lxxvi. 7. That euery word doth almost fel my name: 
(for tell). 
Lxxvii. 10. Commit to these waste blacks^ and thou shalt 

finde : (for blanks). 
LxxxviiL I. When thou shalt be dispode to set me light: 
(for disposed). 
xc. II. But in the onset come, so stall I taste: (for 

shall). 
xci. 9. Thy loue is bitter then high birth to me : 
(for better). 
xciv. 4. Vnmooued, could^ and to temptation slow : 

(for cold). 
xcvi. II. How many gazers mighst thou lead away: 
(for mightest). 
xcix. 9. Our blushing shame, an other white dispaire: 

(for One). 
cii. 7-S. As Fhilomell in summers front doth singe, 

And stops bis pipe in growth of riper daies : 
(for her). 
cvi. 12. They had not ///// enough your worth to 

sing: (for skill). 
cviii. 3. What^s new to speake, what norv to register: 

(for new). 
cxii. 14. That all the world besides me thinkes y^are 

dead: (for tnethinks are dead). 
cxiii. 6. Of bird, of flowre, or shape which it doth 
lackj^ (for lat(h). 
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cxxvii. 9. Therefore my Mistersse eyes are Rauen blacke: Misprints. 

(for Mistresses brows). 
cxxix. 9. Made In pursut and in possession so : (for 
mad in pursuit). 
10- 1 1, Had, hauing, and in quest, to haue extreame 
A blisse in proofe and proud and very wo : 
(for proved a). 
cxxxii. 2. Knowing thy heart torment me with disdaine : 
(for torments). 
9. As those two morning eyes become thy face : 
(for mourning. 
CXL. ij. That I may not be so, nor thou be lyde: (for 
belied). 
Which like two spirits do sugiest me still: 

(for suggest). 
Tempteth my better angel from my sight: (for 
side). 
CLii. 13. For I haue swome thee faire: more periurde 

eye I (for I). 
CLiii. 14. Where Cupid got new fire; my mistres eyei 
(for eyes rhyming with lies). 
The discrepancies in spelling may not exceed ordinary Confusion 
limits, but they confirm the impression that the compositors "^ ^ ^' 
followed an unintelligent transcript. < Scythe' appears as 
<sieth' (XIL 13 and C. 14), and as < syeth ' (CXXIIL 14); 
* Minutes' appears as <mynuits' (XIV. s and LXXVTI. 2), 
as < mynuit ' (CXXVI. %\ and as <minuites ' (LX. 2) ; * False ' 
a{^>ears as < false' (XX. 4, y), as <faulse' (LXVIIL 14), and 
as <falce' (LXXII. 9, XCU. 14, XCIII. 7). More than forty 
other orthographical peculiarities of like significance, few of 
which are distinguishable from misprints, are : — < accumilate ' 
for < accumulate' (CXVIL 10); *a floate' for <afloate' 
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(LXXX. 9); <alaied» for *allayed» (LVI. 3)} «are» (in 

<thou are') for <art* (LXX. i)j <Asconce* for 'Askance' 

(CX. 6)i <Alcumie' for < alchemy' (CXIV. 4); *bale' for 

* bail ' (CXXXIII. 10) ; * beare ' for * bier ' (XII. 8) ; < binne ' 

for < been' (CX VII. y); 'boure' for < bower' (CXXVII. 7); 

<coopelment' for < couplement ♦ (XXI. j-)j <Croe* for 'crow' 

(CXIII. I a) J « cryttick ' for * critic ' (CXII. 11);* culler ' for 

< colour' (XCIX. 14); tCurralP for < Coral' (CXXX. 2); 

<deceaued * for 'deceived ' (CIV. 12) j <denide ' for * denied ' 

(CXLII. 14); « dome' for «doom» (CXLV. 7); *Eaues> for 

< Eves ', i. e. < Eve's ' (XCIII. 13);* ethers ' for < eithers ', i. e. 

♦either's' (XXVIII. f); <fild' for «fiUed' (LXIII. 3 and 

LXXX VI. 13);* foles ' for < fools ' (CXXIV. 1 3) j < grin'de ' 

for * grind ' (CX. 10) ; < grose ' for « gross ' (CLI. 6) ; < higth ' 

for « height ' (CXVI. 8) j < Himne ' for < hymn ' (LXXXV. 7) i 

<hower' for <hour» (CXXVI. i); <hunny' for < honey* 

(LXV. y); *I» for *Ay' (CXXXVI. <J); <iealious» for <jealous» 

(LVII. j>); *jnhearce' for < inhearse ' (LXXXVI. 3)} *mar- 

ierom * for < marjoram ' (XCIX. 7) > * naigh * for * neigh ' (LI. 

1 1) J < nere ' for < ne'er >, i. e. < never » (CXVIII. f) j « of for 

«off' (LXL 14)} <pertake' for < partake' (CXLIX. i)i 

«pibled' for 'pebbled* (LX. i)j <pray' for <prey' 

(LXXIV. 10); <randon' for 'random' (CXLVII. ii)j 

♦renu'de' for 'renewed' (CXL 8)j 'sawsie' for < saucy' 

(LXXX. 7) } * shaU * for < shalt ' (LXXX VIIL 8 ) j < thether » 

for 'thither' (CLIII. i2)j 'vnstayined' for 'unstained' 

(LXX. 8) J 'woes' for 'woos' (XLI. 7); *yawes' for 

♦jaws' (XIX. 3)j *y*haue' for 'you have' (CXX. tf); 

<Yf' for 'If (CXXIV. I). 

•Their 'for The Substitution, fifteen times, of their for thy or tbhuy 

**y*- and once of there for tbeej even more forcibly illustrates the 

want of intelligent apprehemion of the subject-matter of the 
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poems on the part of those who saw the volume through the 
press. Few works are more dependent for their due compre- 
hension on the correct reproduction of the possessive pro- 
nouns, and the frequent recurrence of this form of error is 
very damaging to the reputation of the text. 

The following is a list of these puzzling confusions : — 
XXVI. 1 2. To show me worthy of their sweet respect : 

(for thy). 
xxvii. 10. Presents their shaddoe to my sightles view: 
(for thy). 
XXXI. 8. But things remouM that hidden in there lie; 

(for thee). 
XXXV. 8. Excusing their sins more then their sins are : 
(for thy and thy). 
xxxvii. 7. Intitled in their parts, do crowned sit : (for 

xLiii. II. When in dead night their faire imperfect 

shade : (for thy). 
XLV, 12. Of their faire health, recounting it to me: 

(for thy). 
XL VI. J. Mine eye, my heart their pictures sight would 

barre : (for thy). 
8. And sayes in him their faire appearance lyes: 

(for thy). 

13. As thus, mine eyes due is their outward part: 

(for thine). 

14. And my hearts right, their inward loue of 

heart : (for thine). 
Lxix. f. Their outward thus with outward praise is 

crownd : (for Thy). 
Lxx. 6. Their worth the greater beeing wooM of 

time ; (for Thy). 
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cxxviii. II. Ore whome their fingers walke with gentle 
gate: (for thy). 
14. Giue them Hjeir fingers, me thy lips to kisse: 
(for thy). 
« To 'for The like want of care, although of smaller moment, is 

'^*»'- apparent in the frequent substitution of the preposition to for 

the adverbial too : — 
XXXVIII, 3. Thine owne sweet argument, to excellent. 

Lxi. 14. From me ferre of, with others all to neere. 
Lxxiv. 12. To base of thee to be remembred, 
Lxxxiii. 7. How farre a moderne quill doth come to 

short. 
Lxxxvi. 2. Bound for the prize of (all to precious) you. 

The reverse mistake appears in — 
cxxxv. 2. And Will too boote : (for to boot). 
«Wcrc' and At least thrice were is confused with wear-. — 

Lxxvii. I. Thy glasse will shew thee how thy beauties 

voerei (for wear). 
xcviii. II. They weare but sweet, but figures of delight: 
(for were). 
cxL. J-. If I might teach thee witte better it weare: 
(for were). 
Miscclia- The following proofs of carelessness admit of no classifi- 

cation, but give additional proof of the want of discrimination 
on the part of those who have credited the volume with 
exceptional typographical accuracy.' 

' There are some trifling discrepancies between various copies of the 
edition which illustrate the common practice among Elizabetlun printers of 
binding up an uncorrected sheet, after the sheet has been corrected, and after 
other copies have been made up with the corrected version. The ^ £llesmere ' 
copy has, in LXXVIII. ($. the unique misreading— ^#r (for 7?/>) — ^which is cor- 
rected in other copies. As in the British Museum copy, it has, too, at F} (recto) 
the wrong catchword The for Speakty which is set right in the Bodleian copy. 



neons triors. 



Digitized by 



Google 



SONNETS OF SHAKESPEARE 47 

There was an obvious error in the * copy ^ of the first two 
lines of Smnet CXLVL i, 2 : — 

Poore souie the center of my SifiUl earthy 

My sinfull earth these rebbell powres that thee array. 

The repetition of the three last words of line i at the 
beginning of line 2 makes the sense and metre hopeless. 

iS5wwi^^CXVI is wrongly headed 119. 

The first word of Smnet CXXII, Thy^ appears as TThy. 
The initial ^ W ^ of Sonnet LXXIX is from a wrong fount. 
The catchwords are given more correctly in some copies 
than in others, but nine errors are found in all. At C3 
(recto) To appears instead of Tbou^^ at C4 (verso) Etemall 
for Eternal i at E (recto) Cran>ls for Crawlei*^ at D2 (recto), 
E3 (recto), F (verso), G2 (verso), H3 (verso), and I2 (recto), 
Miney Tbaty I granty Wben^ My^ and Loue appear instead of 
the numerals 4^, 70, 82, lotf, 130, and 142, which are the 
headings respectively of the next pages (the numeral is 
given correctly in like circumstances in seven other places). 

The appearance of two pairs of brackets, one above the 
other, enclosing blank spaces, at the end of Smnet CXXVI 
is a curious irregularity, due probably for once to the printer's 
scruples, albeit mistaken. The pdem is not a r^^r sonnet : 
it consists of six riming couplets — twelve lines in all. But it 
is complete in itself, and it is not uncommon to find poems 
of the same kind and length inserted in sonnet-sequences of 
the day. The printer, however, imagined that it was a sonnet 
with the thirteenth and fourteenth lines missing, and for thesis 
he clumsily left a vacant space which he vaguely expected to 
fill in subsequently.* 

' The si^estioa that the printer intended the empty brackets to denote 
the close of the first section of the sonnets, most of which were addressed to 
a man, and the opening of a second section, most of which were addressed 
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irreguiari- Punctnation shows, on the whole, no more systematic 

li!n^.riv» care than other features of composition. Commas are fre- 
quent, both in and out of place. At times they stand for 
a fiill stop. At times they are puzzlingly replaced by a colon 
or semicolon, or again they are omitted altogether. Brackets 
are occasionally used as a substitute for commas, but not 
rc^larly enough to justify a belief that they were introduced 
on a systematic plan.' 
Cajpitalsand Considerable irr^^larity characterizes the use of capital 

letters within the line or of italic type. Both appear rarely 
and at the compositor's whim. It was the natural tendency to 
italicize unfamiliar or foreign words and names and to give them 
an initial capital in addition. But the printer of the sonnets 
usually went his own way without heed of law or custom.* 

to a womtn, is unsupported by authority or b^ the precise portion of the 
brackets. They are directly attached to the single sonnet (CXXVI), and 
point to some imagined hiatus within its limits. 

' Brackets, in the absence of commas, are helpful in such lines as these : 

Whilst I (my soueraine) watch the clock for you lvii. 6. 

Oh let me suffer (being at your beck) Lviii. ^. 

O if (I say) you looke vpon this verse lxxi. 9. 

When I ^perhaps) compounded am with clay 10. 

Or (being wrackt) I am a worthlesse bote lxxx. ii. 

Brackets are wrongly introduced in lines like : — 

But since your worth (wide as the Ocean is) lxxx. ^4 

Bound for the prize of (all to precious) you, lxxxvi. x. 

The absence of all punctuation within the line in such fines as these is very 
perplexing : — 

Whidi vsed lines th* executor to be. iv. 14. 

Sings thb to thee thou single wilt proue none. viii. 14. 

In several places a mark of interrogation takes the place of one of ex- 
clamation with most awkward effect. 

^ ^Rose' is used twelve times: it is italicized once (I. 2) j the names of 
other ftowers are not italidzed at all (cf. XXV. 6, XCIV. 14, XCVIII. 5, 
XCIX. 6). < Alchemy ' (alcumie) is used twice : it is once italicized (CXIV. 4) 
and once not (XXXIIL 4). ^ Audite' is used thrice, and is twice italicized. 
^Autumn' appears twice, and is once italicized : ^spring*, < summer % and 
' winter* are never thus distinguished. The fidk>wing are the other italicized 
words in the sonnets: ^^/mf (CXII.;); AJmis{LUlj)} A/iem{LXXVm. 3); 
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To Thorpe^s < copy ^ of the sonnets was appended a poem ^Lmrs 
which had no concern with them. It consisted of 329 lines ^^f^^^* 
in the seven-line stanza of Lucrece^ and was entitled < J Lovers 
Complaint. By William Shake-speare.^ The piece is a poetic 
lament by a maiden for her betrayal by a deceitful lover. 
The title constantly recurs in Elizabethan poetry.' The 
tone throughout is conventional. The language is strained^ 
and the far-fetched imagery exa^;erates the worst defects of 
Shakespeare's Lucrece. Such metaphors as the following are 
frequent : — 

Sometimes her levelled eyes their carriage ride, 

As they did battery to the spheres intend. (11. 22-3.) 

This said, his watery eyes he did dismount, 

Whose sights till then were levell^ on my face. (11. 281-2.) 

A very large number of words which are employed in the 
poem are found nowhere else in Shakespeare's work. Some 
of these seem invented for the occasion to cover incapacity of 
expression.* The attribution of the poem to Shakespeare may 

Cir/W(CLIir. I and i+); Dyams (CLIII. 2)} Baues (XCIIL 13): Grm« 
run. 8)} Hellens (LIII. 7]} Ueritlckt (CXXIV. 9); Kevis (XX. 7); Infrrmer 




Syren (CXIX. I ) ; J5^// (CXXXV. I, 2, II, 12, I+; CXXXVI. 2, y, 1+; 
OXLUl. 13). In A Ijtvtf^s Ctm^lmt o^y a single word throughoat is itali- 
cized — Allots^ in 1. 273. The foUowinj^ words of like class to tibose italicized 
in the sonnets lack that mark of distinction : Orient {VII. i); Phaenix (XIX. 4.) ; 
Muse (XXXII. 10 et al. loc.)j Ocean (LXIV. y): Epitaph (LXXXI. i); 
Rhethorick (LXXXII. lo); Charter (LXXXVII. 3): cryttick (CXU. 11); 
cherubines (CXIV. 6) ; Phisitions (CXL. 8). 

^ Two poems called ^ A Lovers Complaint * figure in Breton's Arbor 
€f Amormts Devises (15:97). 

* The following arc some of the once-used words in A Lovers Cofffflmnt: 
«Acture* (1. 185)} « annexions' (208); ^bat' [i.e. stick] ((^4); ^credent* 
(279); * encrimson'd ' (201); *ender'(222)} ^enpatron'(224); ^cnswatbed* 
(49) J * extincture * (254) j « fluxive ' (^o^ j * imp!each*d ' (2oy) ; ' inundation ' 
(2^); ^invised* (212)} ^laundering' (17) • 'lover'd* (j2o)j *maund*(3(f)* 
*pensived* (219); ^phraseless' (22y); « plenitude* (302) j * sawn *[= seen] 
(ji) ; < sheaved ' hat (3 1) ; ^ terauess ' (94). 

G 
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well be disputed It was probably a literary exercise on a very 
common theme by some second-rate poet, which was circu- 
lating like the sonnets in written copies, and was assigned to 
Shakespeare by an enterprising transcriber. The reference to — 

Deep-brained sonnets, that did amplify 
Each stone^s dear nature, worth, and quality, 

(11. 209-10.) 

combines with the far-fetched conceits to suggest that the 
writer drew much of his inspiration from that vast sonnet 
literature, which both in France and England abounded in 
afiected allusions to precious gems." The typography of the 
poem has much the same defects as the sonnets. Among the 
confusing misprints are the following: — ^ a sacred Sunrre^ for 
<nun^ {260); ^Or cleft effect^ for <0^ (293)} *all strauig 
formes ^ for ^ strange ^ (303) ; ^ sounding palenesse ^ for <swound- 
ing^ or ^ swooning ^ (301') j * sound^ for ^ swound ' or ^ swoon * 

(308). 

' Ronsard, and all the poets of the Pldade, were verygenerous in their 
oomparison of their mistress^ charms to precious stones. The practice, whidi 
was itttlj imitated by Elizabethan sonneteers, received its roost conspicuous 
illustration in the work of Remy Belleau, in his Les Amovn et mwveavx 
escbsngfs des finrts frtcievsesy vertvs et frofrieten J*$ceUes^ which was first pub- 
li^ed at Paris in ly 7<f, and figuratively describes, with amorous application, the 
amethyst, the diamond, the loadstone, the ruby, onyx, opal, emerald, turquoise, 
and miOT other precious stones. Shakespeare proves his acquaintance with 
poems otthe kind, when he refers in his sonnets to the sonneteers' habit of 

Making a couplement of proud compare. 

With sun and moon, with earth and sea's rich gewu. 

(Somfit XXI.) 

In Sm»fi CXXX he again derides the common convention :— 

My mistress' eyes are nothing like the sun^ 
Coral is far more red tbui her lips' red. 
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Thorp£'$ edition of the Smnets does not seem to have RecepoMior 
been received by the public with enthusiasm. Edward Alleyn, SJ2I' 
the actor, purchased a copy of the book for fivepence, in 
June, 1^09, within a mcmth of its publication.' Another 
copy, in the John Rylands Library (No. VI, below), was 
clearly purchased at the same price for a gift-book, near 
the same date. Yet a third extant copy (No. VII, below) 
bears indication that it was acquired in very early days by 
Milton^s patron, the Earl of Bridgewater. But there is no 
sign that Shakespeare^s sonnets were widely read. A single 
edition answered the demand. The copyright proved of no 
marketable value. Thorpe retained it till he disappeared in 
i6if^ and then no one was found to take it off his hands. 

Contemporary references to Shakespeare's sonnets in the 
printed literature of the day are rare. The poet, Drummond 
of Hawthomden, seems to have studied them, though he failed 
to note the purchase of Thorpe's volume in the list which he 
prepared of the English books bought by him up to the year 
i(f 14. Many reminiscences of Shakespeare's sonnets %ure in 
Drummond's early sonnets and poems, which were first col- 
lected in 1616. He borrowed, too, some lines from A Laver^s 
Compiaint^whidiwas appended toThorpe's edition of the Smrnets?- 

' WarnePs Dulvncb Manuscripts^ p« 9a. 

^ Cf. Drummond's Pmmv, pt. ii. Sonnet xi, and impression, Edinb. \6\6 : 

deare Nafkim doe not grieve 
That I this Tribute pay thee fix>m mine Ebt9y 
And that (these posting Houres I am to live) 
J Immire thy fmre Figures in ibis Brine. 
A Levev^s CamfUni (iy-i8) : 

Oft did she heave her Napkin to her eyne^ 
Whidi on it had conceited characters, 
LaunJring tie Men figures in the trine 
That seasoned woe had pelleted in teares. 

G X 
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nunnscript. 



Some twenty years later, Shakespeare's earnest admirer and imi- 
tator, Sir John Suckling, literally reproduced many expressions 
from Shakespeare's sonnets, in his Tragedy of Brentunralt.^ 

There seems little doubt that Shakespeare's sonnets 
continued to circulate in manuscript as separate poems, 
with distinct headings, after, no less than before, Thorpe's 
publication of the collection* Many copies of detached 
sonnets appear in extant manuscript albums, or in common- 
place books of the early years of the seventeenth century. 
The textual variations from Thorpe's edition indicate 
that these transcripts were derived from a version still 
circulating in manuscript, which was distina from that 
which Thorpe procured. In a manuscript commonplace 
book in the British Museum, which was apparently begun 
about the year idio, there is a copy of Sonnet VIII % 
with the heading not found anywhere else; *In laudem 

' Shakespeare's Sonnet XL VII :— 

Betwixt mine eye and heart a league is tooke, 
And each doth good tumes now vnto the other. 
When that mine eye is famsht for a look^ 
Or heart in love with sighes bimselfe doth smothery 
With my loues picture then my eye doth feast. 
And to the fainted ian^et Uds my heart. 
clearly suggested such a passage in Suckling's play (v. i8-ai) (cf« Fragmenta 
Anreay 164^, p. 44.), as :— - 

Iph\igene\ Will you not send me neither. 
Your picture when y* are gone? 
That when my eye is famsht fur a hoke^ 
It may have where to feed. 
And te the fdmted Feast invite my heart, 

^ OX. Add. MS. i5r,aKf, f. 4. b. This volume contains many difierent 
handwritings belonging to various periods of the seventeenth century. It 
opens with a poem which does not seem to have been printed, entitled 
Itawleighs Caveat to Secure Conrtiers^ beginning, ^ I speak to such if anie such 
there be.' Towards the end of the volume is a copv of a tract on the Plague 
of London of 166 ^y and, in a far earlier hand, copies of Heywood's transla- 
tion of the two Epistles of Ovid, which appear in The Passionate Fiigrim of 



Digitized by 



Google 



SONNETS OF SHAKESPEARE n 

musice et opprobrium contemptorij (sic) eiusdem.' There is no 
sign that the poem was recognized as forming part of any 
long sequence of sonnets. The variant readings are not 
important^ but they are numerous enough^ combined with 
differences in spelling, punctuation, and the use of capital 
letters, to prove that the copyist did not depend on Thorpe^s 
text. In the manuscript the two quatrains and the con- 
cluding sixain are numbered * i \ ^ 2 *, and < 3 ^ respectively. 
The last six lines appear in the manuscript thus : — 

3- 
Marke howe one stringe, sweet husband to another 
Strikes each on each, by mutuall orderinge 
Resemblinge Cbiide^ and Syer^ and happy Mother 
w.""^ all in one, this single note dothe singe 

whose speechles songe beeinge many seeming one 
Sings thu to Aee^ Thou single^ shall proue none. 

W: Shakspeare 
In Thorpe's edition these lines run thus : — 

Marke how one string sweet husband to an other, 

Strikes each in each by mutuall ordering; 

Resembling sier^ and cbildy and happy mother, 

Who all in one, one pleasing note do sing : 

Whose speechlesse song being many, seeming one, 
&ngs this to thee thou single wilt proue none. 

The superior punctuation of the last line of the manuscript is 

noticeable. 

In like manner. Sonnets LXXl and XXXII, which, closely smnets 

connected iii Subject, meditate on the likelihood that the poet xxxiL 

will die before his friend, appear as independent poems in 

a manuscript commonplace book of poetry apparently kept 

by an Oxford student about 1*3 3.' 

* This MS., formerly belonging to Mr. J. O. Halliweli-PhiUipps, is now 
in the library of Mr. Marsden J. Perry, of Pnmdence, U.S* A. Mr. Winship, 
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The edition No less than thirty-one years elapsed before a second 

of 1(^40. publisher repeated Thorpe's experiment. In 1*40, John 
Benson, a publisher of St. Dunstan's Churchyard, Fleet 
Street, where Jaggard's memory still lingered, brought out 
a volume called ^ Poems written by Wil- Shakespeare Gent.' 
It is a miscellaneous collection of verse by several hands, 

of Providence, has kindly sent me a transalpt. The text of the two sonnets 
only differs from Thorpe's edition in points of spelling and in the substitution 
of «me* for «you' in LXXI. 8, and of «louc* for «birth' in XXXII. tu 
Thorpe^s readings are the better* In a volume of MS. poetty now belonging 
to Mr. Bertram, of London, the well-known critic and bookseller, and datine 
about t6^0y Simnei II a{^ars as a separate poem with a distinct title, whiu 
is not met with elsewhere. The textual variations from Thorpe's text induce 
Mr. Dobell to regard it as a transcript of a copy which was not accessible to 
Thorpe. Most of the poems in Mr. Dobell's manuscript volume bear their 
writers' names. But this sonnet is unsigned, and the copyist was in apparent 
ignorance that it was Shakespeare's work. In another similar MS. collection 
of poetry, which belonged to Mr. Dobell, and is now the property of an 
American collector, there figured several fragmentary excerpts from Shake- 
speare's sonnets in an order which is found nowhere else. The handwriting 
is of the early part of the seventeenth century^ and shows slight variations in 
point of words, spelling, and punctuation from the printed text. In two 
instances distinct titles are given to the poems* One of these transcripts, 
headed ^Cruer, runs thus:— 

Thou, Contracted to thine owne bright eys, 
Feedst thy light flame with selfe substantial fewell, 
Makeing a famine, where aboundance lies. 
Thy selfe thy foe to thy sweet selfe too cruell. 
Thou that art now the worlds fresh ornament. 
And onely herauld to ye Gaudy spring. 
Within thine owne Bud Buriest tiiy Contend, 
And tender Churle makes wast in niggarding. 
Pitty ye world or Els this Glutton bee 
To £at ye worlds due by ye world & theet 
When forty winters shall besiege thy brow 
And Dig deep tranches in thy beautyes field. 
Thy youths Proud liuery so gazd on now 
Wil be A totterd weed of small worth held. 
The Canker bloomes haue fill as deepe a dy 
As ye Perfumed tincture of ye roses. 

The first ten lines correspond with SmmH L 5r-i4, the next four with Samw9t II. 
x-4, and the last two with Smmt$ LIV. y-^. 
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but its main contents are 14^ of Shakespeare's sonnets inter- 
spersed with all the poems of Jaggard's Passionate Pilgrim 
in the third edition of 16 iz^ and further pieces by Hey wood 
and others. A short appendix presents < an addition of some 
excellent poems ... by other gentlemen' which are all 
avowedly the composition of other pens. 

There is no notice in the Stationers' Raster of the 
formal assignment of the copyright of either Shakespeare's 
Sotmets or Jaggard's Passionate Pilgrim to Benson. But Benson 
duly obtained a licence on November 4, 1^39, for the publi- 
cation of the appendix to his volume. The following entry 
appears in the Stationers' Company's Register under that 
date ;— 

Entred [to John Benson] for his Copie under the hands 
of doctor Wykes and Master ffetherston warden uin jiddicion 
of some excellent Poems to Shakespeares Poems by other gentle- 
men, vis^. His mistris dranme. and her mind by Beniamin 
Johnson, jfn Epistle to Beniamin Johnson by Ffrancis Beau- 
mont, j His Mistris shade by R. Herrick. etc. vj^' 

The volume came from the press of Thomas Cotes^ the 
printer who was at the moment the most experienced of any 
in the trade in the production of Shakespearean literature. 
Cotes had bought in 1^27 and 1^30 the large interests in 
Shakespeare's plays which had belonged respectively to Isaac 
Jaggard and Thomas Pavier. He printed the Second Folio 
of itf32 and a new edition of Pericles 'm itfsy. The device 
which figured on the title-page of his edition of Pericles^ as 
well as on that of Pavier 's edition of that play in itfiy, 
reappeared on Benson's edition of the Poems in 1^40. 

But, closely associated as the Poems of 1^40 were^ Thesoanre 
through the printer Cotes, with the current reissues of J^^^"*^"'* 

» Arber, iv. +di. 
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Shakespeare's works, it may be doubted whether Benson 
depended on Thorpe's printed volume in his confused im- 
pression of the sonnets.' The word ^ sonnets \ which loomed 
so large in Thorpe's edition, finds no place in Benson's. In 
the title-pages, in the head-lines, and in the publisher's 
* Advertisement ', Benson calls the contents ^poems' or 
^ lines '. He avows no knowledge of * Shakespeares Sonnets '. 
Thorpe's dedication to Mr. W. H. is ignored. The order in 
which Thorpe printed the sonnets is disr^;arded. Benson 
presents his < poems' in a wholly difierent sequence, and 
denies them unity of meaning. He ofiers them to his readers 
as a series of detached compositions. At times he runs more 
than one together, without break. But on each detachment 
he bestows an independent descriptive heading. The varia- 
tions from Thorpe's text, though not for the most part 
of great importance, are numerous. 

The separate titles given by Benson to the detached 
sonnets represent all the poems save three or four to be 
addressed to a woman. For example, that which Thorpe 
numbered CXXII is entitled by Benson, *Vpon the receit 
of a Table Booke from his Mistris^ and that which Thorpe 
numbered CXXV is headed, ^ An intreatie for her acceptance.' 
A word of the to^yX is occasionally changed in order to bring 
it into accord with the difierence of sex. In Sonnet CIV. i, 
Benson reads < faire love ' instead of Thorpe's ^faire friend ', 
and in CVIII. t, < sweet love' for Thorpe's < sweet boy'. 

" Benson's preface * To the Reader * is not very clearly phrased, but he 
gives no indication that the poems, which he now offers his public, were 
reprinted from any existing publication. His opening words run :— - 

< I here presume (under favour^ to present to your view, some excellent 
and sweetdy composed Poems, or Master William Shakespeare, Which in 
themselves appeare of the same purity, [as those which] the Autbour himselib 
then living avouched ; they had not the fortune by reason of their Infancie in 
his death, to have the due accomodatio of proportionable glory, with the rest 
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But it is surprising how rare is any alteration of this kind 
necessary in order to adapt the sonnets to a woman's fascina- 
tions. Smaetl^y^^ which is unmistakably addressed to a man, 
is headed <The Exchange ', and Sonnet XXVI, which begins 
<Lord of my love\ is headed «A dutiful message \ But 
such other headings as, « In Prayse of his Love,' ^ An address 
to his scomefull Loue,' < Complaint for his Loues absence,' 
< Self-flattery of her beauty,' &c., which are all attached to 
sonnets in what is known as the first section of Thorpe's 
volume, present no inherent difficulty to the reader's mind. 
The superscriptions make it clear that Benson did not dis- 
tinguish the sonnets from amatory poems of a normal type. 

Benson's text seems based on some amateur collection 
of pieces of manuscript poetry, which had been in private 
circulation. His prefiice implies that the sonnets and poems 
in his collection were not among those which he knew Shake- 
speare to have « avouched' (i. e. publicly acknowledged) in his 
lifetime. By way of explaining their long submergence, he 
hazards a guess that they were penned very late in the 
dramatist's life. John Warren, who contributes new com- 
mendatory lines («Of Mr. William Shakespear') for Benson's 
edition, writes of the sonnets as if the reader was about to 
make their acquaintance for the first time.' He says of them 
that they 

Will make the learned still admire to see 
The Muses' gifts so fully infused on thee. 

of his eyerliviiig Workes.' < Everliving' — ^the epithet which Thorpe applied to 
Shakespeare — was in too common use as a synonym for ^ immortal ' to make 
it needful to assume that Benson borrowed it from Thorpe (cf. Shakespeare, 
/ Henry Vl^ iv. 3. 51, ^ That ever-lMng man of memorie Henry the Fifth *y 

' The other piece of commendatory verse by Leonard uigges connnes 
itself to an enthusiastic account oF Shakespeare's continued hold on the stage, 
and to the playgoer's preference of his work over that of Ben Jonson. 

H 
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The theory that the publisher Benson sought his copy 
elsewhere than in Thorpe's treasury is supported by other 
considerations. Sonnets CXXXVIII and CXLIV, which take 
the thirty-first and thirty-second places r^pectively in Beflson's 
volume, ignore Thorpe's text, and follow that of Jaggard's 
Passionate Pilgrim {1S99' or 161 xy The omission of eight 
sonnets tells the same tale. Among these are one of the 
most beautiful, * Shall I compare thee to a summer's day?' 
No, XVIII, and the twelve-lined lyric numbered CX XVI, 
which some critics have interpreted as intended by Shakespeare 
to form the envoy to the sonnets addressed to the man. It is 
difficult to account for the exclusion of these two poems, and 
six others (Nos. XIX, XLIII, LVI, LXXV, LXXVI, and 
XCVI), except on the assumption that Benson's compiler had 
not discovered them. 
Eighteenth- Whatever may have been the source of Benson's text, his 

century cdi- edition of them, although it was not reprinted till 17 10, prac- 
sonnets. tically Superseded Thorpe's effi3rt for more than a hundred 
years." The sonnets were ignored altogether in the great 
editions of Shakespeare which appeared in the early years 
of the eighteenth century. Neither Nicholas Rowe, nor 
Pope, nor Theobald, nor Hanmer, nor Warburton, nor 
Capell, nor Dr. Johnson, included them in their respective 
collections of Shakespeare's plays. None of these editors, 
save Capell, showed any sign of acquaintance with them. 
In collections of ^ Shakespeare's Poems ' forming supplemen- 
tary volumes to Rowe's and Pope's edition of the plays, 

* In itff4. there was issued a catalogue of bookis ^frinted for Humphrey 
Mpstltj and are to be sold at his Shop at the Prince's Armes in St. Pauleys 
Churchyard '• Among the books noticed is ^ Poems written by Mr. William 
Shakespeare Gent/ "The entry suggests that Moselcy caused to be printed 
and published a new issue of Shakespeare's poems, but there is no trace of 
any such edition. 
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which came out under independent editorship in the years 
X7xq and 1 72j; respectively, and were undertaken by inde- 
pendent publishers, the^ whole; of Benson's^ volume of 1^40 
was. repriptedj the sonnets were not separated from the 
chaff that lay about them there." The volumes which were 
issued in the middle of the. century, under such titles as 
^ Poems on several occasions, by Shakespeare' {i7To>j or 
< Poems. Written by Mr. William Shakespeare ' (i 77 f )i again 
merely reproduce Benson's work. 

Only one publisher in, the early years of the century Lintott's 
showed any acquaintance with Thorpe's, version! In 1710 jl^^ 
Bernard Lintott included- an exact reprint of it in the edition, 
second volume of his < A CoUectioii of Poems (by Shake- *^'^' 
speare)'. But na special authority attached to Lintott's 
reprint in the critical opinion of the day, and even Lintott 
betrayed the i|ifluence of Benson's venture by announcing 
on his title-page that ^ Shakespeare's i)pG hundred and fifi^- 
four Sonnets ' were ^ all inpraist ^f his mixtnss \ 

It was not until \y66 that the critioil study ofsteerens' 
Shakespeare's sonnets can. be said to have b^^- In that J^^' 
year Steevens included an exact reprint, of his copy of 
Thorpe's edition of x6o^ (with the Wright imprint), in the 
fourth volume of his ^Twenty of the. Plays of Shake- 
speare, Being the whole Number printed in Quarto During 
his Life-time, or before the Restoration, Collated where 
there were diflerient Copies and Publish'd from the Origi- 
nals', The only comment that Steevens there made on the 

, .. * Charles Gildoh, the editor of the supi>kmentary volume of 17 10, whose 
work iB^as freely appropriated by Dr. Sewd^ the editor of the supplementary 
volume of 17x5, denied that any of Shakespeare's poems were sent to press 
before i(i[40> and refuted doubts of their authenticity on internal evidence onl^. 
Of the sonnets or ^Epigrams', as he.caUs them, be remarks: < There is 
a wonderful: smoothness in many of them that makes the Bkxxl dance to its 
numbers* (p. 4^3). ^ ' 

H 2 
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sonnets was that ^ the consideration ' that they made their 
appearance with Shakespeare^s name, and in his lifetime, 
^ seemed to be no slender proof of their authenticity ^ Of 
their literary value, Steevens announced shortly afterwards 
a very low opinion. He excluded them from his revision 
of Johnson^s edition of the plays which came out in 
1778. 
Malonc's Maloue produced the first critical edition of the sonnets 

eSn""^ in 1780, in his < Supplement to the Edition of Shakespeare's 
1780. ' Plays published in 1778 ', vol. i. This revision of Thorpe's 
text proved of the highest value. Steevens supplied some 
notes and criticisms, and in the annotations on Sannet 
CXXVII, Malone and he engaged in a warm controversy, 
which occupied nearly six pages of small type, r^rding 
the general value of Shakespeare's sonnets. A year before 
Steevens borrowed of Malone a volume containing first editions 
of the Smnets and Lucrece. On returning it to its owner, 
he pasted on a blank leaf a rough sketch in which Shake- 
speare is seen to be addressing William Atkinson, Malone's 
medical attendant, in these words: — 

If thou couldst. Doctor, cast 
The water of my sonnets, find their disease. 
Or purge my editor, till he understood them, 
I would applaud thee, &c,' 

Steevens now insisted that ^quaintness obscurity and 
tautology' were inherent ^in this exotik species of com- 

' The volume containing this drawing is in the Malone collection in the 
Bodleian Library (Mai. 34V It contains the following note in Malone's hand- 
writing : — * Mr. ^eevens borrowed this volume from me in 1779 to peruse The 
Kapt ofLMcrtce in the original edition, of which he was not possessed. When 
he returned it, he made this drawing. I was then confined by a sore throat, 
and was attended by Mr. Atkinson, the Apothecarv, of whom the above figure, 
whom Shakespeare addresses, is a caricature. — E. m/ 
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position \ Malone^ in reply, confessed no enthusiasm for 
Shakespeare's sonnets, but claimed for their ^ beautiful lines ' 
a rare capacity for illustrating the language of the plays. 
He agreed that their ardent expressions of esteem could 
alone, with propriety, be addressed to a woman. 

About the same date, Capell, who gave Malone some 
assistance, carefully revised in manuscript Thorpe's text, 
as it appeared in Lintott's edition of 1710. But his 
revised text remains unpublished in the library of Trinity 
College, Cambridge. Steevens was to the end irreconcilable, 
and in an Advertisement prefixed to his last edition of Shake- 
speare, 1793, he justified his continued exclusion of the sonnets 
from Shakespeare's works on the groimd that the * strongest 
Act of Parliament that could be framed would fail to compel 
readers into their service '/ The sonnets figured in Thorpe's 
text, revised by Malone, in the latter's edition of Shakespeare's 
works of 1790, in the Variorum of 1803, and in all the 
leading editions of Shakespeare's works that have been 
published since. 

The reasoned and erudite appreciation, which distin- Ninctcemh- 
guished eighteenth-century criticism of Shakespearean drama, 
gives historic interest to its perverse depreciations or grudging 
commendations of the Sonnets. Not till the nineteenth 
century was reached, did the tones of apolc^ or denunciation 
cease. Nineteenth-century critics of eminence with a single 
exception soon reached a common understanding in rogsird 
to the transcendent merit of the poetry. Hazlitt, alone of 

* Steevens added : * These miscellaneous poems have derived every 
possible advantage from the literature and juc^ement of their only intelligent 
editor, Mr. Malone, whose implements of criticism, like the ivory rake and 
golden spade in Prudentius, are on this occasion disgraced by the objects of 
their culture. Had SbakesjMsare produced no other works than these, his name 
would have reached us with as little celebrity as time has conferred on that of 
Thomas Watson, an older and much more elegant sonneteer.' 



century 
criticism. 
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the great Shakespearean critics of the past century, declined 
to commit himself without damaging reserves to the strain 
of eulqgy. At the same time diflPerences have continued to 
prevail as to the precise significance of the poems, even 
amongst those whose poetic insight entitle their opinion to 
the most respectful hearing. Coleridge and Robert Browning 
refused to accept the autobiographic interpretation which 
commended itself to Wordsworth and Shelley^ Great weight 
was attached to Hallam's censure of the literal theory: ^ There 
is a weakness and folly in all excessive and misplaced affection, 
which, is not redeemed by the touches of nobler sentiments 
that abound in this long series of sonnets.^ The controversy 
is not yet ended. But the problem, in the present writer^s 
opinion, involves in only a secondary d^ee vexed questions 
of psychology or aesthetics- The, discussion must primarily 
resolve itself into an historical inquiry respecting the con- 
ditions and conventions which moulded the literary expression 
of sentiment and passion in Elizabethan England. 



VI 

Census of Copies of the 1609 edition of the Sonnets are now very 

copies. scarce. A somewhat wide study of sale catalogues of the past 
I yo years reveals the presence in the book market of barely 
a dozen during that period. Many years have passed since a 
copy was sold at public auction, and the only recent evidence of 
the selling value of the book is the fact that the copy No. IX, 
infra^ which was sold by public auction in 1 8*4 foT£2Xf 1 ys. o//., 
was acquired privately, a quarter of a century later^ by a collector 
of New^ York for a thousand pounds. Of the eleven traceable 
copies which are enumeratied below, one lacks the title-page, 
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and two have facsimile title-pages j of the remaining eight, 
three have the Aspley imprint and five the Wright imprint. 
Of the eleven copies, eight are in England, and three in 
private libraries in America. Of the British copies six are 
in public collections. The Earl of Ellesmere and Mr. Huth 
seem to be the only private English owners.' 

The Edition The original edition of Shakespeare^s Smnets appeared 

OF 1609. y^'^^Yi two title-pages varying in the name of the bookseller in 
Description. ^Yi^ imprint. One issue ran : — 

SHAKE-SPEARES | SONNETS | Neuer before Im- 
printed. I AT LONDON | By G. Eld for T. T. and are | to be 
solde by William Aspley. \ 160^. 

The title-page of the other issue ran : — 

SHAKES-PEARES | SONNETS | Neuer before Im- 
printed. I AT LONDON | By G. Eld for T. T. and are | to be 
solde by lohn Wright^ dwelling | at Christ Church gate. | 1609. 

The volume is printed in quarto, containing in all forty 
leaves. Signature A, consisting of two leaves only, contains 
the title-page and dedication. The text of the Sonnets begins 
on signature B and ends on K recto. On K verso begins 
^ A Louers complaint. | By | William Shake-speare ', and it ends 
with the close of the volume on L2 verso. Thus the signatures 
run :— A (two leaves), B, C, D, E, F, G, H, I, K in fours, and 
L (two leaves). There is no pagination j the leaves Ai, A2, 
C4, D4, E4, F4, G4, H4, I4, are unsigned. 
No. T. Of the copies in the British Museum, that in the Grenville 

British 

Museum. ' 1^ ^s impossible to determine whether the three copies mentioned in the 

following sale catalogues can be rightly identified with any of the eleven 
enumerated copies, or whether they had, and have, a separate existence : — 

I. A copy in the library of Robert Harley, Earl of Oxford, which was 
sold by the bookseller Osborn, of Gray's Inn, in 174.x. 

a. A copy in the Duke of Marlborough's library at White Knights, sold in 
1819 for ^37. 

3. A copy in the collection of James Boswell the younger, which was sold 
in iSay for ^38 17/. od. 
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collection (G. i ii8 1), measuring 6\'' x 4|'^ and bound in red TbbEditidn 
morocco, is in fine condition. This has the Aspley imprint, of 1609. 
A few pages are stained. This is possibly th^ copy with ^^^ 
Aspley imprint, priced ^t £10 in Messrs. Longman^ sale list, (GrenriUe) 
BiaUotbeca jiw^oJ^oeticay 1 8 1 f, p. 301, which fetched /40 19/. od. copy, 
at the sale ot a portion of Jc^n Belling^iam Ingli^ library in 
June, i82tf. 

The second Museum copy (C. 21. c. 44), which measures No. il 
^tV" X s-h'\ has the title-pa« and last leaf in a dirty con- ^^ 
dition, but othermse it is a good copy. Some pages are (Bright) 
mended. It is bound in yellow morocco. It was apparently copy, 
sold with the library of B. H. Bright in 1845' for ^34 lox. od. 
It has the Wright imprint. It was reproduced in Shakspere* 
Quarto Facsimues, No. 30, by Charles Praetorius in i88tf. 

Of the two copies in the Bodleian Library, the one which Na iii. 
is reproduced here belongs to the Malone collection and is ^^^""v 
bound up with the first edition of Lucrece. It has the Aspley copy, 
imprint, and measures Jtz' x Sts^ being inlaid on paper 
measuring ^^' x r? ^ Malone acquired the volume in April, 
^779y paying twenty guineas for the two quartos.' He lent 
the volume to Steevens in the same year. A^one subsequently 
inlaid and bound up the two tracts with quarto editions 
of Hamlet (1^07), of Lavis Labour'^s Lost (ifjS), of f nicks 
(itfop and 1^19), and A Tori^bire Tragedy (i<fo8). The whole 
volume was labelled < Shakespeare Old Qiiartos, Vol. III.' It is 
now numbered Malone 34, 

The second Bodleian copy was presented by Thomas No. ly. 
Caldecott, and is now numbered Malone 88tf. The volume ^y^JJJ^^v 
is bound up with 1^94 editions of re$ms and Adonis and copy/^^ 
Lucrece^ which it follows. It has several manuscript notes in 
Caldecott^ handwriting, chiefly dealing with misprints and 
illustrations from the plays. The copy has been cut down 
by the binder. It measures 6^'y.\'^\ and the date of 
the title-page, which bears Wright^s name, has been cut off 

A copy in the Capell collection at Trinity College, no. v» 

' The Earl of CharlemonVs MSS., i. 343 (in KUt. Cmm. MSS. Report). 

I 
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TrbEmtiom 

OF 1^09. 

Trinity 
College, 
Cambridge,* 
copy. 

No. VI. 
The John 
Rylands 
Library 
copy. 



No. VII. 
The Bridge- 
water House 
copy. 



Cambrid^y is defective, wanting eigjit leaves (A1-2, Bi, 
K2-L2) mcluding the title. The missing pages are supplied 
in manuscript by Capell, who transcribed a Wright title-page. 
The volume measures 7'' x f'\ . 

The John Rylands Library, in Manchester, contains 
a very fine copy which was acquired with Lord Spencer^s 
Althorp collection, in 1892. It measures 7T'>^f\ and has 
the Wright imprint Earl Spencer purchased it in 17989 at 
the sale of Dr. Richard Farmer^s library, for £i. It is in 
excellent condition, and is bound by Roger Payne in green 
morocco. Two peculiarities give the copy exceptional interest 
On the last page of the volume, below the ornament, is the 
following manuscript note, in a somewhat ornamental hand- 
writing of the early seventeenth century: — ^^ Comendacons to 
my very kind & approued fireind 23 : M:\ The numeral and 
capital at the end of the inscription may be the aut(»raph of 
the donor in cipher, or may indicate the date of gift, March 
or May 23. Nothing is known of the history of this inscrip- 
tion, and there is no internal or external .evidence to associate 
it in any way with Shakespeare. The copy was clearly pre- 
sented by one friend to another about the date of publication. 
Another manuscript note in the volume is of more normal 
character. At the top of the title-page — to the left above the 
ornament — is the symbol < f^ 'written in the same hand as the 
inscription at the end. There is no doubt that this repre- 
sents the cost of the volume, and it is curious to note that 
Edward Alleyn records in his account-book for June, 1^09, 
that he paid fivepence for a c(K>y of Shakespeare's Sonnets. 
The suggestion based on this fact that the Spencer copy 
originally belong to Alleyn seems hazardous.' 

An interestmg history attaches to the copy in the library 
of the Earl of EUesmere at Bridgewater House. Originally 
acquired by the second Earl of Bridgewater, it was sold by 



« Cf. Dibdin's jiedes Althw^auae^ i. 194.. Mr. Guppy, the librarian of 
the John Rvlands library, has kindly given me a very full description of this 
volume and careful tracings of the manuscript inscriptions. 
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the last Duke of Bridgewater in 1802, apparently on the THBEpmow 
erroneous assumption that he owned another copy. It was ^^^^^ 
then bought by George Chahners for /i. At the sale of 
Chahners' library^ in 1842, it was repurcJEuased for the library 
at Bridgewater House by the first Earl of Ellesmere^ grand- 
father of the third Earl, the present owner, for £10 y. 
This copy was reproduced in photo-zincogra|^y, under the 
direction of Sir Henry James, in i8tf2. It has the Aspley 
title-page. It is in ei^teenth-century binding. The measure- 
ments are 7^"" x f\*\ 

The copy belonging to A. H. Huth has the Wri^t No. viii 
imprint. It was for many years in the Bentinck library The Huth 
at Varel, near Oldenburg, and formed part of a volume of *^*^* 
tracts which had been bound together in 1728. The volume 
was first noticed by Professor TVcho Mommsen.in i%S7^ 
when the Bentinck library was dispersed bv sale. It was 
purchased by Halliwell[-Phillipps], but was sold at a sale of his 
books in 18 f 8, when it was acquired by Henry Huth, Either of 
the present owner, (through the bookseller Lilly) for ^1^4 
7x- od. The copy is somewhat dirty, the top mai^s are cut 
close, and some of the print in the headlines is shaved.' 

Of the copies in America, the most interesting belongs No. ix. 
to Mr. R Dwight Church of New York. It has the Wright SLS^'*'"' 
imprint, is bound in brown morocco by Charles Lewis, and copy 
measures 6\'' x f\ At the end of the seventeenth century it 
was purchased by Narcissus Luttrell for one shilling. It sub- 
sequently belonged to George Steevens, whose autograph it 
bears, and it was sold in 1800 at the sale of Steevens' library 
for £1 1 9/. oiL It was then acquired by the Duke of Rox- 
bur^e, at the sale of whose library in 181 2 it fetched 

' A copy of Shakespeare's < Poems and Sonnets ' dated 160^ is mentioned 
in the manuscript catalogue of the library of Earl Howe, at Gopsall, Leicester- 
shire. The library was I^ueathed, with the Gopsall property^ to Lord Howe's 
ancestor, William Penn Asshetoo Curzoo, by Charles jennens, the yirtuosou 
and friend of Handel, in 1773. But the earliest edition of the Smmfis in Lord 
Howe's library at Gops^H proves on examination (which Lord Howe invited 
me there to make) to be Lintotfs edition of 1710— in niiich the title-page of 
the 160^ edition of the Samets is reproduced. 

I 2 
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Tub Edition 
or 160^. 



No. X. 
The Halsey 
copy, for- 
merly at 
Row£int. 



No. XI. 
The White 
copy. 



Poems of 
16^0. 

Description. 



^21 10/. od. It was again sold at Evans^ sale rooms in 
a valuable collection of < Books of a Gentleman gone abroad \ 
on Jan. 25*^ ^830, for £29 lor. 6d.y and was afterwards acquired 
by George Daniel, whose monogram G. D, is camped on the 
cover. It fetched at the Daniel sale of 1 8 ^4 ^f 2 2 j- r j-/, o^., and 
afterwards passed mto the collection of Almon W. Griswold of 
New York. Mr. Church purchased it of Mr. Griswold through 
Dodd, Mead & Co. of New York in 1889 for jf 1,000 
(f,ooo dollars). The title-page is reproduced in fiicsimile in 
the Grolier Club's ^ Catalogue of original and early editions % 
1897, p. i8f. 

Mr. F. R. Halsey, of New York, is the owner of the copy 
formerly belonging to Frederick Locker Lampson, of Rowfant, 
which was sold to Messrs. Dodd, Mead & Co. of New York in 
Jan. i90f. This copy has the Aspley imprint. It seems to be 
the ^ imperfect ' copy sold at the JoUey sale in London in 
1844 for /J 3 ;" and successively in the libraries of Edward 
Vcmon Utterson, at whose sale m 18 f 2 it fetched £^0 j-/. o//.j 
of J. O. Halliwelir-Phillipps], who sold it for £\i in i8)'tf, 
when it was acquired by Sir William Tite. At the Tite sale 
in 1 874 it seems to have been bought by Messrs. Ellis & White 
for the late Frederick Locker Lampon for £iy 10/. od. The 
title and dedication are supplied in admirable facsimile by 
Harris. The volume is bound in extra-morocco by J. Clarke. 

A third copy in America, which belongs to Mr. W. A. 
White of Brooklyn, also has the title-page and dedication in 
facsimile. It measures 6^' x /\ The volume was bound by 
Charles Lewis and acquired by the present owner in New 
York in 1887. 

The edition of 1 540 is an octavo of ninety-seven leaves 
without pagination, and is made up in two distinct parts — 

' Dibdin writes somewhat mysteriously of JoUgr's copy, despite its imper- 
fections, thus : <The history of the acquisition ot the Joiiey copy is one of 
singular interest, almost sufficient to add anottier day to a bibuo^raphical 
decamcron. The copy is in pristine condition, and looks as if snatched from 
the press.' Bound up with the Venus and Adonis of 1 5-94 ^see Venus and Adonis^ 
Census No. II, British Museum copy), it was acquired by JolIcy for a few pence 
in a Lancashire ramble. 
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the first of five leaves and the second of ninety-two. The Pobms of 
first part, of fiive leaves, is supplementary to the rest of the '^^o- 
work* On the third and fourth leaves are respectively The supple* 
the signatures ♦a, *3, a form of signature which indicates that »«n^««T 
the sheet to which it is attached was prepared and printed ^5^"* 
after the rest of the volume was ready for the press. These 
supplemoitary pages contain a fronti^iece iacuig the title, 
presenting a carefidiy-elaborated cut of the Droeshout 
engraving of the First Folio signed * W. M. Sculpsit \ The 
engraver was William Marshall, an artist of repute. The 
lower half of the plate is occupied by eight lines of verse, 
of which the first six consist of three couplets drawn at 
haphazard from Ben Jonson's eulogy in the First Folio. The 
concluding couplet — 

For ever live thy iame, the world to tell, 
Thy like no age shall ever parallel. 

alone seems original.' The title-page of the supplementary 
leaves runs : — 

Poems: \ Written | by Wil. Shake-speare I Gent. | [Printer's 
device with motto ^ Heb. Ddim. Heb. Ddiev.^ Printed at Lon- 
don by Tho. Cotesy and are | to be sold by lohn Benson^ dwelling 
in I St. Dunstan^s Church-yard. 1^40. 

On leaf * 2 b^;ins ^ Address to the Reader ', signed I. B., 
i.e. John Benson, the publisher and bookseller. On leaf *3 
begins a piece of commendatory verse < Vjpon Master William 
Shakespeare, the Deceased Authour, and his Poems ' occupying 
three pages and signed ^ Leon. Di^;es \ On the back of leaf 
*4 are seven commendatory couplets headed * Of Mr. William 
Shakespeare ' and signed John Warren. There the first part 
of the volume ends. 

The second and substantive portion of the volume The sub- 
follows immediately. It b^ns with a second title-jpajge, !^^%f 
identical at all pomts with the first, save for the omission the booL 
of the date, 1^40, in the last line. This title is printed on 

' The first three couplets tre respectively Jottscm's lines 17, iS, 4.7, 48, 
tad 3, 4. 
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F6em$ or the first leaf of a sheet bearing the signature A. The text 
i^4o« b^ns on a leaf which is s^ed A 2^ and headed < Poems 
by WiL Shake-speare, Gent.' Thenceforth the signatures 
are r^^rly marked, viz. A 2, A3-M4 in eights. The 
contents become very miscellaneous and are by many hands 
after leaf G (recto), on which appears Shakespeare's last 
sonnet, CLI V. After an interval of rour leaves, on G f (verso^ 
b^ins jf Lovers Complaint^ which finishes on Ha (verso)| and 
is succeeded by Heywood's two < Epistles' from The Passionate 
Pilgrim of itfii (Hj recto-K4 recto). The following leaves 
down to Li (verso) are successively occupied by A^lowe's 
poem, <Liue with me and be my loue', witn Raleigh^ 
reply (in the text, not of The Passimate Pilgrim but of 
EnglatkPs Helicon) ; another [reply] of the same nature (frcm 
England? s Helicon) ; ^ Take oh take those lip|)es away ' (from 
Fletcher's Bloody Brother in two stanzas, of which the first only 
appeared in Measure for Measure^ \\. 1. i-tf) j ^Ijct the bird of 
lowest lay' with the ^Threnes' (from Chester's Loves Martyr^ 
itfoi, where it is assigned to Shakespeare); <Why should this 
a Desart be' (from Js You Like Ity iii. 2. 133-^2); Milton's 
Epitaph from the Second Folio; Basse's sonnet from the 
First Folio ; and a previously unprinted ^ El^ie on the death 
of that famous Writer and Actor, Mr. William Shakespeare '. 
On signature L2 (recto) is introduced a new section headed : 
<An addition of some excellent poems, to those precedent, of 
renowned Shakespeare, by other gentlemen.' Sixteen separate 
poems follow with the following titles: *His Mistresse Drawne', 




morning'; <A Sigh sent to his Mistresse'; <An All^^rical 
allusion of melancholy thoughts to Bees ', signed I. G. ; *The 
Primrose' (from Herrick's Hesperides)\ <A Sigh' (by Thomas 
Carew); <A Blush'; < Orpheus Lute'; <Am I dispis'd because 
you say' (from Herrick's HesperidBi)\ < Vpon a Gentlewoman 
walking on the Grasse'; <Qn his Love going to Sea' 
(assigned to Carew); and <Aske me no more where loue 
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bestovves' (by Carew). A typed facsimile of the 1^40 PbEus or 
volume was issued by Alfred Russell Smith in iSSi*. *^^^- 

The volume is comparatively common. The earliest The copies 
mention of its sale by auction was in 1^83, but the price ^^^l 
it fetched is unknown* It sold for a shilling at Dr. Francis 
Bernard's sale in itf88. Just a century later a copy fetched 
9s. at Thomas Pearson's sale. The highest price it has yet 
reached at public auction is /i otf, which was realized at the 
Turner sale in June^ 1888. Smce that date a dozen copies^ in 
very varying condition, have been publicly sold at lower 
prices. Copies are in the following public libraries in England: 
The British Museum, two copies (one in Grenville collection, 
measuring f-^'^ x 3-^'', and one, C. 3 9. a. 40, without portrait) ; 
Bodleian Library, Oxford, Malone collection ; Trinity Col- 
lie, Cambridge, Capell collection, measuring f-J-" x sV i *he 
Shakespeare Memorial Library, Birmingham; and the Shake- 
speare Memorial Library, Stratford-on-Avon. 

In America the puolic libraries possessing copies include : 
New York Public Library (Lenox collection), Boston Public 
Library (Barton collection). 

Among private owners in America Mr. Robert Hoe of 
New York owns the very fine copy, bound by Charles Lewis, 
measuring Ttz'^3t\ which fetched £106 at the sale in 
London at Sotheby's on June 18, 1888, of the library of 
Robert Samuel Turner. Heber's (imperfectV copy is now the 
property of Mr. H. H. Furness of Philadelpnia. 
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O n AK K^S F K A&BS^ 

SONNETS. 

T^Rom faircft citacutti wc ddtft toaeaie^ 
X That thereby beatttietiE#^ might nciicr SC9 
But as the riper fliould by time deceafe. 
His tender beirc miebt beare his memory: 
But thou concraAed to thine owne bright eyes, 
Feed'ft thy lights flame with felfe fubflantiall fewelk 
Making a famine where aboundance lies. 
Thy felte thy foe^to thy fweet felfe too cniell: 
Thou that an now the worlds freih oroament^ 
And only hcrauld to the gaudy (pring, 
Within thine owne bud buried thy content. 
And tender chorle makft waft in niggardiog: 
Pitty the worHor elfe this dutton be. 
To eate the worlds dye^by the graue and thee; 

2 
yT\7Hcti fortie Winters (hall beftige thy brew. 

And digge deep trenches in thy beauties field, . 
Thy y outhes proud liuery fo gaz'd on now, 
Wil De a totterM weed offinal worth held: 
Then being askt,where all thy beautie lies. 
Where all the treafure ofthy lufty daies; 
To fay within thine owne deepe funken eyes. 
Were an tll^atingfliame,and thriftlefle praife. 
How much more praife deferu*d thy beauties vie. 
If thou couldfi aniwcre this faire child of mine 
Shall fum my countjand make my old eicufc 
Proouing his beautie by fucccflion thine* _ . 

B arwi 



Digitized by 



Google 



This were to be new made wheniiKMi nt ouW, 
Andfecthy blood wvmc wbcnilioiifed'ftit cooldf 

LOokeiD thy glafTe and cell the Ace thou vewcA; 
Now is the time that face flio«Id forme aa.ochpr>. 
Whofcihlhrepaiige if novi: thpu not reneweft^ 
Thou dWft beguile the world,? nblcflclbmemothcr.. 
For where it Ac fo ftirc whofe vn-eard wombe. 
Difdaioes the tillage of thv husbandry? 
Or who is he ib fend wiU be the tombc^ 
Of his felfe loue to Hop poAfrityf 
Thou art thy mothers glaflfe and (he in thee* 
Calls backe theiouely April! of her prime. 
So thpu through windowes of thine age (hale (ee^. 
J>iip}ght of wrinkles this thy gouldeo rime. 
But if thou.liue remcmbrednocco be. 
Die fingle and'cbinc Image dies widi ther^. 

VNthriftyloucIincfle why aoft thou /pend». 
Vponthy fklfc thybeauries legacy? 
Natures beaueft giuesnoching but doth Imd, 
And being (ranck (he lends to thoie ate (fttt\ 
Then beautious nigard .why dooft^cbouibuiey. 
Thebountioits largefle giuea thee co|^uc?. 
Profitfes yierer why dooft diou ▼(« 
So great a/umme of fummes vet caalS ootiia^'. 
For hauing traffike witbdijr (clfe alone* 
Thou of thy i^lfe thy fweet felfe doft deceaue#. 
Then how when nature calls thee tabe gonCj . 
What acceptable tAmUr caa*ft tbousleau^ 
Thy ynufd beauty muft be tomb!d wstb diec, 
Wnich>j(edliU9sth*executortob& . 

THofc howert that widi geode worke did frame^.. 
Thcloucly gaze where euery eye doth.dvrcU 



And 
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S O N K B T I. 

And that mfaire which fasrtly doch cxcelk 
For ocucr rcfting time leads Sutmner on. 
To hidious winter and confounds him xhat. 
Sap checkc widi froft and luftic lean s quite goft# 
Beauty ore^lhow'd and barenes euenr whorc^ 
Then were not fummers diftillation left 
A liquid priibner pern in walls of glaile. 
Beauties effcA with beauty were berrft. 
Nor it nor noe remembrance what it was. 
But flowers diftilcl though they with winter i 
Lecic but their ihoWftheir fubflance ftillliuafwccii 

6 

THen let not winters wragged band deface. 
In thee thy iurnmcr ere tMu be diflird: 
Make fweet Tome ▼iall;treafure thou feme places 
With beautits treafure ere it befelfe kil'ds 
That Tie is not forbidden rfery. 
Which happics thole that pay Uie willing kMMt 
That's for my leife tm brera an ettier thee« 
Or ten times happier be it ten for one. 
Ten times thy felfe were happier then thou are. 
If ten of thine ten times rengur'd thee. 
Then what could death doe if thou fliould'fi departj 
Leauing thee liuing in poftaity/ 
Be not felfe-wild for thou art mudi too fairr. 
To be deaths conqueft and make wocmea tiUne beite^ 

LOe in the Orient when the gracious light. 
Lifts Tp his burning head,each mder eye 
Doth homaee to hb new appearing light, 
Seruing witn lookes his faaed male Ay, 
And hauing clitnb*d the Aeene vp heMicnly hil^ 
Refcmbltngftsoog youtb hi nts middle age, 
Tet mortall lookes adore his beauty ftill. 
Attending on his goHldea piinrkiiaRt 
But wbcofiMi biglHBoft plA with wciy car. 
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like feeble age he reeleth (tan the dw. 
The eye$(fore datiouf)obwconueitc(i are 
From his low trad and looke an other way: 
So thoii»thy (elfe oot-going in thy noom 
Vnlok*d oa dkfl vnlefle thou gee a Ibone. 
8 

MV/ick CO heare^wby hcar'ft thou mufick fadly. 
Sweets with fweets warre not ^ lov delights in ioy: 
Why lou'ft thou that which thou receauft not gladly. 
Or eife rtlfcau*ft withpleafiire thine annoy ^ 
Ifthe tTQe cdhcordor well tuiied finoidi^ 
By Toions married do o0end ibme eare. 
They do but fweetly chide thee, who confoundii 
In finglencCfc the parts chat thou fhould*ftbeare«-^* 
Marke how one ftring fweet husband to another,. 
Strikes each in each by muciiall ordering 
Re/embling fier,and child» and happy mother^ 
Who afl in one^oneplealins noie do fingi 
Whole (peechletfe (bng betngmany^teendngone^. 
Sings this to tbeeihoii iingU wilt proue none. 

IS it for feare to wet a widdowes eye, 
Th« thou confiim'ft thy lelfe in fingielife^ 
Ab;if thou ifluleflTe (halt bjo todie. 
Hie woridwiU wailethee bkeemtlteleie^.. 
Hie world vifiSbe tfay wtddow and ftUl wecM,. 
That thou no fofOK of cheehaft lieft bebittd. 
When euety priuat widdow well may keeper 
By childrens eyesjier husbands fliape in nindes- 
looke what an vxithrift in the world docfa ipcndl 
Shifts but his plaoeifbrftillthe world inioyes it 
Bot beautict waAa hath in the world an end^ 
And kept YnW<k the Tier Ibdelhoycsit: 
Ni^loiie towardothcn in that bofome fits 
Tlw M btanfelfe Ibdi miitdiotts flime com^^ 
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FOffiiamcdcnythar th i bcar'/^louctoany 
Wlio for thy felfc art fo vnprouident 

Graunt ifthou wlU,thou an bclouM of many, 

But that thou nonclou ft is moft cuidcnt: 

For thou art (o poflcQ with murdrous hatc> 

That gainft thy felfc thou ftickft not to coo^ire. 

Seeking that bea uttous roofc to ruinate 

Which to rcpairc fhould be thy chicfc defire ; 

O change thy thought^that I may change my mindC| 

Shall hate be fairer iog*d then gentle louc? # 

Be as thy prcfcnce is gracious and kind, 

Or to thy felfc at leaft kind hartcd prouc. 
Make thee an other felfc for louc ofmc. 
That beauty flill may liuc in thine or thee, 
U 

AS fart as thou (halt wane (o faft thou gtow'ft. 
In one of thine/rom that which thoii dcpartcfi. 
And that frefli bloud which yongly thou bcftow'ft. 
Thou miilt call thincwhcnthou from youth conuerteft^ 
Herein IJLies wifdoir.Cjbcauty,3nd increafc. 
Without this folIie,3ge,and could dcca^, 
If all Uerc minded fo^tbc times (Kould ceafe, 
And three frooreyeaic would make the world away: 
Lee thole u horn natu re hath not made for Hore, ^ 

Harni/caturcltfiijand rude , barrenly perri/h, 
Lookc vviiom llic bcft indow*djfhe gaue the more; 
Which bountious guift thou flioiildft in bounty cherri/h. 
She caru*d thee for her fcale^and ment therby, 
Thou Ihouldft print inore,not let that coppy die. 
12 
TTV^Hen 1 doe count the clock that ttls the time, 

And fee the brauc day funck in hidious night, 
When I behold the violet paft prime^ 
And fable curh or llluer d ore with white : 
When lofty trets I fee barren oflcatics. 
Which eiil from htac did canopic the herd 
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AndSoint«cr$grcenctlIgird€dvpin(hcaucs 
Bonic on the bcarc with white and briftly beard: 
Then of thy beauty do I qucftior. make 
That thou among the waftcs of lime muft coc. 
Since fwcets and beauties do them-fclues foriakc. 
And die as faft as they fee others grow, ^ . ^ ^ 
And nothing gainft Times fieth can make defence 
Sauc breed to brauc lum,when he cakes thee hence, 

QThat you were your fclfe>ut lone you arc 
No longer your$,then you your fclfc here hue, 
Againft this cumming end you fhould prepare. 
And your fwcct fcmblance to feme other giuc. 
So fliouM that beauty v\ hich you hold in Icafc 
Find nodctermination,thenyouwerc 
You fclfc again after your felfcs deceafe. 
When your fweet iffuc your fweet forme mould bctre. 
Who lets fo faire a houfc fall to decay, 
Which husbandry in honour might Yphold, 
Againll the flormy {;ufts of wiiuers ihy 
And barren rage of death-) cternall cold? 

O none but vmhrifts,deare my loue you know. 

You had a Fathcr,let your Son fay fo. 

NOc ffon the ftars do Imy iudgcmentplucke. 
And yet me thinkes I haue Aftronomy, 
But not to tell of good,or euil lucke. 
Of plagues. of dearths,or fcafons quallity. 
Nor can 1 fortune to brcefe mynuits tell; 
Pointing to each his thunder, rainc and winde. 
Or fay with Princes if it (hal go we! 
By ou prediA that I in heaucn Bnde. 
But from thine eics my knou ledge I deriue. 
And conilant ftars in them I read fuch trt 
As truth and bcautie (hal together thriue 
If from chy idt'ciCQ ftore chou >vouidft conumi 
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Or dfe ofthtt this I prognofticatc^ 

Thy Old s» 1 ntthcs Md Beauties doomc and date*. 

Tl^ Hen I cMifider cuenr thing that growea 
Holds in pcrfeAion out a Bttle moment* 
That this huge Aagepreienteth nought but fliowca 
Whereon the Stars w fkcm iirfbence commene. 
When iMrceioe that men u plana incrcaie» 
Cheared and checkt euen by the (clfe-lame skie: 
Vaunt in their youthful! fap,at height deocaic^ 
And were their braue ftate out of memory* 
Then the conceit of this inconftant ftay» 
Sets you moft rich in youth before my fight^ 
Where waltfbU time dcbateth with dec^ 
To change your day of youih to fullied nighty 

And M in war with Time for loue of you 

As he takes ftom ycu,I ingraft you. new* 

16 

BVt ^ibn-cforc do not you a mightier wait 
Make warrc vppon this bloudie tirant time? I 
And fertiBeyour Icife in your decay 
With meancs more blefTci! then my barren rime? 
Now ftand you.onthe top ofhappie houres. 
And many maiden gardens vetTniet, 
With Tenuous wifh would beare your liuing flower! ; 
Much likcr then your paiptcd^ountcrfeit; 
So fliould the lines of life that life repatre 
Whidi this (Times nenfel or my pupill pen ) 
Neither in inward worth nor outward faira 
Can make you liueyourfclfc in eiesofmen^ 
To giuc awa> ]^ur felfe^keeps your lelfe ftilly 
And you muft liua drawne by your owne fweet skilk 

IT 

\7\7Ha will bclccue my Teife in time to come * 
^' ^ Ifit were fJdvsith your niofl high deicrts? 

B4 Hiougft. 
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Though yet hcaucnknowcs it it butts a tombe 

Which hides your life, and (hcwc's not halfc your f«ttl 

If I could write the beauty of your eyes. 

And in frefli numbers number all your gracet » 

The agctocomewouldfiy this Poet lies. 

Such hcauenly touches nerc coucht canhly facet. 

So fhould my papers (yeUowcd with their age) 

Be fcornUlikc old men of leffe truth then tongue. 

And your true rights be termd a Poets rage. 

And ftrctched miter of an Antique fong. 

But werefome childe of yours aliue that time. 
You (hould liue twifc in it,and in my rim^ 
i8. 

SHall I compare thcc to a Summers day? 
Thou arc more loucly and more temperate: 
Rough windcs do fliakc the darling buds of Maie, 
And Sommers leafe hath all too (hort a date: 
Sometime too hot the eye of heaucn (hincs. 
And often ii his gold complexion dimm*d. 
And euery faire from fjiire fome-timc declines. 
By chance,or natures changing courlc vntrim'd: 
But thy eternaU Sommer (hall not fade, 
Nor loofe poffcffion of that faire thou ow*ft, 
Nor (hall death brag thou wandr ft in his (hade. 
When internal! lines to time thou grow^ft. 
So long as men can breath or eyes can fee. 
So long Hues this,and this giues life to thee, 

19 

T'NEuouring time Wunt thou the Lyops pawes, 
•a-' And make the earth dcuoure her owne fwect brooi), 
Plucke the keenc teeth from the fierce Tvgers yawct. 
And bumethe long liud Pharnix in her blood. 
Make glad andforry feafons as thou fleec'ft. 
And do what. ere thou wile fwift-fooced time 
To the wide world and all her fading fweets: 
But I forbid thee one moft hainous aime. 



O 
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So KNITS* 

O came not with thy howcrs my loucs fairc brow. 

Nor draw noe lipies there with thine antique pen* 

Htm in thy courfe Tntainted doe allow. 

For beauties pattcrne to fuccedin^ men. 
Yet doe thy worft oul'd Time aifpighc thy wrong. 
My louc fliaU in my vcrfc cucr Hue youn g. 
20 

AWomans face with natures owne hand painted, 
Haftc thou the Maftcr Miflris of my paflion» 
A vvomans gentle hart but not acquainted 
With (hifting change as is falfc womcns fafliion^ 
An eye more bright then their$,lcflcfalfe in rowling: 
Gilding the obic6t where- vpon it gazeth, 
A man in hew all Hews in his controvvling. 
Which ftealcs mens eyes and womens foules amaieth. 
And for a woman wert thou firft created. 
Till nature as (he wrought thee fell a dotinge^ 
And by addition me of thee defeated. 
By adding one thing to my purpofe nothing. 

But fince (he prickt thee out Tor womens pleafure„ 
Mine be thy loue and ihy loues Tfe t heir treafure. 
21 

SO is it not with me as with that Mu(e, 
Stird by a painted beauty to his rede. 
Who heauen it felfe for ornament doth v fe. 
And cuery faire with his faure doth reherfe. 
Making a coopelment of proud compare 
With Sunneand Moone.with earth and feas rich gems: 
With Aprills firft borne flowers and all things rare. 
That heauens ayre in this huge rondure hems, 
O let me true in loue but truly write. 
And then beleeue me,my loue is as faire. 
As any mothers chiIde,though not fo bright 
As tho(e gould candells fax in heauens ayer.* 
Let them fay more that like ofheare-fay well^ 
I wjll Aot pnyfe that purpoie not to fell. 

C 1^2 
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MY glaflc fliall not pcrfA adc me I am ou!J, 
So long as youth and thou aieofone date. 
But when in thee times forrwcs I bchouId» 
Then look I death my daies (hould expiate. 
For all that beauty that doth couertbee. 
Is but the fecmcly rayment of my heart, 
Wnuh in thy brett doih liue,as thine in me. 
How can T then tie elder then ihou art? 
O thertTc ire loue be of thy fclfe fo w aiy , 
As I not for my felfe^but for thee vi ill. 
Bearing thy heart v^ hicK I will kcepe fb ch?rf 
As tender nurfc her babe from firing ill, 

Prcfunie not on thy heart v\ hen mine is flalne. 
Thou gauil me thine not to giue backe againe. 

^1 

AS anmperfeAa^oroDtheftage, 
Who with his feare is pot besides hii Dart, 
Or fome fierce thing repleat with too mucn rage, 
Wnofe Hrengths aoondance weakens hisownc hearts 
So I for feare of trult/orget to fay. 
The perfect ceremony of loots right. 
And h mine oivne loues ftrcngth fceme to decay, 
Qrc*charg'd wich bunheu of mine owne louei might: 
O let my books be then the eloquence, 
A'ld donb prcfag'-rs of my fpeaking breft^ 
Wio plcide for loue^and look for recompence, 
M ^re then th ar conge that more luch more expreft. 
O !earne to read v\ hat (ilent loue hath writ. 
To heoae wit eies belongs to loues fine wiht* 
24 

MT'ie eye hath phy*d the painter and hath fteelJ^ 
hy beiuties forme in table of my hearty 
My boJy 's the f»amc vvhertin ti s held, 
A jd pcrfheftsu-.* »r is bert Piincers art. 
Fur ihroiigh the Painter mull you fee his skilly 

to 
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Tofindc where yonr true lm?ge piflurM lies, 
^^^ichinm) boromcsilioptshangMig rtil. 
That hath his vvindf»v\ :s glazed with thine e\ es: 
Now fee what pood*turncs eyes fcr c'cs haue done. 
Mine eyes hauedrawnc thy fhape,and ihme for mc 
/ re ivindoACf to my breft, where-through the Sun 
DeKghts to peepe,io gaze therein on thee 
Yet eyes this cunning v ant to graec iheir arc 
They draw but w bac they fee^now not the hart, 
^5 

IEt thofc who are in fauor with their ftara, 
' Ofpublike honour and proud tittra boft, 

\^ hiirt I u heme fortune of fich tr) iinipS bars , 

Vi.Ioolvt for ioy in that I honour n o(l; 

Gr ai Princes fauorites their faire leaues ipread. 

But as t!»e Maiygold at the funs eye. 

And in them*fclu(s their prid : lies buried^ 

For at a frowne they in their glory die. 

The*painefull warricrfaniofedfor vorth^ 

A fier a thoulaid nflnrtes onee fbild» . 

Is from the b loke of honour raied qui tc^ 

And all the rei) forgot for w hich he roild; 
1 hen happy I that loue and am beloued 
Where I may ooc remoue,nor be remoiied. 
26 . 

IOrd of my Ioue»to wbotnr in raflfalage 
^ Thy menit hath mv outie ftrongly knit; 
To thee 1 fend this written ambaffage 
To witneflfe duty, not to (hew my wit. 
Duty fogreatywhich witfopoore asmine 
May make leeim bare^io wanting words to (hew It; 
Rut thtr I hope fome good conceipt of thine 
In thy ibules tboughtfall naked^ w ill bcftow it: 
Til w hatibeuer Aar that guides my moumg. 
Points on me gratioufly with (aire afped. 
And puts appaiiell on my tottered louing, 

Ca To 
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To (how mc worthy of their Twccf rt^eft^ 
Then may I dare to boaft how T doc loue thre. 
Til then^not (how my head where thou maif) prone ire 

i7 
VU Eary with toy le J haft mc to my bed , 

The deare repofc for llms with trautill tired. 
But then begins a ioumy in my head 
To worke my mind^whcn boddies Work's expired. 
For then my thoui!hts(rrom far where I abide) 
Intend a zelous pilgrimage to thee. 
And keepe mv drooping eye-lids open wide. 
Looking on darknes which the blind doe ice*. 
S jue that my foules imaginary Hght 
Prcfcnts their fliaddoe to my fighiles vievr. 
Which like a iewell('hunge in gaftly »ight) 
Makes blacke night bcautious^and her old face new. 
Loe thus by day my lims^by night nw mind^ 
For thee^and for my fclfe,noe quiet nnde« 
28 

HO vv can I then rcturne in happy plight 
That am dcbard die bcnifit of rclif 

When daics opprcflion is not eazd by night. 

But day by night and night by day oprelh 

And each(though enimes to ethers raigne^ 

Doe in confcnt (hake hands to torture me^ 

The one by toyle,the other tocomplaine 

How far I toyle.nill farther oflFfroni thee. 

I tell the Day to pleafe him thou art bright. 

And uo'fl him grace when clouds doe blot the heauen: 

So flatter I the fwart compleziond night, 

When (parkling ftars twire not thou guil*ft th* eauen* 
B(tt day doth daily draw my (brrowes longer,(ftronger 
Ar.d night doth nightly make grecfcs length feeme 

29 

W VHcn in difgrace with Fortune aod mens eyes, 
I all alone beweepc my out«vatt ilate^ 
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All 1 trouWe dcafc hraucn with my bootUflc cries. 
And looke vpoti my felfc ?nd curie my fate. 
Wifliinjf mcliketo one more rich in I lOpc, 
Fcatur'ti hkchimjjicchim with (ricncls porttfV, 
DeiitiETj; ihjsnrtin* art^and that mans sknpc> 
With vi.l*at I mod inioy contented Icall^ 
Yet in thc'c rhoughw my felfc almort dc^piiing, 
Hiplyc I tHinkeon thcc, and then my llate, 
f'likc to the Larkc at brcakc of dsye arifingj 
From ftillcn earth fings himns it Hcaucns gate. 
For ihy fwcct loiac rcmcmbrcd fuch welih biings, 
Tiiac dicn J skornt locbati^c my Ibte vvitli Kings. 
30 
17 17 Hen roihcSt/lionsofiwxct filcntthotjglit, 

I ibmnion vp remembrance of things part, 
I fiqh the lack c of many a tl.ing I fotightj 
And with old woes new wailc my deare times waftcT 
Thea can 1 drownc an cy c(vrwl d to flow) 
hoT precious friends bid in deaths datelci ntght, 
Alii vvcepc a frcfli [cues long fincc cane eld woe. 
And monc th'cxpcncc ufmany a vannifht fight. 
Then can 1 prceue at greewanccs fore-gon. 
And hcauily from woe to v^oc tell ore 
The fad account of forc-bcmoned monCj 
Which I new pay as ifnot payd before. 

But ifiiic whilelthinkeon thee (^dca re friend) 
All Icflls arc rcdor^andforrowes end* 

Thy bof me is intlcarfd with all hearts, 
Which I by lacking haue fuppofcd dead, 
And tlierc rai^nes Louc and all Lours loutng paru, 
Aivj aU thofe friends which I thought buried* * 
Hou many a holy and obfeqtiions learc 
Hath dcare teligtous loue ftolne from mine eye, 
A^ irter* it of cbe dead^w hich now appeare, 
B14& iluiig^ f vawa'd (.tat bidden in there lie^ 
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Thou art die graue vrhere buried loue doth lise^ 
H iing with the trophets of mv loucrs gon, 
Who all their parts of me to thee did giye. 
That due of maiiy,now is thine alone. 

Their images I lou d, I view in ihee. 

Aid thou(ail che7)haft all the all ofme. 

IF thou ntitaine my well contented date. 
When that churle death my bones with duft fliall couer 
And (halt by fortune once more re^Airuay: 
Thefe poorc radc l«nes of thy deceaiea Louen 
Compare them with the bett nng of the time. 
And though they be out-flript by eiiery pen, 
Reienie them for my loue, not for thrir time, 
Exceeded by the hight of happier men. 
Oh then voutrafcmcbut this louing thought, 
Had my friends Muie growae withtlus growing age. 
A dearer birth then this his loue had brough; 
To march in ranckes of better eq«iipagex 
But fiace he died and Poets bcctcr prcuc, 
Theirs for their ihlc ilc rcad,his for his Ioue« 

FV1I many a glorious morning haue I ieene. 
Flatter the mountaine topi with foueraine eie^ 

KitHng with golden face the ineddowes greene; 

Guilcungpale ftreames with heauen!y alcumy: 

Anon permit theba(c(i cloud s t'> ride» 

With ougly rack on his celeftia!! face. 

And from the foi* orne world his vifage hide 

Stealing vn'eene to weft viiih thisd fgracc: 

Euen (o my Sunnc one early morne did fliine. 

With all triumphant fplcndor on my brow, 

But out alack,be was out one houre mine, 

The region cloude hath mask'd him from me now. 
Yet him for chis^y loue no whit difdaineth» 
Suns of the wodd may fiaiae|Whc hcaucas fufl ftatnteh. 
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WHy didft thou promife fuch • brantious c%. 
And make mc trauiilc icnh withom my doalfc^ 
To let bacc cloud 1 1 orc-talcc mc in my way. 
Hiding thy brauVy m tbcir rotten fmoke. 
Tis not enough that through the cloude thou brcakfj 
To dry the raJneon my fiorme-bcatcn f^cc* 
For no a an well of fiicb arfa'uc can fpcake* 
That hcates tlie w ound, and curci not the djfgracc; 
Nor can ihy (hamc gmc phificke to my griefc. 
Though thou repent , yet 1 haue ftiJl the Icffc, 
Th*offeodcrs fotiow lends but wcake rdiefe- 
To him that beares the ftrong cfienfcs lofle. 

Ah but thofe tcares areprarie which ihy lout flictJs 

And they arc ritcbyand raatonie all ill deeds, 

NO more bee greeu'd at thafwhieh thou haft done, 
Rofcs haue thorres.artd filrter fountaines mud^ 
Ooiides and cclipfesfiaine both Moone and Sunne^ 
And loithfomc canktr Hues in fweetcft bud, 
AIJ mca make fauUs,and cuen I in thisi ^ 
Autlionzmg thy trcfpas with contpacei 
My icife corr iJptmg faluing thf amiffc, 
Excuiing their fins more then their fins are: 
Forio thy fcofiiall fault 1 bring in fence. 
Thy aduerfe party is thy Adnocate, 
And gamft my fclfe a Uvvfull pica commence^ 
Such dtiill v^ar is m my loue and haic^ 

Tn Jt 1 an acccflVy needs mufl be, 

To that fw ec I ihcefc whic h fourely robs from mc, ^ 

3* 

TEt me confefle th^t we twomuft be twainc, 
Atihough Oiir vndcutded louts arc oner 
Sr* fhall thok blois ihit do with me remainr, 
W th'^ur thy hripe . by me be borne a^ooe, 
]a ou£ two Wucs thefc is buc auc Klf ci^« 
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Though in our Hues a feperable ipighr. 
Which though it alter Dot loucs folc cffcft. 
Yet doth it ftealc Aveet houres from loues deligbtj 
I may not euer-morc acknowIcd« thee. 
Lead my bewailed guilt flioald do thee fliamc. 
Nor thou with pMblike kindnefTe honour me^ 
VnlefTe thou take that, honour from thy name: 
. But doe not fojloue thee in fuch fort. 
As thou being mine^ne is thy good report* 
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AS a decrepit father takes defight, 
To fee his aAiue childe do deeds of youtb^ 

So I , made lame by Fortunes deareft fpight 

Take all my comfort of thy worth and truth. 

For whether beauty,binh,or wealib.or wit. 

Or any of thefe all,or alitor more 

Intitled in their parts^do crowned (it, 

I make my loue ingrafted to this Aorc: 

So then I am not Iame,poore, nor dtlpifd, 

Whilft that this Aiadow doth fuch i^bflance giHe, 

That I in thy abundance am fuffic^d^ 

And by a part of all thy glory liuc: 

Looke what is beft,that beA I wifli in thee. 
This wilR I htue^then ten times happy me. 

IJOw can my Mufe want fubie A to inuenc 

•■^While thou doft breath that poor'ft into ray ?er(c. 

Thine ownefweet argument,to excellent^ 

For eucry vulvar paper to rehearfe: 

Oh giue thy (elfe the thankes if ought in me^ 

Wonhyperufal (land againft thy hght. 

For who's io dumbe that cannot write to thee. 

When thou thy felfe doft giue inuention light? 

Be thou the tenth Mufe^ten times more in worth 

Then thofe old nine which rimers inuocate. 

And be that calls on thec^ct him bring forth 
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Eternal numbers to out-Iiue long date. 

Ifmy flight Muie doe plea(e thefe curious daies^ 
The paine be mine^but thine (hal be the praife. 

39 ■ 

H how thy worth with jnanncrs may I flnge. 
When thou art all the better part of me? ' 
What can mine owne praifeto mineownc felfe bring; 
And what is't but mine owne when I prailc thee, 
£uen for thisjet vs deutded liue. 
And our dcare loueloofe name of (ingle one. 
That by this fcperation I may giue: 
That due to thee which thou celeru'tt alone; 
Oh abfence what a torment wouldft thou proue. 
Were it not thy (burc IciAire eaue fweet leaue. 
To entcrtaine the time with thoughts of loue. 
Which time and thoughts To fweetly doft dcceiue. 
And that thou teacbeft how to make one twaine. 
By prailing him here who doth hence remaine» 
40 

TAke all my loues,my loue,yca taf;e them all» 
What had thou then more then thou hadfl before? 
No loue^my Ioue,that thou maiff true louc call, 
AH mine was thtne^oefore thou had(l this more: 
Then if for my loue,thou my loue rcceiueft, 
I cannot blame thee/or my loue thou vfcft, * 
But yet be blam*d,if thou this ielfe deceaucft 
B y wilfull tafte of what thy felfe refufctt. 
I doe forgiuc thy robbVic gentle thcefc 
Although thoufteale thee all my pouercy: 
And yet loue knowes it is a greater gricfc 
Tobeare loues wrong,then hates knownc iniury. 
Lafciuious grace>in whom allil ^cl fliowes. 
Kill me with (pi^bts yet we muft not be foes. 

1* Ho/c pretty wrong*: that liberty commits. 
When I am fomc^time abfcnt teom thy heart, 

D Thy 
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Thy beallti^,and thy ycarcs full wcH bcfirs, 
Foi ftill tcmptacton foUowcs where thou artr 
Gentle thou an,and thcrcfoic to be vvoni.c, 
Beauttous chou arc^thercfore to be affailed. 
And when a woman woeSy^^'hat womansfonntt 
Will (ou: ety Icaue her till he haue preuailed. 
Aye me.but yet thou niighft my (cate foibeare* 
And diidc thy beauty, and thy ftraying youth, 
Who lead thee in their ryoteucn there 
Where ihou art forfl to breake a two-foM truth: 

Hers by thy bcaUtyiempting her to ihce, . 

Thine oy thy beautie beeing faife to me. 

T'Hat thou baft hcrit is not all my gricfc. 
And vTt h may be laid I lou*d her dcercly, 
That flie hath thee is of my wayling cheefe, 
A loflc iitloue that touches me more necrely. 
Louing oftendors thus I will excufe yee. 
Thou dooft loue her,becaufc thou know ft I louc her, 
And for my fake euen fo doth ftie abufc me, 
Saffrmg my friend for my fake to approoue her. 
If I loofc thce,my loflc is my loucs gaine, 
Andloofing hcr^my friend hath found that loflc. 
Both finde each other,and I loofe both twaine. 
And both for my fake lay on me this crofle. 
But here's the ioy,my friend and 1 are one, 
Svvcete flattery,thcn fl-ic loucs but mc alone. 

Hen moft I winkc then doe mine eyes beft fee. 
For all the day they view things vnrefpei^ed. 
But ^^ hf n 1 flecpcjin dreames they looke on thee. 
And daikely bright^are bright in darkedircAed, 
Then thou whofe ftiaddo a fliSiddowcs doth makebright^ 
How would ihy (badowes forme,fbrme h^py fliow. 
To the deere day with thy much deerer light, 
When to vn-ii eing cy^s thy (bade fliines fo ? 
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How would (I fay^niDC eyes be hldkd niade^ 
By looking on thee in the liuing day ? 
Wlicn in dead night their fairc imperfeAftude, 
Through heaiiy fleepc on fightlcfTc eyes doth ftay? 

AU dayes arc nights to fee till I fee thee, 

And nights bright dales when dreanis do (hew theemc^ 

IF the dull fubftanceof myfl^fli were thought^ 
Initirious diftance flio«ld not flop my way. 
For then difpight of fpace I would be broughr. 
From limits farre temote.wberethou dooft ftay. 
No matter ilien a/though my foote did ftaod 
Vpon I he farthcft earth remoou*d from thee. 
For nimble thought can iumpe boch (ea and land. 
As foone a) thinke theplace where he would be. 
But ah,thoughc kills me that 1 am not thought 
To leape large lengths of miles when thou art gone. 
Rue that fo much of earth and water wrought, 
I muft attendjtimes Icafure with my nxHse. 

Recciuing naughts by clemciits fo floe, 

Cut heauic tcarcs,badges of lithcrs woe. 

THe other two,night ayre^and purging fire. 
Are both with thee,wherf euer I abide, 
Thefirft my ihought,the other my defire, 
TTiefi prefcnt tblent with fwift motion (Ude. 
For when thcfc quicker Eiemenu arc gooe 
In tender EmbaOie of loue te thee^ 
My life being made of foure,with two alone, 
S'nkes downcto death,opprc(l with melaacbolie. 
Vatill liues cnmpofition be recutcd. 
By thofe fwift mcflcngas retumd ftom the^ 
Who cuen but now come back againe aflured. 
Of ihcir faire healih,recounting it to me. 
This toId,l toy,but then no longer glad, 
Ifcnd ihemback againe and ftraight grow fid. 
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Ine eye tnd heart are at i mortall warre. 
How CO deuide the conqucft of thy (ipht» 

ildbai 



Mine cye^my heart cbeir piAures fight would barre. 
My hcarc,mtne eye the freecdome of that right. 
My heart doth plead that thou in him dooft lye, 
(A clofet neucr pearft with chriftall eyes^ 
But the defendant doth that plea deny, 
And fayes in him their &ire appearance lyes. 
To fide this title is impannelled 
A queft of thoughts,aIl teonants to the heart. 
And by their verdi A is determined 
The cleerc eyes moyitie,and the dcarc hearts part. 
As thus,mine eyes due is their outwai'd part. 
And my hearts right,their inward loue of heart. 
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BEcwixt mine eye and heart a league is tooke. 
And each doth good curntf now vnto the other^ 
When that mine eye is famiftit for a looke. 
Or heart in loue with fighes himfclfe doth fmother ; 
With my loues pi^re then my eye doch feaft. 
And to the painted batiquecbidsmyhearu 
An other time mine eye is my hearts guef^ 
And in his thoughts of loue doth (hare apart. 
So either by thy pidure or my loue. 
Thy feife away,areprefenc (till with me. 
For thou nor farther then my thoughts canft moue. 
And I am ftill with them^and they with thee. 
Or if they flcepe, thy pifiure in my fight 
Awakes my l)ean,to hearts and eyes delight. 
48 

HOw carefull was I when I tooke my way. 
Each trifle Ynder trueft barres to thxult, 
Th^it to my vfe it might yo-vfed ftay 
From hands of falfehood^ fure wards of tnifl f 
But thou,to whom my iewela trifles are. 
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Mofl worchy comfort joow my grcatctl griefc, 
Thoit bcflofdccreft^and mine onely C5rc^ 
Arr left the prey of en cry vulgar thcefc. 
M Kcchnuclnotlockt vpin any chcft. 
Sane where thou art not though I fccle thou art^ 
Wichin the gentle dofi c of my breft , 
From whence at plcafurc ihou maift come andp^rt^ 
Andeucnihfrtcc thnawilt belioJne Ifcarc, 
For truth prooucs ihccuifti for apriic fo dcare, 

Cainrt that time ( if cucr that tiirc come ) 
When T fhall fee thee frovvne on my delcjfts, 
When as thy loue ha: h c afi his vi moft fuinmc, 
Cadd to ihat audiieby aduifd rcfpe6>s, 
Againft that time when thou QvAi flrangcly paffc. 
And fcarccly greetc mc with that fnnne thine eye, 
When loue conucrtcd from the thing it w as 
Shall reafons findc of feclcd grauitic* 
Againft that time do I infconcc me here 
' Within the knowledge ofmmcowne defarr. 
And this my hand,as;ainliiny feffc vprcare, 
To guard the lawfull reafons on thy part. 

To Icaue poorc mc.ihou halt the Hrcngth of laweSj 
Since w^hy tolouejcan allcdgcno cau(e, 

HOw hcauie doc I ioiirney on the way. 
When what I fceke (my wearie ttaucls eotij 
Doth teach that cafe and that repofe to fay 
Thus farre the miles are mcafurde from thy friend. 
The beaft that bearcs me, tired with my woe, 
Plods duly on^to bcare that waight in me. 
As if by fomc inftinft the wretch did know 
His rider lou'd notlpccd being made frojn thcc; 
The bloody fpurrc cannot prouoke him on, 
That fome-timei. anger thru (b into his hide, 
Which licauily he amwcEi ^ith a gronCj 
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More (htfpe co me then ^Hxring to his fide. 
For thac Gum grone doch mc this in my mtfML 
My gretfe lies oniArard tna my icy bcbmd 

$1 

THus can my louecxcufe the flow offence^ 
Ofmy dull bearcr,\ii hen ftom thee I fpced, 
Vrom where thou artfWhy flioulld I halt me thence. 
Till I returne ofpofthig is noeneed* 
O what cxcu(e will my poore bcafl then find. 
When fw. ift extremity can freme but flow. 
Then fliould I ihurre though mounted en the wbd^ 
In winged fpeed no motion flia*l I know. 
Then can no horfe with my defire keepc pace. 
Therefore dcfircf of perfirfts !ouc being made} 
Shall najgh noe dullfleni in his fiery race. 
But Iouc,f or loucjchus fliall cxcufe my iade. 
Since from thee going,he ncrtt wilfuUflow, 
Towards thee ile run,8nd giue htmieaoe to gee. 

SO am I as the rich whofe olefled key. 
Can bring him to his (weet vp«locked treafure. 
The which he will not eu^ry hower furuay. 
For blunting the fine point of (cldomepleafiire* 
Therefore are feafls foibllemne and Co rare. 
Since lildom comming in the long yeare fet. 
Like flones of worth mey thinly placed are, 
Ot capuine Jewells in the carconct. 
So is the time that keepes you as my chefl. 
Or as the ward-robe which the robe doth hide. 
To makefome fpeciall inftant ipcciall blcft. 
By new vnfouloing his imprifon*d pride. 

Bleffcd are you whofe worthinefic glues skope. 
Being had to tryumph4>eing lackt to hope. 

TZ \^Hat is your fubftance, whereof are you made. 

That millions of ftrange fliaddowcs on you tend? 

Since 
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Since eufry onc^liatli cuciyonc,ont fhadc, 
And you bur onc,c3u curry ftiaddow lends 
Dcfcribe ^Jimk and ihc Lounicrfct* 
Is poarcly immittted after you. 
On Hclltm checkt all art of bcatnic fct. 
And you in CrtddH tircr trc piintcd ncv\ : 
Speike of the (pnng.and foyzoit ofthc ycarc^ 
TTjc one doih D^addovvof your beauticfhow, 
TItc ochcr as jour bouniic doth appcarc^ 
And you in aiciy bit fled fliapc ^ c know. 
In all cxtcrnalJ grace you hauc fome parci 
But you likenotie^none yon for confbnt hetft. 

OH flow much more doth bcamic bcautiotii ffctne. 
By that fwect ornament which truth do:h gme> 
The Role lookes faite* but fairer ^^c it dccmc 
For that fweet odor, which doth inji liue: 
The Canker bloomes haue full ai dcepc a die, 
As the perfumed tirAMte ofthc Rofcs, 
Hang on fuch thorn e!S,arid play as uantonfv. 
When fommcrs breath iheinnasked budi^iJclofts: 
But for their virtue only is their fhow. 
They Ituc vnw^oo'dj and vnrcfpct^cd ftde. 
Die to themfelues , Sweet Rofes doe not fo^ 
Ofibeir fweet dcatbes, are fwectcft odors madei 
Andfoofyou^beauiir.uiand loucly yomhi 
When ihatlhall vadc,by veife diftils your nuth. , 

NOt marble, nor the guilded monomcnt. 
Of Princes fliall out*Iiur [htspowrefuU rime^ 
But y(<u Iball (hine more bright iti chtfc contents 
Then vnfwrpt ft^oe, befmeer d v^tch {luttifh lime. 
When VI I flefuU warrc fliall Sutmei ouer^t u m«^ 
And brotlcs lootc out the vi orke of mafonty , 
Kor A'^iP'i hi s fword^ nor warres i;uick fixe uiaU bume 7 
1 he Uuing record ofy om micmoty% 
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Gainft dcach^and all obliuious emninr 

Shall you pace forch^ your praiic (hail ftil finde roome, 

Euen in the eyes of all pofterity 

That wcarc this world out to the ending doome. 
So til the judgement that your felfc arifc. 
You liuc in this^and dwell inlouers cics. 
55 

Sweet loue renew thy force . be it not faid 
Thy edge (liould blunter be then apetitc. 
Which but too daie by feeding is alaied. 
To morrow (harpned in his former might. 
So loue be thou^although too daie thou fill 
Thy hungrie cie$,cuen till they winck withfulncfTe, 
Too morrow fee againe,and doe not kill 
The fpirit of Louc,wrrh a perpetual dultjcffc: 
Let this fad Intrim like the Ocean be 
Which parts the ihore^where two contraAed new 
Come daily to the banckes^that when they fee.- 
Retume of loue^more blefl m^y be the view. 
Ascal it Winter, which being ful of care. 
Makes Somers wclcomc,thricc more wifli'd,more rarcv 

BEing your flaue what fliould I doe but tend, 
Vpon the houres^and times of yorir defirc? 
I haue no precious time at al to fpend; * 
Nor ferui'ces to doe til you require. 
Nor dare I chide the world without end houre, 
Whilft I(my fbueraine)watch the clock foryou, 
Northinke the bitterncffc of abfenceibwre. 
When you haue bid your feruant once adieue, 
Ndr dare Iqucftion with my iealious thought. 
Where you may be,or your affaires fuppofe. 
But like a fad flaue Aay and thioke of nought 
Saue where you are , bow happy you. make thofe. 
Satnie a toole is louc^that in yoMr Will, 
(Though you doe any tbwg)|iQ,thittljc$iio ^1. 
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THac God fbtbid,that made me firft your (hue, 
I fhould in thought controule your times of pleafitff » 
Or at your hand th* account of houres to aaue. 
Being your raiTail bound to flaie your leiiiitc. 
Oh let me fufferTbeing aty our beck) 
Th* itnpnfotid abience ofyour libeniey 
And patience tame»to fufiferance bide each cheeky 
Without accuiing you of iniury. 
Be where you lift,your charter is ib ftrong. 
That you your (em may priutledeeyour time 
To what you will^to you it doth Defong, 
Your felfe to pardon of ielfe«doing crime. 

I am to waite^though waiting io be hell. 

Not blame your pleaiure be it ill or well. 
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IF their bee nothing new,but that which is. 
Hath beene before , how are our braines beguild, 

Wliich laboring for tnuentton beare amifle 

The fecond burthen of a former child ? 

Oh that record could with a back-ward looke, 

Euen offiue hundreth courfes oftheSunne, 

Show me your image in fome antique booke. 

Since minde atfirfiincarreAer was done. 

That I might fee what the old world could fay. 

To this compofcd wonder ofyour frame. 

Whether we are mended,or where better they. 

Or whether reuolution be the fame. 
Oh lure I am the wits of former dates. 
To fubie6b worfe haue giuen admiring praife^ 
60 

Like as the Yvaues make towards the pibled (horc. 
So do our minuites haften to their end. 
Each changing place with chat which goes befim^ 
In fequent toile all forwards do contefuL 
Nadttity ooccin themaineofligH^ 
. /; E Onmb 
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Criwics to maturity^wbcrewidy being ciown*<^ 
CiookcJ cclipfes gainft his glcry fighc. 
And rime that*gatte,doch now his gttt eoafbuarf* 
Time doth tpnC&xt the flori ffi fS^ on youth^ 
And dclucs thepatalcts in beauties broWr 
Feedes on the rarities ofnaaifet tnitb^ 
Andiipthing ftands but for hislsech tomow. 
And yerto times in bope^ ycsfc fliall ftaiwf 
Praiiing thy wortb^diff tgbc his cnril ban<L 

IS it thy wil^d^ Imagefiicnild keepcopcft 
My heauy rielids tothe wean^ ntght^ 
l>oft thou defire nay flurobers mould be broken^ 
While fliadoweslike to tiiee domockeoyf figbt?' 
Js ic tby feirit that thou icndTR fromthee 
So farre ftom home into my deeds to prye^ 
Tafiod out fiMOKt and idie houfcs in me^ 
The skgpe and cemise of dnf lelMfieT 
Ono,thy loue though mucb^s^ooclb gvea^ 
It is my bue that kcepes mine eie awtte^ 
Mine owne toiclotte that doth tm reft defeat 
Tojplaie she watch-man euer for tmiike. 

For theewacch I>w'htlftdhottdoft wrireeliewbeir^ 
Erooime fane of ^>irith otfacctatt wiiMsr» 
6x 

Sbmeof felfe-loue poflciTedtal inoe ei^ 
Andal! my fiHile^and al my euerv pacq^ 
iknd for this unne tbereis no remedies 
Ic is (6 grounded inwardin my heacc 
Me tbimtei no fiiceib gradousis atodii^ 
Ko fhape fi> ctue^no truth of itich account. 
And formy lUfe mtiie owne wortb'do dcfiiie» 
As I all other iaaU worths furammt*. 
But whg» mv gUfle (hewctDKnigr feife indeed 
Beatedand ch^t with taad tnciqiiitic^ 
JMifieowne fclft lone qnte omiicy ifcad 
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Sclfc^lbrclftloiiliicwcre 'unquitVp 

Twih€e(my f^)tliacfor my fcjfc Ipraift, 
Paintingiiiy age wich beauty of chy daiev 

Gatnft my lone fliall be as lam now 

With times iniinoQs band chniflit and ore-wonie. 
When houreshaue drdndfab blood and fild his biow 
With lines and wriRcks,tvhen his youthfuU mocne 
Hach trauaild on to Ages fiecpie nighr» 
And all tho(e beauties wbeteof now be*s King 
AreTanUhing,or raniihtoutoffigh^ 
Stealing away the tfcaibrcofhis ^ring. 
For/iichatime do I nowfbrttfic 
Acainfl confounding A^cs crucll knife. 
That he ihall ncuer cut from memory 
My fweet loues beauty»d)oueh my loucrsCfr. 
His beautie (hall in thefe bfacke lines be ieeae, I 
And they (hall line, and be inthonttill gtecoe. 

WHen 7 haue fccneby times fell hand defaced 
The rich proud coft of outwoms buried age» 

When iometime loftie towers I fee do wue ralcd^ 

And brade eternall flaue tc monall rage. 

When I haue fcene the huogiy Ocean gaine 

Aduantace on the Kingdeme of the ihoare^ 

And the nrme (bile win of the watry maine, 

Increafing (tore with loflc,and lofie with ftore« 

When I haue fccnc ftich interchange of Aace, 

Or ftate it (clfe confounded, to decay, 

Ruine hath taught me thus toniminace 

That Time will come and ule my loue away« 
This thought is as a death v^ h^ch cannot choofe 
But weepc tobaiie^that wbichicfearestoloofe. 

C Tnee brafle^nor (tone^nor eanh,nor bouodkfle k$p 
^Boi iad monalliiy oitpfwaies their poiviTa 
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How with this rage nviU hfMde bold aplctf 
Whoie a^Kori ktio'lWig^cisra a flower? 
Ohovv (hall {ummers huniiy i>reath hold cue, 
Againft the wrackfuU licdge ofbattring dayes^ 
When roclcs impregnable arcooc So (loatc , 
Ijor gacesof ttcek£»flfoiig botoiiiedeca|rci? 
OfeiurefuUmedttiuoQ^wheBBalaci:, . ' 
ShalItial^beakweU^Iotntifllescfaealkbi4^ 
Or what (ironghaad€anholdhisiWt& fooccbadk^ 
Or who his fpoile Oi beaucie can forbid? 
O none^vnlefle this miracle haueroight. 
That in black iockxny loue maj ftillUiiDebriglit* 

TYr^d with, ail thefeforreftfuUdeath Icry» 
Asto beholddeiercabeggerboroei 
And needie Nothing trimd in toUicie, 
And pureftfaith vnb^ily forfwome. 
And gilded honor flxamefitUy mi^l^ 
And maiden vertue rudely flhimpetec^ 
And.figHcperfe^lioa wrongfully difgracnd^ 
And ftrength by limping fway difabled^ 
And arte made tung«tide by authoritic» 
And Folly (Doftor-KkeJ coutrouling iktlb 
And iimple-Truth mifcalde Simplicitte, 
And c^tiue-good attendingCaptaioeilL 

Tyr d with alltbef<^fiomth^woi|ldlbegociei. 

Saue that to dye^I leaae my loue alone; 

AH wherefbre^ith infe^on fhould be liue^ - 
And with his prefence grace impietie. 
That (inne by him aduaotage (hould atchiuc^ 
And lace it /clfe with his ibciette ? 
Why /hould faflc painting immicate hit ^h^^ 
And fteale dead feeing of nis liuing hew/ 
Why Qmild i>ooce beantie iadire% ftcke. 
JK»fesoffliaddMr^fii|ochiiK>feiswifp . 

^*^- Why 
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Why (hould hentie,iiow nMurebtodoottr ii, 
Begserd oi^tood (o Uttfli Aroi^ liady t»^^ 
For ihc hach no etchcdrer tiovir but Mi, 
And proud of maojrjliucs vpdfl Itts gvin^? 
O him flic flora.m fliow wbft inrdch (hehada 

THus IS n» chcdtv the tni^ Of cIms om^^fi^i nc. 
When be««7 Utt\i am} d/cd as flowers do oowp 

Before thefebaftard fignes ot faire were boroe^ 

Ordttrfl inbahitoftaHuifigbrowf 

Befbre die gouidcn treses of the ^lead. 

The right of fcpulchers,were (home away, 

To Iiue a fcond'life on fecond head» 

Ere beaiirtes dead fleece made anoAer|;ay : 

In him chofe holy antique bowers are kene. 

Without alt omament,ic ftUe and cme. 

Making no fummer of an echen greene. 

Robbing no onld to drtfle hb boiuty new. 
And him as for a map doth Nature ftore. 
To ftie w faulfe Art vthat beauty w as of yorr. 
69 

THofe parts of thee that the world»cy e dotb view. 
Want norhing that the thought of hearts can moidr : 
All toun€s(the voice of foules)giuc thee dm end. 
Vetting Bare buth^euen fo as foes Comnead. 
Their outward thus with outward praifir is ciowmf, 
But thofc fame toungs that giue theelb thme owne, . 
In other accents doe this praife confound 
By feeing fanher then the eye hath fliowne. 
They looke into the beauty of thy mind. 
And that in guefle they mcafure by thy deeds. 
Then churls their thoughrs(ahhaugh their eieswttt klfld|} 
To thy fa're flawer ai^theranckefintH ofweedl. 
But why thy odor maathetb not thy fliow^ 
The foly c is tbiS|thar thoir^oefhctmimon grow* 
^"^ Ej Thaa 
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THattbqyattUwiVAiJdliiofU . 

For flaarfm tfnrkf W9 ciia y ct tbc 6iM^ 
The omimcnt ofbeauty is 6i^€^ 
A Grow fhu flics in heaiteos Iwcc^ igm; 
SothouBegoo^,(bmlcr<iaikbf(SPMM . 
Their worth the rrcscerbcciiif wo« d ofprnt^ 
For Canker ficc the fvftetcft Mds4o4iloMt 
And tliott fftcfcoc'tt t {HifC Tiifttjrto^ 
Thoii had pift br che ambuflioryottng dtict^ 

Either noc ttfayKoTTiAorbcciMCMr^'df 

Yet this thy fraife oaoootbcibcoif fiaifi^ 

To tjre vp enuy^ucrmof e ioburgedy 
If foitie 6m^& of ill oRttskt not thy fliow. 
Then thou alosf kingdocMs of beam fliooUft owe/ 

7« . 

KTOe IxMger OMMUC for mfl whml nd^ 
^^Thcn]rottfliaBiieai«€hefiulytiikiibel , 
Giye warning to dtf wfvid thaci M(fle4 
From this ^e world with Tildeft wotmes to dwdl: 
Nay ifyouread this !ine»renieniber no^ 
The hand that writ it/or Iloiie you fin 
That I inyonr fweet thoughts would be fbrgoi;^ 
If thinking on ne then ftiould make you woe 
O if]^I AyJlyottlooke tpon this verfe^ 
When I rperlu^)conipounded am arich clay^ 
Do not io miidi asmy pocMre name vebcriq 
But let vour loue euen with my life decay. 

Lean the wife world ftiouid looke into your moaa^ 

And mocke you with me afta 1 am goo« 

7» 
Leaft die world (hould taske you to recite^ 
What merit liu*d in me that you fliouldjowr 
After my dcath^deare lone Jhr get me quit^ 
tor yiu in m? cai nothing worttiy proue. 
Vnlcllc you would deiuielbflv^ vcnuou^ lye. 

To 
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To doe more fer me then mifie onvae de(at> 
And hang more prtife tpon dcceafed ^ 
Then nigard tnidi wouM williaghr hnpam 
O leift your true toiie nuy feeme talce in this. 
Hut you for lone feeake weUofmemtniey 
My mme be buried ^heffc ny body is, 
And Hue BO more to flifliM norme^or you. 
For I am (hffiid by that iwUch I bring forA^ 
And fe flxHild you^to loue things nouiing wort&« 
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THat time of yeetre ibou maift in me behokf, 
Wbe0yttlowk«uei,or none,or few doc hange 

Vponthofe bou^s which fliakeagainft the could^ 

Mre m wd auiers» where late tlie fweet birda Aog^ 

In me thou KeA the twi-li^ht of fuch diy. 

As after Sun- fit Meth in the Weft, 

Which by and by blache night dodi take awiyr 

Deathaiocoud felfc that few Yp all in reft 

In me AoufeeflthegtowiuK offuchfiic^ 

Thac on the alliea^of lua youtndeth lye^ 

As the deadi bed^whefaonit oMift eapire, 

Confumdwkh that which it waa nurmhtbf. 
This tii4tf f€»ceu*ft, which makes dtvfeue more flfMig;^^ 
To loae tMc well^whidi thou muft leauc «a Ipflfw 

BVt be contented* when that ieQ arefb 
Wiihou t all bsyle (hall carry me awi^^ 
My life hath in this line Ihmt interefl^ 
Which for manM)rtali ftill with thee AaVllay:. 
When than ieuewaft^«his,thou ddtft teuew^ 
The very parr was cmllbcratc to thee^ 
The earth can banc but cirth,which is his dur^, 
My fpirit iathine tha better part of me. 
So cben thou haft but loft die dregs of life, 
Theprayofw^rmea^teo^ being dead, 
the coward oonqusfl^^ vvNcche&hnife^ 
•^ To 
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To bafe of chee lo be rcmetnbred^ 

The vroith ofchac^ft chat which it containci. 
And that u dua, aad cbU with thee fenaiiics. 

Co are you to n^ thpuahts af food to life* 
^Or a» fweet (earon'4 ftuw^ortitf to the ground; 
And for the peace oTfou J bold fiidi Arife, 
As twist a a^Ai nd biawfaltb ia foood. 
Now ppMd fi M inioyer^aad anon 
Doubting the filching age will fteale his treaflirt^ 
Now cottinii^ b<ft «o ba with you aWoe, 
Then bactafd chit (be world may (ce my pleafiiie^ 
Some-^jpue ail ful with feafting on your fight. 
And bv and )»y cicane darned for a lookc, 
Pbfleflingor puriliing no delist 
Smit what is had^or muft firom you be tooke. 

Thus do f litet afld fiorfet day by day» 

Or glttttooii^^M all/MT all a way. 

76 
■^^^^Hy is my Tcrfe (o barren ofnew pridcf 
So far from rariation or quicke change? 
Why with the tiOKdo I oot»glaoce a/ide 
To««iaft>iMidaictboda»and to compouidafliange? 
Wfi^ wrii^I AiU aUone.eiier the iaaie» 
Ana kejf^ imientionin a nocad weedy 
That euenr word decbaksioft fel my name, 
Shewing their bMth»aii4 where they did proceed/ 
O know fweet loue I atwaiea wfiteofyoOy 
And vou and low ace (iiU m V argumemi 
So all my beftiadrfffingoklwoffdaiKw^ 
Spending againe what ia already &enu 

For as the Sua is daily new and old» 

So is my louefbU telUng what is uAd, 

J. TbydjaUhow ifaf pmioittiafnuittwiAe^ 
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The f acant tcaues thy mindei ifmprint will beiret 
And of this baokT,thii Icatruri^fTuill tbou taflc* 
The wrinckles which thy glallc will truly flio w. 
Of mouthed groycs vviU giuc thee mcirorie, 
Tiou by thy dyalaHiidy Health miiftkapw. 
Timet theeuiOi progrefle co ccern kie« 
Looke what thy mtmorie can not cootiine. 
Commit to ihefe wtfte blacki i&nd thou (Halt fiadc 
Thofc children nurft^deliuerd ft«mch]t bctine. 
To take a new jiequaintaiice of thy minde, 
Thcfc offices, (b oft tt thou wUc looke. 
Shall profit thee, tod much mri<:h thy booke* 

78 

SO oft hiue T imiok'd tlice for my Mufe» 
And found fuch fairc afTilhncc m my verfc. 

As euery j4/i^B pen hath got my vfc, 

And vndcr thee their podte di^erJc. 

Thine eyc4, that taught the dunibeonhtghto fog. 

And heauie ignorance aloft to flic> * 

Hauc added tethert to the learneds wing, 

And giuen grace a double Maicftie. 

Yet be mort proud of that whtch I compilcp 

Whofe influence ts thine,and bomeof thee. 

In others wor kei thou dooft but mend the ftil^ 

Aod Am with thy fweccc grae e» graced he. 
But thou an ilfmy art.snd dooft aduaiice 
As iijgh as karoing^my rude ignorsoce, . 

79 
IX^liJft I alone did call vport thy ajr Je, 

My vcrfc alone had all thy gentle grace. 
But now my i>ractoui numbera are decay de^ 
And my fick Mufe doth giuean other place* 
I grant ( fweet louejiby loucly jrgutBcnt 
Dcftrues the crauaite of a worthier pen. 
Yet what of ther thy Poet doth hiuent^ 
He cobf thee of^anu payea tt cbee agtitie^ 

F He 
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HcloKit thee fercne^and he dole thai word, 
Vtom thy bebiuiour,beautie doth he etae i 
And found it in thy chcckc: he can affixed • 
No praifc to tbce,but what in thee doth liuc. 
Then thanke him not for that which he doth fay^ 
Since what he owes thee,thou thy fclfe dooft pay, 
80 

OHow r faint when 1 of you do wrke. 
Knowing a better Ipirit doth vfc your name, 
And in the praifc thereof fpcnds all his mi^ht. 
To make me toung.tide (peaking of your fame. 
But fince your worthy wide as the Ocean is^ 
The humble as the proudell faile doth beare. 
My fawfie barke f inferior farre to his^ 
On your broad mainc doth ^^ilfully appcare. 
Your (halloweft helpc will hold me tp a floate, 
WhilftheTpoq your fowidleflcdeepcdodi ride. 
Or ( beiotwracte ; I am a wortUdTcboct, 
Mcof tall buUding^and of goodJf pride 

Then If he thriuc and 1 be caft away. 

The word was this,my louc was my decay, 

OVL T fliall liue your EpitapK to maKe, 
Or you Atruiue when I in earth am rotten^ 
From hence your memory death cannot take. 
Although io me each part wiH be foraottcn. 
Your name from.hence immorttU life fliall kaue, 
Thoughl f'oncegone) to all the world muft dye,. 
The earth canyeeld me but a commnograu^ 
When you intombed in mena eyes (halliye. 
Your monument (hall be my gentle Tcrfe,. 
MHiich eyea notyet cretted fliall ore-read. 
And tott net to M, your beeiiig fliaU fthearlr^ 
When all the bftttber^onhit^vvorld arc dead. 
You aili fluU liM ffiicb TCflMelMkh my Pen) 
Wherebreatk moft brcailii^encsriit the flcoudia ofi 
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IGnnc choo wm not imnicd to aqr IC jie^' 
Aodtbertrorciiiiicft wicboactctalncore^lMke; 
The dedicated words which writers ?ie 
Of their fasie fiihiea^bkiliog ewcr^booke. 
Thofi art as faire in hiowledge » m he W| 
Findii^ thy worth a Itimnit paft mf pfaiic^ 
And theremre art inforcM to feeke anew, 
Soine. fitflier (bmpe of the ttine bettcriiig dayea» 
And do foloue,yet when they hauedettiide^ « 
What ftraioed tottcbesRhethofidk cao kod* 
Thou tiufy faire,wert mlj fimpathixde. 
In true plaine words ,by thy true teUing friend* 
And their grofle painting might be better yT^i 
Where chcekes need btood^io thee it is abuTd. 

I Neuer (aw that you £d painting needy 
And therefore to your ftireno painting fet^ 
I found ( or thought I found) you did exceed* 
The barren tender of a Poets ocbt : 
And therefore haue Iflept in your report. 
That you your felfe being extant well might fiiow« 
fbw Arre a modeme quill doth come to inort. 
Speaking of worth,what worth in you doth groWa 
This (Uence for my finne you did impute. 
Which fliallbemoftmy glory being doinbe»* 
For I tmpajte not beaucie being mute, 
When others would giue lifetand bring a tombe* 
There liues more life in one of your faire eyes» 
Then both your Poets can in praife deuife« 

XX^o is it that fayes mofi, which can fay more^ 
Then this rich praife,that you ^one,are yoUt 
In whoie confine immured is the flore. 
Which (hould example where your equal! grew> 
Leane penune withm that Pen doth d welly 

F % Tliat 
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That CO bis flibicA leads not fofne (mall gloiy, 

Buthethac writes of you^if he caa tell. 

That you are yoa^fb dignifies his ftory. 

Let hin but coppy what in you is writ. 

Not making wode what nature made lb cleere. 

And fuch a counter-part (hall fame his wit. 

Making his ttilc admired euery where. 
Yoy to your beautious ble(lings adde a curfe, 
Being food on prai(e^which makes yourpraifes w6rfe. 
8j 

MY toung*tide Mufe in manners holds her ftill, 
While comments of your praife richly compiKdj 

Re ferue their CharaAer with gouldcn quill. 

And precious phrafe by all the Mufcs (ird. 

I thinke good thoughts,whilft other write good wordes^ 

And like Tnlettered cladce (till crie Amen, 

To euery Himne that able (pint affords. 

In poliflu fortee of well refined pen. 

Hearing you pratfd,! fay *ris foy \\s true. 

And to the mod of praife adde fomc-thing more. 

But that is in my thought, whofc loue to you 

(Though words come hind.moft^holds his ranke before. 
Then other$,for the breath of words^re^edt. 
Me for my dombe thoughts,(peakjng in cScSt. 
%6 

\7 W'As it the proud full faile of his great yer(e. 
Bound for the prize of (ail to precious) you. 

That did my ripe thoughts in my braine inhearce. 

Making their tombe the wombe wherein they grew? 

Was it liis fpirit.by fpirits taught to write, 

Aboue a mortal! pitch^hat ftruck me dead ? 

No,neither he^nor hiscompien by night 

Giuing him ayde,my Tcrfe aftoniflieo! 

He nor that affable familiar ghoft 

Which nightly gulls him with intelligence. 

As rigors of my (Hence cannot hodB, 
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SoNNirs. 
I Wis not (ick of any feare from ehcfliee* 
But when your counti nance (ild Ypliiy Ofji^ 
Then lackt I maccer^that infeeblcd nibe^ 
87 ' 

FArewclt thou arc too dearc for my poflefltng^ 
And like enough thou kifowft thy eftimate. 
The Qia<ter of^hy worcbgiues thee reieafing: 
My bonds tn chee are aO detemiiiiatr. 
For how'do I hold thee but by thy granting^ 
And for that ritches where is n)/de(eniing? 
The cade of this fure guift in me is wantinj^ 
And (b my pattent back againe is fifrenihig. 
Thy felfe thou gau'ft^thy owne worth then not knowings 
Or mee to whom thou gau'fl it,elfc miftakin^ 
So thy great guift vpon nufprifion growing, 
Comes nome againe>on better iudgement makings 

Thiis haue I had thee as a dreame doth flatter^ 

la fleepe a Ktng^buc waking no ftich matter. 
88 
\7\^Hcn I hou flialt be di(pode to fee me lights 
And place my mcrric in the eie of skorne^ 
Vpon thy fide.againlimy felfe ilc fight, 
Andproue theerirtuous^though thou art fbrfwome: 
With mine owne weakenefle being bed acquainted^ 
Vpca thy part I can fct do wnc a ftory 
Of faults concealdywherein I amjttcainted : 
That thou in loofihg me^fhall win much glory.* 
And I by this wil be a gainer too. 
For bending all my louing thoughts on thee. 
The Iniuries that to my felfe I doe, 
Doing thee rantage^duble vantage me. 

Such is my loue,t6 thee Ifo belong, . 

That for thy righc,my felfe will beare til wrong, 
89 

SAy that thou didftforfake mee for Ibniefal^ 
Am I Witt comment TPOQ that otfencc 

Pj ^ Spak€ 
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Speake of my Iamcneflc> and Z ftraight will bait: 
Againft thy reaibns miking no de^nce. 
Thou canft not(^louc)difgracc mc halfc fo HI, 
To ice a forme vpon dcfircd change. 
As ilc my fclfc difgrace^knowing thy wil, 
I will acquaintance ftrangle and looke ftrange: 
Be abfenc from thy walkes and in my tongue. 
Thy fwect bcloued name no more (hall dwell, 
Lcaft I(too much prophane)niould do it wronger 
And haplicofourold acquaintance cell. 
For thec,agaiaft my fclfc ilc vow debate. 
For I muft nere louc him whom thou doft hate. 
90 

THen hatemc when thou ^vilt, if euer,now. 
Now while the world is bent my deeds to croflc, 
loyne with the (pight of fortune,make me bow. 
And doe not drop in for an after lofTe.* 
Ah doe not,when my heart hath fcaptc this forrow* 
Come in the rereward of a conquerd woe» 
Giucnota windy night arainic morrow. 
To linger out a purpofd ouer-throw. 
If thou wilt leaue mc, do not Icaue me laft. 
When other pettie griefes haue done their Ipight, 
But in the onfet come,fb flail I tafte 
At firft the very worft offortunes might. 
And other ftraines of woe, which now fceme woe, 
Compared with loffc of thee,will not fecmc fo. 

SOme glory in their birth^fomc in their skill. 
Some in their wealth, fomc in their bodies force. 
Some in their garments though ne^v.fanglcd ill: 
Some in their Hawkes and Houndji,(bme in their Horfe* 
And euery humor hath his adiun A pleafure, 
Whercm it findes a ioy abouc the reft. 
But thefe pcrticulers are nor my roeafure. 
Ail thcfc I better ia one geacraUbcft« 
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Thy louc is bitter then high bir^h to me, 
R 'f her then wealtb,proudcnhcn garments coft. 
Of more delight then Hawkesor Horfesbee: 
And hauing chee,of all mens pride 1 boaft. 
Wretched in this alone, that thou maift take, 
All this away,and me mod wretched make. 

T>Vt doc thy worft to ftcalc thy fclfe away, 

^For teanne of life thou art aflured mine. 

And life no longer then thy louc will ftay. 

For it depends vpon that louc of thine; 

Then need I not to fcare the worft of wrongs. 

When in the leaft of them my life hath end, 

1 fee, a better ftatc to me belongs 

Then thar.\A hich on thy humor doth depend. 

Thou canft not vex me with inconftanc minde^ 

Since that my life on thy reuolt doth lie. 

Oh what a happy title do I (inde , 

Happy to haue tny louc, happy to die! 

but whats fo blcffed faire that fcares no blot, 
Thou maift be falce, and yet I know it not. 

SO ftiall I line,fuppofing thou art true. 
Like a decciued husband fo loues face. 
May ftill feeme loue to me,though alter'd new; 
Thy lookes with me ,thy heart in other place* 
For their can liac no hatred in thine eye, 
Therefore in that 1 cannot know thy change, 
Inmanics lookes.thefalcc hearts hiftory 
Is writ in moods and frouncs and vvrincklcs ftrange. 
But heauen in thy creation did decree, 
That in thy face fweet louc (boiild eucr dwell, 
What ere thy thoughts, or thy hearts workings be, 
Thv ^ookes fliould nothing thence; but fwectneife teU, 
How like Eattgs apple doth thy bcaunr grow, 
If thy Iwccc Tcruie anfwcrc not thy mow^ 
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per fgWy do inhmit hetuoM encei 

ThnraretheLowbaodofwienofSfiSt 
Ocher^burftew«^,ofd,circ.cSc„:;'^' 

Thefommenflow«|,toth«fommerrwc« 
But ifthat flowte wich haie ioT^^^^l^^ 

IwfwettcftthinMtifr.i€fflv,,~nk .u • J 3 
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Use bifeft lofvdl wU be wett efleemVIt 
So ire chde errors chatin thee are ktoe, 
To tmcha traoflated^and for true things deem d. 
How many lambs might the fteme Wolfe betraj% 
If like a Lambe he could his lookes tranflate. 
How many gazers imghft thou lead away, 
If thou wouldft vfe the ftreogth of all thy ftate? 
But doe not fo J Joue thee in fiicfa fort. 
As thou being mine,mine is thy good report, 
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HOwlike a Winter hath my abfence beenc 
From thee,thepleafure of the fleeting ycare? 
What freezings haue I fek.what darkc daies(eene? 
What old Decembers barencfle cucry where? 
And yet this time remould was (bmmers time» 
The teeming Autumnc big with ritch inaeaie. 
Bearing the wanton burthen of the prime. 
Like widdowed wombea after their Lords decease; 
Yet this aboundant iflfue feem'd to me. 
But hope of Orphans,and vn-fathered fruitc, 
For Sommer and his pleafiires waiie on thee. 
And thou away,the very birds ate miue. 
Or if they fing,t]S with fo dull a cheere, 
Hiat leaues looke pale,dreading the Wimessoettt; 

FRbnryou haue IbeeoeableiiciB Ae^ria^, 
Whenproud pide Aprill (dreftinallhiitnm) 
Hath put a fpirit of youth in eiiery thing: 
Thatheauie Sstitrmelwghtmd leapt with lum. 
Yet nor the laies of birds^nor the fweet faiell 
Of dUlerent flowers in odor and in hew» 
Could make me any furamers flory tell: 
Or from their proud lap pluck them where tb^ grew: 
Nor did I wonder at the Lillies white, 
Norpraife the deepc Termillion in the Roie, 
1^ weare but fwee^uti^uica of delight: 

C Dnmmt 
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Dravvir;^ after you, you pat tcrric of afl chofc. 
Yet fccm*d it. Winter fl:ill,and you away. 
As with your fhaddow 1 w iih ihefe did play, 
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THe forward violet thus did I chide. 
Sweet thecfc whence didft thou ftealetliy fweet that 

iFnot from kny loues breath^the purple pride, (fmels 

Which on thy foft cheeke for complexion dwells? 

In my loues veines thou haft too grofely died. 

The Lillie I condemned for thy hand. 

And buds of marierom had ftolne thy bairc^ 

The Rofes fearefuUy on thornes did ftand. 

Our blushing (Kamc.an otJber white diipaire: " 

A third norrcd.nor white,had ftolncorboth. 

And to hisrobbry had annext thy breath. 

But for his theft in pride of all his growth . 

A ▼engfuil canker eate him vp to deaths 
More flowers I tioced,yet I none could fee. 
But fweet,of culleritfaad ftolnc from thee. 
.100 

^\7 Here art thou Mufe that thou forget ft fo long, 

To fpeake of that which giues thee all thy might? 

Spendft^thott thy fiirie on fome wonhlefte fonge, 

Darknin^ thy powrc to lend bafe fubiefts light. 

Returne torgetfuIlMulc,and ftraight redeeme, * 

In gentle numbers time fo idely fpent. 

Sing to the ear^ that doththylaiesefteeme^ 

And giuf s thy pen both skill and argument. 

Rife rcfty Mufc,my loues fweet face ibruay. 

If time haue any wrinde grauen there, . 

If any,be a Satire to decay. 

And make times feoiles difpifed euery where. 
Giue my loue fame fatter then time wafts life^ 
So thou preuenft his fieth,and crooked knife, 
loi 
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Pw thjr ncglcft of truth in beauty di'd? 

Bo<h truth and beauty on my loue depends: 

So doft thou too^and therein dignifi 'd: 

Make anfwere Mure,wilt thou not haply (aie^ 

Tru:h needs no coUour with his coUour fixt, 

Beaucie no penfeli^beauties truth to lay: 

Butbeftisbfft^lfneuer intermixt« 

Becaufe he needs no praifeyVi ilt thou be dumb? 

•Excufc not filence fo,fbr*t lies in thee, . 

To make him much out4iue a gilded tombe: 

And to be praifd of ages yet to be. 

Then do thy office Mufe J teach thee how. 
To make him feeme long hence^as he (howes now* 
1 02 

MY loue is ftrengthned though more weakeinfee-p 
f loue not leflcythogh Icfle the (how appeare, (ming 
That loue is marchandiz'd.whofe ritch efteeming^ 
The owners tongue doth publifli euery where« 
Our loue vi as new^and then but in the ipring, 
When I was wont to greet it with my laies. 
As Phil0melt\n fummcrs front doth finge» 
And if op^ his pipe in growth of riper daiess 
Not that thefummer is leife pleafant now 
Then when her mournefuU httnns did hufli the night;^ 
But that wild muiick burthens euery bow. 
And fweef s growne common loofe their deare delight; 
Therefore like her, I fome-time hold my tongue: 
Becaufe I would not dull you with my fonge. 

A Lack what pouerty my Muie brings forth. 
That hauing fuch a skope to (how her pride. 
The argument all bare is of more worth 
Then when it hath my added praifc befide. 
Oh blameme not if 1 no more can wrtcel 
Looke in your^Iafle and there appcares^ face. 
That oucr-goes my blunt inuention quite. 
Dulling nay Uncs^d doing me diigrace« 

G a Were 
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Were U not (iflTiaiih(^ (kiutag to m^ 

To oiirre tKe flibieft that bcftM wat wdi; 

For to no other piflfe rgf rerfts tendi 

Ilien of your gncet and your gifts to tell. 
And mqrcfnuch more then in my rerft can (ir, 
Y^tir owne glatfe fli^rwet you,when you looke in it. 

nro me faire friend yoii neuer can be oM; 
^ For as you were when firft your eye I cyde, 
Such feemes your beaucie ftiU:Three Winters colde^ 
Haue from the forrefts (hooke three (ummers prtd<^ 
Three beaucious iprin^t toytObw Amtmmt tiun*4, 
In prOceflTe of the fcafons haue I ieene. 
Three Aprill perfumes in three hot luoes burn^dj 
Since firil I faw yoti fre(h which yet are greene. 
Ah yet doth beauty hke a Dyall hand^ 
Stcale frooiliis figure^and no pace perceiu'd^ 
So your fweete hcw^wbfch me thinkes ftill doth ftaM) 
JiathmotioOy^ndmiAeeyeflaaybedecciiicd. ' 

For feare of which,heare this thou age vnbred^ 
, Ere you were borne was beauties fummer dcad« 
loy 

LEt aot my loue be caTd Idolatri^, 
Nor my btloued as an Idoll fliow. 
Since tD alike nw fongs and prtilesbe 
Toone^of bnc^l&l (iicli^aod euer fi>. 
Kinde is my loue to day.to morrow kind^, . 
Still conitant in a won^oos excellence; 
Therefore my ?erfc to conflMcie conftn de/. 
One thing exprcfling^aiiea out difference. 
Faire^ldnde^nd tnie> all my argument, 
Faire,kinde and true^Tarry ing to other words ^ 
And ^ this change is my inuencion f)tefit^ 
Three theams in one,wMch wMdr oib fcope alfords ^ . 
Faire^inde,and truc,haue often liiir'd done. 
Which three tlUaaWinaiftiept^ateiiMne. 
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1^\^ Hen iivthe Chronicle of wafled time, 
I fee diicripttons of the faireft wights, 

And beautie maxing beautifull old rime, 

In praife of Ladies dead^and loucly Knights, 

Then in the blazon of f weet beauties beftj 

Of hand,of foote,of lip,of eye,of brow, 

I fee their antique Pen would haue expreft, 

Euen (bch abeauty as you nmifler now. 

So an their pratfes are but prophefies 

Of this our time,all you prefiguring. 

And for they loo&*d but with deuining eyes. 

They had not Aill enough ycur wonh to fing : 
For we which now behold thefe prelent dayes, 
Haue eyes to wonder^but tack toungs to prai(e. 
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NOt mine owne feares,nor the prophetick fbule. 
Of the wide world,dreaming 6n things to come^ 
Can yet the lea(eof my true loue controule, . 
Suppofde as forfeit to a confin'd doome. 
Themortall Moone hath her edipfc indui*de. 
And the fad Augurs mock their owne preiage, 
Incertenties now crowne them-fclues affur'dc, 
And peace prodaimesOliues of endleffe age. 
Now with the drops of this moft balmie time, 
My loue lookes fre(h,and death to me (ubfcribef ^ 
Since fpight of him He Hue in this poore rime, 
While he infults ore dull and fpeadilefle tribes. 
And thou in this (halt finde thy monument^ 
When tyrants crefts and tombs of braife are (pcnt« 
108 
\7\7Hat*s in thebraine thalnck may cbara^er, 
^ ^ Which hath iM>t figured to ibee my trtiefpirtt) 
What's new to fpeake,wbat now to regifler. 
That may exprefle my loue,or thy deare piertt ? 
Nothing fwcct boy^but yet like fvayera diuinc^ 

C i laaA 
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I muft each day fay ore the TetjrTame, 

Counting no old thing old,thou mine,! diiiie» 

Euen as yrhtn firft I halbwcd thv fiivt uaine« 

So chat ecermll loue in loues freOi cafc^ 

Waighes not the duft and iniury ofage. 

Nor giues to neceifary wrinckles place^ 

But makes antiauitie for aye hss page. 

Finding the imi cooceit of loue there bfcdp 
Where time and outward forme would (hew it deadL 
io5r 

ONeuer fay diat I was talfe of heart* 
Though abieoce feem*d my flame to tjiiaOafic^ 
As ealie might I from my felfe depart. 
As from my fode which in thy breft doth lye : 
That is my homeof loue, if I hauerangM^ 
Like him that traueis I retume againe, 
Ittfi to the dme,oot with the tune exdiai^'d^ 
So that my felft bring water fer my ftatfie, 
Neuer bdeeue thougn io niy nature ralgn d# 
All frailties that be(icge til kindesof blood. 
That it could fo ptepofterouflic be ftatn d. 
To leaue for nothmg all thy fumme of good : 

For nothing this wide Vntuetie I cra^ 

Sauethou my Rofe,in tttbou art my alL 
no 

ALas*tif tmejftauegooe hertand thei^^ 
And made my feMcAmocley to the view, 
Gor'd mine own thoughts, CM cheap what iamoft deat« 
Made old offences of aneAions new. 
Moft true it ia,that I haue lookt on truth 
Afconce and ftrangely: But by all aboue, 
T hefe blenches gaue mv heart an other youth, 
And worfeeflfaits prou d thee my beft of loue. 

Now all is donchaue what fliall haue no end^ 
Mine appetite I neuer more will grin'de 
On newer proofe^to trie an older friend, 
A God io lottc^to whom I am confin d« 

Then 
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Then giue me wetcome.next m^ heauen the bcft^ 
Euen to thy pure and moft moft louing breft; 
III 

OFor my fake doe you wifli fortune chide. 
The guilrie goddefleof my harmful! deeds« 

That did not better for my life prouide. 

Then pubtick meanes which puUick manners breedi. 

Thence comet4t that my came receiues a brand. 

And ahnoft thence my nature is fubdu d 

To what it workes in.ltke the Dyers hand^ 

Pitty me then.and wifli I were renu'de» 

Whtlft like a willing pacient I will drinke. 

Potions of EvlcU gainft my ftrong infedlony 

No bitterneffe that I will bitter thinke. 

Nor double pcnnajice to correA correction. 
Pinie me then deare friended I alTure y ee, 
Euen that your pictic is enough to cure mee. 
II % 

YOur loue and pittie doth tbimpreffion fiH, 
Which vult;s (candall ftampt vpon my brow» 
For what care I v\ ho calles me well or ill. 
So you ore^grcene my bad,my good alow? 
You are my All the worId»and I mufi (Iriue. 
To know my fliaroes and praifes from your touoge» 
None elfe to me/ior I to none tliue. 
That my fteel'd ftnce or changes right or wrong* 
In {o profound Atifm$ I throw all care 
Of others voyces,that my Adders fence. 
To cryttick and to flatterer Aopped are: 
Marke how with my negleft I doe dif^ence« 
You are fo ftrongly in my purpofe bred. 
That all the world beiides me thinkes y^ace dead, 

»!? 
Cince I lefryoii'.mlnc eye is in mymihde,; 

And that which jouemes me to goe abour^ 

Doth part his fun^oo^aad ispartly bUnd^ 
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Seemei feetog,but tflfe£hialfjr U out: 
For it no forme deliucn to the heart 
Of bird,of flowre,or ftiape 'whicli it doth lade. 
Of his quick obiefti hatn the miDde nq part. 
Nor his ownc rifion houlds what it dock catck 
For if it fee the rud^ft or gentleft fight, 
Thcmoft fweet-fauorerdefonnedft creature. 
The mounta'tne,or the (ea,tbe day,or night: 
The Croc,or Doue,it fliipes them to your feature. 
Incapable of more repleat,with you, 
M/ moft true minde thus makem mine rntrue. 
114 

OR whether doth my minde being crown'd with you 
Drinke vp the monarks plague this flattery ? 
Or whether (hall I fay mine eic faith true. 
And that your loue taught it this Akmmef 
To make of monfters^aiui things indigeft. 
Such cherubines as your fweet felfc reiemble, 
Oeating euery bad t perfe6l beft 
As faft as obic As to his beames aflcmble; 
Oh tis the firft, tis flatry in my feeing. 
And my great minde moft kingly drinkes it f^^ 
Mine eie well knowes what with his guft is greeing^ 
And to his pallat doth prepare the cup. 
If it be poifon d,tii the lefler finne. 
That mine eye louei ic and doth fiift beginne. 

Hofe lines that I before haue writ doe lie, 
Euen thofe that faid I could not loue you deerer 
Yet then my iudgement knew no reafbn why. 
My moft full flame fliould afterwards bumeclecter. 
But rcckening time,whofe milliond accidents 
Crccpc in twixt rowes^and change decrees ofKings, 
Tan faaed beautfe,blunt the (harp'ft intents, 
Diuert ftroDg mindes to th* courie of altring things: 
Alas why fearing of tioies tinaie^ 

Might 
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MicktlnoctheiiriyBowIkMiejrott bcft. 

When I wa< ccrtainc ofcio-ccmiiicjr. 

Clowning thcprcfenc/loubcing of the reft: 
Louc is a Baoc y then ini|ht I not fav io 
To giuc fuU growth to nuc which fttll doch grow* 

IIP 

LEtme not to tbemarrbgcoftme ntndcf 
Adottt impedinienttjioiic is not looe 
Which alters when it alteration findes, 
Or bends vlith the remouer to remoiie. 
O no»it is an euer filed marke 
Thatlookes ontcmpefts and is neoerfliakea; 
It is the ftar to etiery waadring barke, 
Who/e wonhs mknowne^although his higth be taken. 
Loy*s not Times foole,though rofie lips and cheeks 
Within bis bending fickles conmafTe come^ 
Loue alters not with his brcefe noures and weekes» 
But beares it out euen to thie edge of doone: 
If this be error and rpon me^roued, 
I neuer writ^nor no man euer loued. 

"7 

ACcu(emethus,tfaatIhaaeicanted all. 
Wherein I (hould your great deferu repay, 
Forgot Ypon your deareift loue to call» 
Whereto al bonds do tie me day by day^ 
That I hauc frequent binne with mknown mindes. 
And eiuen to time your owne deare purdiaTd right. 
That 1 haue hoyfted iaile to al the windet 
Which Oiottld tranfport me fardieft from your fight. 
Bookc both ray wilmlnefle and errors downe. 
And ooiuftproofe futmiie^accumilate. 
Brine me within the leuel of your fiK>wne, 
But uioote not at me in your wakened ha^e: 
Sincemy appealc (aies I did flriue to ptooiie 
The cmAiDcy and tirtuc of your kiie 
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Like as CO make our appctiteimore keenc 
Wiib eager compoiiods we our pallacrrge^ 

As to preuenc our matladies rnfecne. 

We ficken to fliun licknefle when wcpurge. 

Eucn (o being full of yournerc cloying fweecndTe^ 

To bitter fawces did I frame my feedings 

And licke of weUfare found a kind of meetneiTe. 

To be difeaf d ere that there was true needing. 

Thus pollide in loue t*antictpate 

The ills that were^c ^ w to ftoltf aifured* 

And brought to mediane a healthful! ftate 

Which rancke ofgoodnclfc would by ill be cured. 
But thence I learne and find the lefibn true. 
Drugs poy fon liim that Co fell ficke of you. 
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\X7Hat potions hauc I drunke cfS^rtm tearea 
^^ DiftiWfromLyittbecksfoulcasheUwithim 

Applyine fcares to hopef;and hopes to feares» 

Still loohng when 1 faw my felfe to win? 

What wretched errors hath my heart committed, 

Whilft it hach thought it felfe fo Uefled neucr? 

How hau^ n)ine eies out of their Spbearcf bene fined 

In the diOra^ion of this madding tcua? 

O benefit dfill, now I find true 

That better is, by euilftill made better* 

And rttiQ>*d loue when U if built anew 

Gro wes fairer then at firft^more ftrongjfar greater. 
So Iretume rebukt to my content. 
And gaine by ills dmfe more then I baue Ipent^ 
xao 

THat you were once fnktnd be-frieods mee now. 
And for that fbccow » which I then, didde fcele^ 
Needes muft I ?ndet mv tran^rdfion bow, 
Vnleire my Neruea were orafle or hammerpd Acelc J - 
For if you were by my ynkindnefle (hakch 
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As! by yours , y'haue part i hell ofTimc, 

And I a tyrant haue no Icafurc taken 

To waipTi how once I fuffcrcd ia your crime, 

[hat oi r night ofwo might haiic rnncmbrcd 
My dccpcft lciicc,how hard triicforrovvhits^ 
And foonc to you^as you to nic then tcndrcd 
The huntbic faluc.which wounded bofomcs Jits! 

But that yoiir trcfpafle now becomes a fee. 
Mine raiiioms yours^and yours inuft ranibmc mec. 
lat 

TIS better to be vile then vile cOcemcd, 
When not to be^recf iues reproach of being. 
And the iuit pi cafure loft, which is fo deemed^ 
Not by our kchng^but by others feeing. 
For why fliould others faJlc aduherat eyci 
Giuc falutation to niy fportiuc Wood? 
Or on my frailties why arc frailer fj^ic^i 
Which in their wits ccunt bad what I think good? 
NoCjl atn that I am^and they that Icuell 
At my abufcs/ctkon vp their owne, 

1 may be ftrarght though they fhcm-fclucs be bcuel 
Bythcirrancke thoyghtC5,mydeedeiniijft notbcfiiowa 

Vnlt (Te this genertll cuill they rrtaintai ne, ' * . 

AH men arc bad and in their bidncffc raignc, 

TThy ciiift,.thy tablctjirewilhin my brdnc 
FiiIJ cbarafterd with lafling memory, 
Which (hall abouc that idle ranckc remame 
Beyond all dare eucn to eternity. 
Or at the Icaft Jo lon:^ as braine and he;irt 
Haue facuUic by nature tofubfift, 
Til each to raz*Li obliiiion yecid his part 
Of thce,thy record ncucr can bcmifh 
That poore retention could not (b much hold, 
Nor need I tallies thy dearc loue to skorr, 
Thcrcfof c loeittc tlicm liom n*e wai I bold. 
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To xml\ diofc ttblcs th k rcceaue thee more. 
To kcepe an adiunclrt to reitwrnber chte. 
Were to ifnport forgctfulnede in mcc. 

NO ! Time, thou (Mt not boA that I <foe diin^e, 
Thy pyramyds buylt vp with newa night 
To me arc nothing noucil^nothing Ahnge^ 
They are but dremngs ofa fenmer fightt 
Our dates are breefe^and therefor vre admire. 
What thou dofl foyft roon rs that is ould. 
And rather make thea» borne to our dciire. 
Then thinke that we before haue heard them toiddt 
Thy regiOersand thee I both defie. 
Not woodrinff ac the pre(cnt,nor the pafl; 
For ihy record^»and what we fee doth Ije^ 
Made more or ies by thy conttnuall htft : 
" This I doe yow md this (ball euer be; 
I wUlbe truediQ>ightthy fyethandthec; 

X24 

YF my deareloue were but the childe of ftatei. 
It might for fortunes bafterd be vnfatheted^ 

As fubiect to times loue^or to times hate. 

Weeds among weeds,orflowers withflowers gatherd. 

No it was buyWed far ftomaccident. 

It fuflfers not in fmiltnge pomp,nor falls^ 

Vhder the blow of thralled diftontent. 

Whereto cl^'iiiuf ting time our faffiton callst 

It feares not poI»^ that Hmtickty 

Which workes on leafeaof fliort numbred howers^ 

But all alone (lands hugely pollitick. 

That it nor growes with heat,nor drownes with (howres. 
To this I wi tnes call the folcs of time. 
Which die forgoodnes,who haue liud for crime. 

y y Er*t ought to me I bore the canopy, 

Withmy catern theoutward honoring. 

Or 
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Or layd great bafct for ctcmity^ 
Which proucs more (hort then waft or ruining? 
Haue I not fecne dwellers on forme and fauor 
Lofe all^and more by paying too much rent 
For compound fw'eet;Forgoing (imple lauor, 
Pittiftill thriuors in their gazing fpent. 
Noe,let me be obfeouious in thy neart. 
And take thou my oblacion4)oore but free. 
Which is not mixt with f econds,knows no art. 
But mutuall render,onely me for thee. 
Hence^thou fttbbomd/iy/9n»rr, a trewfbulc 
When moft impeacht^tands leaft io thy comr oiiie. 
116 
/"^Thou my louely Boy wlio in thy power, 
^-^Docfl houJd times fickle gJaflc,bis fickle,howert 
Who haft by wayning growne,and thetietA fiiou*ft> 
Thy louers withering^as thy fweet felft groWft* 
If Nature(foueraine mifteres ouer wrack) 
As thou goeft onwards ftill will plucke thee backe, 
Shekeepes thee to thit purpofe.thather skill. 
May time difgrace^and wretched mynuitkill. 
Yet fear« her O thou minnion of her pleafure. 
She may detaine,but not ftill ktepc her trefuret 
Her ./^ift&r^though delayd^anfwer*d muftbe. 
And her Qmetm is to tender thee, 

( ) 

( ) 

"7 

IN the ould age blacke was not counted faire. 
Or ifit weare it bore not beauties name; 
But now is blacke beauties fucceiliue hetre. 
And Beautie ilanderd with a baftard (hame, 
For fince each hand hath put on Natures power^ 
Fairing the fbule with Arts faulie borrow d face. 
Sweet beauty hath no name no holy boure,. 
But is prophan'd, if not liucs in difgrace. 

H J Therefim 
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Thcrcrorc my MiftcrfTc eyes irc Raacn blacke. 

Her eyes Co fiiced,and ch^ moumen iccme^ 

Ac fuch who not borne Aire no beauty lidc, 

Slandring Creation with a falie etteeme. 

Yet fo they moume becommine of their woe. 
That euery touog fates beauty mould looke fo. 

HO vv oft when thou my nmfike mufike playft, 
Vpon that bleflcd wood whofe motion founds 
With thy fweet fingers when thou gently fwayft, 
The wiry concord thatmineeaieconfbunds^ 
Do I enuie tho(e lackes that nimble leape^ 
To ktffe the tender inward of thy hand, 
Whiift my poore lips which (hauld that haruell reape^ 
At the woods bouldnes by chee blufliing (land. 
To be fo likled they would change their ftate. 
And Htuation with thofe dancing chips* 
Ore wbnme their fingers walke with gentle gate« 
Making dead wood more bleft then liuing lips, 
Since fau(ic lackcs To happy ar^ in this, 
Giue them their fingers^me thy lips to kiflc. 
lap 

TH'ezpence of Spirit fai a wafte of (liame 
Is luliio aftioivand till aAion , luft 
Is periurd,murdrous,blouddy full of blame^ 
Sauage,excreame,rude,cruell,not to trult, 
Inioyd no fooner but difpifed ftraiehr, 
Pad reafon hunted, and no (boner had 
Pad reaibn hated as a fwoUowed ba3rt. 
Oil purpofe layd to make the taker mid. 
Made In purfut and in fottctCioa Co, 
Had,hauing,andioqueft,tohaue extrcame, 
A bU(re in proofe and proud and very wo^ 
Before a ioy propofd behind a dreame. 
All this the woild wcU knowes yet none kno wes well, 
Toihaii the heauen that leads men to this helL 

My 
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Y MiAret eyes are nothine like the Sanrt, 
Currall it fane more rcd,then her liix red, 
VboYt be i\bite.whjrthen bet brcfts are doo: 
If haires be wiers,bJack wiers grow on her bead: 
I baue fcene Rofes datnaskt^cd and w bite. 
But no fiKb Roics ice I in her cbeekes. 
And in fooie perfumes is there note deligh^ 
TTien in the breath that from my Miflresf eekes. 
J loue to beare her fpeake.yet twcll I know. 
That Muficke bath a farre more plnfing Ibuod: 
Igiaunt I ncun faw a goddcfle go^ 
My Miftres when fliee walkcs ueads on the ground. 
And jct by hcauen I tbinkc my loue as rare. 
As any flic bcli'd with falfe compare. 

T 131 

Hou art as tiranousjib as thou ati^ 
Asthofewho(ebcautiesprottdlymalcetheaa«elit 
For well thou know'ft to my deare doting hate 
Thou art the faiicft and moft precious lewell. 
Yet in good faith fomc fay that thee behold. 
Thy face hath not the power to make loue grone; 
To fay they erre,I date not be fo bold. 
Although I fweare it to my fdfe alone. 
And to be fure that is 00c faUe I fweatc 
A thoufaod erones but thinking on thy face. 
One on anotners necke do witneffe boue 
Tliy blackc is faireft in my tudeements place. 

In nothing art tbou blacke laue in thy deeds. 
And tbcncc this flaunder as I thtnke proceeds, 

"T Hine etes I Ioae,and they as pittying me, 
M Knowine thy heart torojent me with difdaiM. 



Haueputonblack,andlooing mourners bee, 
looking with pretty nitli vpon my paiot. 
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And truly not rht morDing Sun of Heauen 
Better becomes the gray checks of th* Eaft^ 
Nor that full Starre that ▼(hers in the Bauea 
Doth halfe that glory to the fober Weft 
As thofe two Qiorning eyes become Ay facet 
O let ic then as well bHcfeeme thy heart 
To moume for me (ince mourning 4och thee grace. 
And fute thy pitty like in eucfy part* 
Then will I fweare beauty her fdf€ U blacke. 
And all they (bule that thy complexion lacke. 

BEfhrew that heart diat makes my heart to groanc 
For that deepe wound it giues my friend and me; 
Y& notynough to torture me alone^ 
But flaue to flaucry my fweet*ft friend muft be. 
Me from my ielfe thy cruell eye hath taken. 
And my next felfe thou harder hafi ingroffed^ 
Of hlm^ ielfe,and thee I am forfaken, 
A torment thrice three-fold thus to be aoifed : 
Prifon my heart in thy ftcele bofomes warde. 
But then my friends heart let my ooore heart bale. 
Who ere keepes mejet my heart be his garde. 
Thou canft not then vfe r^eor in my laile. 
And yet thou wilc/or I Mng pent in thee. 
Perforce am thine and all that it in me« 

^O now I haue confeft that he is thine. 

And I my (elfe am morgag'd to thy will. 
My felfe lie forfcit,fo that other mine. 
Thou wilt reftore to be my comfort ftill: 
But thou wilt not,nor he will not be free. 
For thou an couetous,and he is kinde. 
He leamd but fbretie-like to write for me» 
Vnder that bond that him as faft doth binde* 
The ftatute of thy beauty thou wife take. 
Thou Yfurer that put'fl forth all to vfe, 
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And fue a friend^camc debcer for my Talf , 

So him I looie through my vnkindc abuff. 
Him haue I loft, thou haft both him and mk. 
He paies'the whole^aod yet am I not free. 

TA7Ho cucr hath her vi'ifti,thou haft thy Wr^ 
And fVi/I too boote,and M£ in ouer-plus. 

More then enough am I that veie thee ftill^ 

To thy fweet will making addition thus. 

Wi!t thou whofc w.li is large and fpatious, 

Not once vouchfafe to hide my will in thine. 

Shall will in others fceme right gracious. 

And in my will no faire acceptance ftiine: 

The fca all watcr,yet receiues raine ftill. 

And in aboundance addeth to his ftore. 

So thou becing rich in fVtB adde to thy 3Fdl» 

Onewillof mine to make thy large ;r/2 more. 
Let no vnkinde.no faire beieechcrs kill, 
Thinke all but one^and roe in that one fFiS. 

IF thy fbute check thee that I come fo neere, 
S vveare to thy blind foule that I was thy fFtll^ 
And will thy foule knowes is admitted there. 
Thus farre for loue^ my loue-fute fweet fiiUfilL 
WrA, will fulfill the treafureof thy loiie, 
I fill it full with wils,and my will one, 
la things of great reccit with eafe we prooue» 
Among a number one is reckonM none. 
Then in the number let me paffe vntold. 
Though in thy ftores account I one muft be^ 
For nothing hold me, fo it pleafe thee bold. 
That nothing me,a ibme-thing fweet to thee. 
Make but my name thy loue,and loue that ftill, 
And then chou loueft me for my name is 9Vsll. 
137 
THou blinde foolc loue,what dooft thou to mine eyes. 
* I Hirf 
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Tliat they behold and fee not wb tc they ttt t 

They know wKac beautic isyfcc whefc it lye f » 

Yci what th^beft is.takc the worfl to be. 

If eyescotrupt by ouer-parciall lookcf. 

Be aochord in the baye whew all men ride. 

Why of eyps faI(ehood ht(i ihmi foiled hookes , 

Whereto the iudgemenc of !ny heart is tide ? 

Why Diould my hArr chinkethat a (euerati plot. 

Which my. heart knowei the wide worlds commoo placed 

Or mifie eyes Iceing tfais/ay this is not 

To put fairc truth Tpon fo mile a face, 

in thioes right true my heart and eyeshaue erred^ 

And to this falfe plague are they now tranfferred*. 
rj8 
W Heivmy loue fweares that ihe is made of truth^. 

I do beleeue her though J know (he lyes. 
That (he might tliinke me ibme Tntuterd youth,. 
V^tleamedm the worlds faUe fubciltiet. 
Thus yainely thinloag jthat (he thinkes dk youngs 
Although fhe knovvcs mv dayes are palt the beiC 
Simply I credit her fatle Ipeaking tongue^ 
On Doth fides thus is (implc truth fuppreft : 
But wherefore (ayes (he not (he is vntuft ? . 
And wherefore iay pot I that I agi old ?. v 
O loues beft habi<h%|n feemlog truft,. . 
And age m Ioue,Ioues-not tluwjreares tpldl;! 

Therefore I lye iMrith Jier,:^ iKc^^itb ine» , 

And iaour faiiUa4>y^iyea wcflattcfiedbiv 

OCall'not me to iuflifte the wrongs 
f hat thy ynkindneflVlayes vpon my heart, 
Wound me npt with thine eye but with tli ' toiine, . 
V(t powet wiMi power,aiid il^ me not by Art» 
Tell me thou loii it eUc«wberc;Dttt in oiy fight^ • 
Deare heart fbrbea»e to glance thine eye aSde, 
Vnwoc^ thott Wduod wicbaOimiMig wiKii thjf wgit i 

ft. 
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Ts more then my ore^prcft defence cin bide? 
Let mc excufr thee,ah my loue wellknowes» 
Her prcttic lookes haue beenc mine enemies^ 
And therefore fromtny face flie turncs my foei. 
That they clfc-whetc might dart'their iniuries : 
Yet do not fojbut fince I am neere flaine» 
Kill mc out-right with looket ,and rid my paioc 
140 

BE wire as thou art cruell^do not preffe 
My toune-tide patience with too much difHaine : 
Lcaft iosro w lend me w*ords and words czpre(Ie> 
The manner of my pittie wanting paine* 
If I might teach ihce witte better it wcare, 
Though not to loue .yet iotie to tell me fo. 
As tcftie (ick»men w hen their deaths be neerc. 
No ncwes but health from their Phifitions know. 
For if I IKouId di^aire I (honld grow madde^ 
And in my madnefle might ibeake ill of thee. 
Now this ill wrefting world is growne fo bad, 
Madde flanderers by madde eares beleeued be. 

That I may not be fo, nor thou be lyde, (wido^ 

Bearc thine eyes flraight , though thy proud heart goe 
141 

IN faith I doe not louc thee with mine cyes^ 
For they in thee a thousand errors note, 

But 'tis my heart that loues what they dii^ife. 

Who in difpight of view is preafd to dote. 

Nor are mine eares with thy toungs tune delighteil, 

Nor tender feeling to bafc touches prone. 

Nor tafle, nor tmell, de(ire to be inuited 

To any fenfuall feaft with thee alone .' 

But my fiue vvits^nor my fiue fences can 

Difwadc one fooliAi heart from (eruiug thee,' 

Who leaucs vnfwai'd the likenefle of a man. 

Thy proud hearts flaue and yaffall wretch to be : 
Onely niy plague thus farre I count my gaine, 
That (he that makes mc (inne^awards mepaioc 

1 % Low 
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LOue is my fitme^and thy dnrc fertM hate. 
Hate of my iiofK,grottndcd on (infull louing» 
O but With mine, compare thou thine o wne flate. 
And thou (halt findc it merits not rcproouing» 
Or if it do^noc from thoielips of thine, 
That haueprophan d their icarlet ocBammts, 
And fcald fajfc bonds of k>ue as oft as mine^ 
Robd others beds reuenucs of their rents. 
Be it lawful] I loue thee as thou lou*ft thoie, 
Whome thioe eyes wooe as mine importune thee^ 
Roote pittie in thy heart that when it growes. 
Thy pitty may dcfcrue to pittied bee. 

If thou dooft fecke to haue what thou dooft hide» 

By fclk example mat'ft thou be denide. 

IOc as a carefulHiuTwife mnnes to catch, 
«One of her fethered creatures broake away. 
Sets downe her babe and makes all fwift dilpatch 
In purfuit of the thing (he would haue ftayt 
^yhilft her neglcdlcd child holds her in chace. 
Cries to catch her whofe bufie care is beht» 
To follow that which fiies before her face: 
Not prizing her poore infants difiroment ; 
So ninft thou after that which flies from thee, 
Whilft I thy babe chace thee a faire behind^ 
But if thou catch thy hope turne back to me: 
And play the mothers part kifle me^be kind. 
So will I pray that thou maift haue thy h^$S^ 
If thou turne back andmy loude crying ftill. 

'44 

TWoloues I haue of comfort anddifpatre^ 
Which like two Ipirits do fugieft me AtO, 
The better angell is a man right (aire: 
The wor(er fpirit a woman coUour <i il. 
To winmc ioooe to bell my femall euill^ 
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Teti^>tetli my bftter tngei from my fifiht^ 
And would corrupt my faint to be t diu^t 
Wooing his purity with her fowlc pride« 
And whether that my tngel be nira'd finde^ 
SufpeA ! may , ret not dire Aly tdl» 
But being both from me both to etch fiieodj 
I geflTc one angel in an others heL 
Yet this flial t nere know but Hue in dottbc^ 
Till my bad angel fire my good one oat» 

Rofe Iipi that L'duet owne hand did make* 
Breath d forth the (bund that (aid I hate. 
To me that languilht for her fake/ 
But when (he faw my wofuU ftate. 
Straight in her heart did mercie corner 
Chiding that tongue dtat euer fweet» 
Was ?fde In giuing gentle domet 
And tought it thus a new to gttcces 
I hate (he alterd with an end^ 
H^at followed it as gentle dvf. 
Doth foltew night who like a fiend 
From heaucn to hell iaflowneaway^ 

I hate/rom hate away (he threw. 

And fau d my life faj^ng not you^ 

POore (bufe the center of my fofiill earth. 
My (infiiU earth tbefe rebbell po wtes that thee array, 
Why doft thou pine within and Tuffer deardij 
Painting thy outward walls (b coiMie gay? 
Why Co large coft hauing io fKort a ieafe, 
Dott diott Tpoo thy fading manfion (pecid? 
Shall wofmes toheriton of this excefl^ 
Eue ¥p thy diacge?is this thy bodies tndf 
Then Mle liue thou fpon chy leruattts lofl^ 
And let thttpiot co ^graon thy Ootq 
Biiy itanMidiaiiieio icllioglmtrcaofinAt 
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Wi tWn be fed, v\1thout be rich no mofe. 
So (halt thou feed on death,that feeds on tsinu 

And death once dead^therVno more dying then, s 

147 

MY loue is as a feauer longing fti!l, 
For that which longer nurlech Aediftmft, 
Feeding on that which doth prefenie the ill, 
TliVncertaine (ickiie appetite to pleafc: 
My reafon (he Phtfitton to my loue» 
Angry that his preJcri prions are not kept 
Hach left ine,and I defperate now approoue. 
Dcfire is death^which Phifick did except* 
Paft cure I am^now Reafon is pafl care. 
And frantick midde vvitheucr.mote vareft. 
My thoughts and my difcourfe as mad mens are^ 
At randon from the truth Taineiy expreft. 

For I baue fwome thee fair e,and thought thee bright^ 
Who art as black as hell^ darke as night. 
148 

OMe ! what eyes hath loue put in my head. 
Which hauc no correfpondence with truefight^ 
Or it they haue^whcrc ismy ludgment fled. 
That cenfures fal(ely what they fee aright ? 
If that be fjure whereon my falle eyes dote^ 
What meanes the world to (ay it is not ib ? 
If it be notjthen bue doth well denote^ 
I^ucs eye is not fo true as all mensmo. 
How can it f O how can loues eye be true. 
That is (b Text with watching and with teares? 
No roaniaile then though I miftake my view^ 
The (irane it felfe fees not, till heaucn deeres. 

O cunning loue,with teares thou keepft me btinde^ 

Leaft eyes well (eeing thy fbuk faults (hould finde« 

H9 

CAnft thou O crue!],fay I loue thee not, 
WhenI againft my klfe with (heepotakc i 

Doe 
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Doc T not tliiiikc on thcc when I fbrgnt 

Am of my li-lfc, all tirant for thy fake? 

Who hatcth ihcc that I doc ca»l my fricn<<. 

On v\'hoin froun'ft ihou that I iloc faiinc \ po:i. 

Nay ifiliou lowrf^ on mc lioc I not fpcnd 

Rciiengc vpon my fcic with prcfent monc? 

Wi5at mcrrit do I in my fdfc rc^'^ft, 

That is fo pioiidc ihy (cmiccto diipiAf, 

When aM my bcft doth wot Hiip thy dcfct>. 

Commanded by the morion of thinecycf , 
itut lout hate on for now I know thy mindc, 
Tliofc that can (cc thou iou^l^^and I ara blind. . 

OI I from what powrc haf I thou this powrcfuU mighr, 
With iiifuffu ienty my heart to fw .ly. 
To make mc glue the lie to my true r»j;ht. 
And f A ere that brightnefle doth not <>ra€C the day? 
Whence hail thou this becomming of things il, 
That in the very rcfufc of thy dccds^ 
There is fuch Ihcncth and warranti'bof skilf. 
That in my min4lc thy worll all bcft cxcced^^ 
Who taught thcc Ik)vv to make mc lone thcc more. 
The more I hearc and ice iuficaufeof hacc^ 
Oh thonf»h I loue wbai others doc abhor^ 
Willi odiris thou (lioiihilt noc abhor my (late* 

Jfthy vnworihincflc raifd loue in mc, Z. 

More worthy I to be bclou d of thce^ . 

LOue is too young to know what confcience is. 
Yet whoknowcsnotconfcicncc i\ borne of loue, . 
Then gentle cheater vr^jenot my amiflc, 
Leaft guilty of my faults thy fweet fclfc prouc. 
Foi thou betraymg me, I doc betray 
My nobler part to my orofc bodies treafbtf. 
My (bulc doth tell my body th^ he may, 
Triumphialouc^efliltaics no farther rcaibn^ . 

Biit 
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But ryfing tt thy name doth point out thee. 

As his triumphant priicproud of this pridc^ 

He is contented thy poore drudge to be 

To ftand in thy affaires/all by thy fide. 
No want 6f confcience hold it that I call, 
Her loue/or whofc deare loue I rife and fall. 

INlouing thee thou know*ft I am fbrfworne. 
But thou art twice forfworne to me loue fwearing. 
In aft thy bed-vow broake and new faith torne^ 
In vowing new hite after new loue bearing: 
But why of twoothes breach doe I accufe thee^ 
When I breake twenty:! amperiur'd moft. 
For all my vowes areothes but to mifufe thee: 
And all my honefl faith in thee is loft. 
For I haue fwome deepeoihesofthy deepe kindneflc: 
Othes of thy loue^thy trutb^thy conftancic^ 
And to inlighten thee gaue eyes to blindnefle. 
Or made them fwere againft the thing they fee. 

For I haue fwome thee fairc:more periurde eye. 

To fwere againft the truth fo foulc a lie. 

Cfyid laid by his brand and fell a fleepe, 
A maide otDfdtfs this aduantage founds 

And hts loue-kiodling fire did quickly fteepe 

In a could vallie-fbunrainc of that ground: 

Which borrowd ftoiii this holie fire of loue^ 

A datelefle litiely heat ftill to indure. 

And grew a feething bath which yet men proue^ 

Againft ftrang malladies a fbueraigne cure: 

But at my miftres eie loues brand new fired , 

The boy for triall needes would touch my breft, 

I ftck withall the helpe of bath dcfired. 

And thethet hied a fad diftemperdgueft. 
But found no eurc/hebath for. my helpe liet^ 
Whctt Cifid gocQCW fire;my mifires eye* 
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TTIelitde Loue*God lying once a flc«pc, 
•*- Laid by ht^ fide his heart inflimiog brand, 
Whim nuay Nymphcs that vou d chift life 10 keep. 
CaiBc tripping by.bui in her maiden hand. 
The fiyrert votaiy tooke rp that fire, 
Which many Legions of true hearc$had warm'd, 
And fo the Gcncrall of hat defire. 
Was (leeping by a Virgin hand difarm'd* 
This brand iht quenched in a cook Well bf. 
Which from loues fire tooke heat perpctuiU» 
Growing a bath and healihfu II remedy. 
For men difeafd,but I my MiftrifTc thrall. 
Came there for cure and this by that I prottf , 
loues fifc hette* w*ter, water cooles not loue. 
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A Loucrs complaint. 
Mr 

WlttlAM SHAKi*-sriA tt, 

T^Rom ofFa htl] whoie comnif e wombe reworded^ 

MT A plai ntfiill Uorj from a fiftring rtJe 

My fpirrits t'attCEid tins doble voyo: accorded^ , 

And downc I laid to lifi the fad turt*d talc. 

Ere long cfpicd a fickle maid fiill pale 

Tearing of papers breaking ringj a twaiiie^ r J 

Storming her world with forrowcs» wind and miac* ' 

Vpon her head a plattid hiuc of ftriw. 

Which fortified ner vifage ftom the Sunndr 

Whereon the thought might thinke fometinK k fiw i 

The carkas of a beauty Ipcnt and domie, ^ 

Tiroc bfld not fithcd all that youeh begun, T 

Nor youth all quit>uc ipight ofheaurns fell rdg^ 

Some beauty pccpt^through Ictticc of icar'd age,. ^% 

Oft did flie heauc her Napkm to her eyne, 

Whicb on k had conceited charefterst 

lauiidring the fi Iken figurci in the briact 

That fcaibned woe had pelleted in tearey, | 

And often reading whtt contenti*it bearei; ^ i 

AsoftenQirtkina vndiftjngiiifhtwo. 

In clainours of ail fize both higli and low, 

* 
Some-times herlcueld eyes their carriage ride^ 
Af they d»d bittry to thefpKcfes intend: 
Sometime ditierted their poore balls are tide, * 

To th orbed cAnh ;rometimct thc| do exten*^ 
Their vicv/ Tight oo^^aiioatWr^csJcod^ 
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To tuctf phct If oncf and no where fixr. 

The mmd m\d light dillrailcdly comfrxtc. * 

Her h tire norloofc nor ifd in fomjall plat* 

Prochimd inher acareletTc hand n( priJc; 

For (bmc vntuck^d defccnded bcr (lieii'd hit, 

Hanging her pale and pined thccVe bcf ide^ 

Some in her thrcedcn nt let Hill did bide. 

And trew to bondage would not brcakc from theticc, 

Though fiickly braided inloofe neghgcnce, 

A choufand fauoursfromamiund flicdrcvf^ 

Of amber chtinati and of bedded lei, 

Which one by one Ihein t riuer threw, 

Vpon whole weeping margent rtic wa^ fet, 

Like vfery applying wet to wet. 

Or Monarches hands chat lets nor bounty fa!I, 

Where wanr cries fomeibiit where e^iccffe begi tH, 

Orfolded fchedulh had flic many a one. 
Which fhe peruf d/igbd,tore anci gatie the flud, 
CracKt many a ring of pofied gold and bone. 
Bidding themfiodthcirSepukhcrs in mud, 
Foand yet mo letters fadly pend in bloody 
With Qcided (ilke/eace and ^fft&cdly 
Enfwath^d and fcald ro curious fecreey. 

Thefc often bath'd fhe in her flux! uceies^ 

And often Vift,and often gaue to icare, 

Cried O falfe bJood ihou regifi^r of hes. 

What vnapproucd \vitncs dooH thou besre! 

Inke would haue fecm^d more blackc and damned heard 

This faid in top ofrige the lines fhe remi. 

Big difconcenCjfo breaking their contents. 

A rtuertiHl man thi£ gazi his <«ttd{ np 
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Samciinie a bliif'crer Ehat ihc rufHc knew 
Of Court ofCfttlc,ind hadlct go bjr 
The fwiftcft hourcs obfcrued as they fiew* 
Towards thisiffliftedfatiey Faftijrdrcw! 
And priuilcdg*dbjr age dcfircs to know 
]ti brccfc the grounds tndmociucs of her wo« 

So Aides he downewpon his gref ncd htt$ 
And comely diftarJt hcsheby hcriide, 
Whenhcc againcdefircs hcr,bcir»gfattr> 
Her grccuancc with his hearing to dcuidc- 
Ifthat from him thcie may be ought applieif 
Which may her fuffering estate tlTwage 
Tis promiil in che cbaritic of age > 

Father fhe faici, though id met you behold 
The injury of nfiiny a blading houre; 
Let it not cell your ludgemeot I am old, 
N *t agCjbut forrow^ouer me hath power* 
I might as yet hauc bene a fprcadmg flovier 
Frefh to my felfe, if I had felfc apply cd 
Loac to my fclfe, iiid to no Louc bcAde* 

But wo is mee,too early I &me.ideii 
A y outhfull fuit it was to game my grace; 
O one by natures outwards fo commended. 
That maidens eyes ftuckc oucr all his face, 
Loue lac kt a dwelling and made hicn her place^ 
And when in his fa^e parts fhec didde abide, 
Shcc was ncwlodg d and ncwiy Deined. 

Hks browny locks did ha!ig in crooked curies^ 

Andcucry hghtoccafion of the wind 

Vpon his lippcs their filkcn parcels liurle** 

Whits fwcet to do,to do w il aptly find, 

EacU cycthatfawJbundid yichaunt the miiide; , 

. For 
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Por 011 hit vifage wis in little dfiwitCr 

Wbac Iirgcndfe thtDkti io parraiJtfe wu fiwne. 

5 mat ftcw of man wai yet rpon Kii chinnei 
His phcnii ilovvne began but co appcirc 
Like irnHiome vcluct.on that retnitdTe ildn 
Whole b jf c oot-br;ig'ii the web it ftarid to wcfc^ 
Yet fiicwed his rifage by that coft more deart. 
And nice aflfe^ioni wauenng (lood in doubt 
Ifbefl were as it wai^or belt \^tihokt* 

His qualities were beau ttous as hii formef 

For maiden tongu'd he was and thereof frcti 

Yet ifmcn mou'd hjm,washe ftich a ftonoc 

As oft twiit May znd Apiill is to (ce^ 

When wtndrs breath rwect,vmuly though tfccy brc 

H{% rudencfTe fo w ith his authorized vomh^ 

Did liucry falfeDtfle in a pride of truto, 

Wei could hec ride, and often men wouWlay 

7 hat horfcbis mtttcll from his rjder takes 

Proud of fubicdion^noblc by die fwaie, ^maiet 

What roundsjwhat bounds, what coutfc what flop he 

And eontrouer f ie hence a oueftion takes, 

Whether the horfc by bim became hii deed. 

Or he his mannad g , hy'th wcl doing Stce A 

But quicWy on this fide the verdiia went. 
Hi s reall habitude gauc hfe and grace 
To appertainings and to ornament^ 
Accomplifht in him-fclfc not in hii cafc 
All ayds thcm-fefues made fairer by their pl^e. 
Can for addicions^yet their purpofd trimmc 
Pecc'd not his grace bat were al grac'd by hinL 

So on the tip oOiji fuWuing tongtie 

K j AS 
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Atl ktiuieof trgumeats and quefttoci decpt, 
AI rcpUcacioo pcomt,aod reaibn ftrong 
For his adaaiuage ftill did wake and (kcp» 
• Tomakethe weeper laugh^chc laugher wc^0f 
He hadche dtale A and different skil, 
. Catching a! pafliona in his oaft of wtlU 

That hee didde in the general bafeme rpigne 
Ofyoung, of oId,and fcxes both inchanted. 
To d wcl wich him in thoughts,or to remaine 
In perfonal duty following where he haunted^ 
Gonlent'sbewttcbtjerehe defire haue grant^^ 
And dialogued for him what he would fay, 
Askt their own wiis and made their wits obey* 

Mam there were that did his pi Aure gette 
To ienie their eies,and in it put their mind, 
Likefoolet that in th' imagination (et 
The goodly obie£b which abroad they find 
Oflands and maoliont^theirs in thought aflign'd. 
And labouring in moe pleafurcsco beftow them^ 
Then the true gouty Landlord which doth owe diem^ 

So many haue that neuer toucht his hand 
Sweetly fuppofd them mi ftrefle of his heani 
My wofuU fcife that did in freedome ftand. 
And was my owne fee fimple(not in part^ 
What with his art in youth and youth in are 
Threw my affcAions in his charmed powen 
Rcleru*d the ftalke and gaue him al my flower« 

Tet didi not as fixne my equals did 
Demaundofhim/ior being defiredyeekted^ 
Rtidii^ mv felfe in honour fo forbiddc. 
With ufdt diftance I mine honour flieelded. 
Evpeneacc for me many bttLwackea butldc4 
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Of proofs WW blccdtne which rcmiiod the foUe 
Of dm falfe lewcU^smohis amoroui Ipoilr* 

But ah ^ho cuct (hmd by prccedene. 
The ddii i/d ill fhc muft her ftlfe iffay» 
Or forc*d ntainples giinA her owiie cooicfit 
To put the by*paflpcrrilj in her wiy? 
Counfailc may ftop t whik what will not Rtft 
For when wc rigc^aduifc is ofteii (cetie 
By blunting ti to m;ike oar wits more Icetne. 

Nor gtuesit (atisft*!>jori to our blood. 
That wee muft oirbc it Tppon others prooft^ 
To be forbod the fu cets that fecmcs (o good^ 
Forfearcof harmcs that preicfi in our behoofcj 
O appetite from iud cement Hand aloofet 
The one a pa!Iate ham that needs will taft^ 
Though reafoD weepe and cry it is thy]aft» 

For furthcrl could fiy this mans vntrue. 
And knew the patternes of his foule beguiling. 
Heard where his plants in others Orchards grcWr 
Saw how deceits were ^uilded in bis fmiljng^ 
Knew vowes,wcr ceuerDrokcrs to defiling^ 
TheughcCharaftcrs and words meerly but art» 
And baivards ofhis fbule adulterat bean. 

And long vpon theft termcsl held my Gttf^ 

Till thus hec gan'bcfiegemc ! Gen tic rfiaid *{ 

Hauc of my luffcring youth fome feeling pitty % 

And be not of my holy vowcs af&aid, 

Thars to ye fwornc to none was eucr iaid^ 

For feafts of louc 1 haue bene call'd vnto 

Till now did ncre imiitc nor ncuer yovr. 

AU my offences that abroad you fee 

K4 Ak 
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Arectrortoftliebtoodhooebfdifnitaat ... 

I.ooei»ad€tha*ioot,vrfih»«M«4ev«Mfb^ ' - 
WherenctthetPaiwUiwrcwwnofKBd, 
Thcyfoughctheirftaiitethaifetbmlhiimdiiiin^ 
And fe mudi lefle of (hainei»me refilitoet» > ' 
By how nwdi ofme their leproch cotta^c^ 

AinoagthetetoVdMiMiBec)fMliMl«rftaie;^^ = ■ • * \ 
Nocoacwhofe flvaeoivfMA^n^ MiMnedf • 
OrmyatfeAioBpiK to th, fimOeftiecde. 
Or aoy oTmy Ici&tes eucr Oiatmed, 
HannchMteldooecediaBbacMMWMhMfiBMt . 

Kept hearts in UuoMjbw; irnne ownc was free, 
Ai^ caigad (ORMiWMKtiog io htt mooarchjr* 

tooke heate what tributes woqwM ftnckt feoi me; ^ 

OTMlydpcailea and nihiesmfai Uoodt 

BguringthatthefcbeirpaffioaslikewifekaitttM . «' 

OfcR^ and blidhes. ^x ▼ndctflood 

InbkM>dlcflcwbue,andthecacrinifiM*dfnoo4 \ 

Effe6b of tcinor and deare oiedefty, 

Eoompc in heatts but fightt^S ^^*'%* 

And Lo behold tbeie taDems ofthikheic^ - 
Wtdi (wifted mecdeaoMMoiiajr cnpleachc 
IhaueKceatt'dftommJDjrafeuenlfaife, 
Their kind accepcance, wciMngly befeechc, 
Witbth'amieiionsorftiregenisinricht/-' ^ 
Anddeepe brain d finaets that did ampHliit' r 
Eachftooes dearetteutc^iwocchand (^tallit^. 

11ieDiaBoiid?«rii7 cwasbcMcifitllaiid Iwd^ 
WhcmoUsinoirdprapcrtkadidtcnd, * 

llie deeM gteene BntaU ia wAwfefidh imh4 
Wcdke^hntheir fidcly radiqicedo mmi . . 
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Complaint. 
With obicfts manyfold j each ftucrall ftone. 
With wit w-cU hhzQcid fmVd of made fomc mom* 

ho all thcfc trophies ofaifcilions hotp 
Of penfiu'd and fabdew'd dcfircs the tender, 
Nature hath chargd mc that 1 hoord ihcm not j 
But yeeld them vp where I my fclfe muft render: 
That is to you my origin and cndcr .* 
Forthefcofforcemuftyour oblations be^ 
Since I their Aulter, jouenpatronc me. 

Oh then aduancc(ofyours^LhatphrarcIes hand, 
Whofe white weights dovvne the airy fcale of praife* 
Take all thefc/imilies to your owne command. 
Hollowed with figlics that burning lunges dtd raifc 
What mc your minUler for you obaics 
Workcf vndcr you,and to your audit comes 
Their diltra(5V parcclls,ni combined fummes. * 

Lo this deuice w as ftnt me Trom a Nun, 
Or Sifter fan(?tificd of hohefVnote, 
Which late her noble fuit in court did ihun, 
Whofc rareflhauings made the blofToms dote. 
For rtie was fought By fpirits of ritcheft cote. 
But kept cold diftancc^nd did ihenceremoue. 
To ipend her liuing in etcrnall loue. 

But oh my fwcet what labour i ft to leaue^ 
The thing we haue not.maftring what not fHues, 
Phying the Place which did no forme rereiuc. 
Pitying patient fports in vncotiftraind giues, 
She thacJier fame Co to her felfc contriucs. 
The fcarres of battaile fcapeth by the flight, 
And makci her abfeoce Viliant^not hermighL 

Ob pardon nie in that m)r boaA is irucy 
¥t% L Hie 
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The accideiic which broudic me to her df» 
Vpon chc momenc did hcrforcc fubdewe. 
And now (he would the caged cloifter flic: 
Religious loue put out religions eye: 
Not to be tempted would flie be eniir^dy 
And now to tempt all liberty procure* 

How mightie then you are. Oh heart nte tell. 
The broken bofoms that to me belong, 
Haue emptied all their fountaines In my well: 
Andminclpowre y our Ocean all amonge: 
I firon^ ore them and you ore me bcin^ ttxong. 
Mud tor your vidorie Tf all congeft^ 
As compound loue to phiHckyour cold breft. 

My parts h ad powre to charme a (acred Sunntt 
Who difcipljn*d I dieted in grace, 
Belecu'd her cies^whcn they t' aifaile begun. 
All yowes and confccrations giuing place: 
O moftpotentialllouejVowe, bond^or (pace 
In thee nath neither (iing'^knot/iorconBne 
For thou art all andall things els are thine. 

When thou imprefTcft what are precepts worth 

Offlale example? when thou wilt inflame. 

How coldly tnofe impediments (land forth 

Of wealth of filliall fcare Jawe, kindred fame, (Qame 

louet armes are peace, gainft rule »gainft fence, gatoft 

Andfweetens in the fufiring pangues it bcares. 

The ^Boes of all forces, fliockes and fearts. 

Now all the(e hearts that doe onmine dcpendf. 
Feeling it breake,with bleeding groanes they pinc» 
And fupplicant their (ighes to you extend 
To leaue the battrie that you makegainff min^ 
Lending fofc audience, corny C^aect defigac^ 

And 
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And credent foulc^to that firoog boildcd 6th, 
That fliall prcfcKc and vndcmkc my troth. 

.This (aid.hts vracrie cic$ he did difmount, 
Whofc fightcs till then were Icaucld on my face. 
Each chcekc a riuer running from a fount, 
With bryniih currant downc-ward flowed a pace: 
Oh how the chaunell to the ftreame gauc grace! 
Who elazd with Chriftall gate the glowingRofcs, 
That flame through water which their hevf tncloiec. 

Oh father, wh^t a hell of witch-craft lies, 
la the fmall orb of one perticular tearc? 
Put with the invndation of the eies: 
What rocky heart to water will not weare> 
What breft fo cold that is not wanned heart. 
Or cleft eife6t,cQt<liBodefiy hoc wrath: 
Both fire from hencCjaad diill eztiiiAnre hatlu 

For loe his paflion but an art of craft, 
Euen there refolu dmy reafon into tcaicf. 
There my white ftole of chaflity I daft, 
' Shooke off my fober gardes>ana ciuill feaita, 
Appeare to him as he tome ^peares: 
All meltingjthough our drops this dtflfrence bore. 
His poifon d me^ and mine did him re(k>rc» 

In him a plenitude of fubtlcmatter. 

Applied to Cautills,all ftraiog formes recdues, 

Ofbuming blu(hes,or of weeping water, 

Or founding palenefTe : and he takes and Icaues, 

In cithers aptne^c as it beft deceiuts: 

To blufh at {peeches ranck , to weepe at woes 

Or to tume white and ibund at tragick fhowes. 

, Tbat not a heart vrhichin his leuell came, 

Li Coul4 
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Could Cmc die haSe of Kit all hurting^ ayme, 
Shewins raire Niom ia bodi ktAde and tame : 
Acd ?aud in them did winoe whom he would miimej 
Againft the thing be ibifght^ would exdaime^ 
Whenhemoft burnt in hart«wiflitluxurie, 
He preacht pure maide^d praifd cold chafiitic. 

Thus HKcrely with the garment of a grace. 
The naked and concealed fcind'he coucrd. 
That th*vnexperrent gaue the tempter place. 
Which like a Cherubin abouc them houerd, 
Who young and fimple would not be fo louerd* 
Aye me I felliand yet do queftion make. 
What I (hould doe againe for fuch a fake. 

O that iofe6M moyfture of bis eye, 
O that falie fire which in bit cbedce Cj elowit:: 
O that ibrc'd dninder from hts heart did flye, 
O that fad breath his ipungie lungs beftowed^. 
O all that borrowed motion (ceming owed, . 
Would yet againe betray the fore-Mtrayed, 
And new peniert a reconciled Maide» 



FINI& 
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